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AKTYAJIBHBIE ) KAHPbI MEJIUA/IUCKYPCA
B OBYUYEHUU YTEHUIO HA 3AHATUAX PYCCKOI'O
A3BIKA KAK THOCTPAHHOI'O

Anxkcnum Hamanvs, Jlewymuna HUpuna

AHHOTanMsi: B JIaHHOW CTaThe paccMaTpHBAIOTCS  Haubosee
akTyanpHble B mpenojgaBanuu  PKW  skaHpel  Meamaaumckypca:
MYJIBTUMOJANIBHBIE AHPBI TEKCTa, NIPEACTAaBICHHBIE B MeanadopMmare Kak
Marepuanbl Al 00ydEeHUs] WHOCTPAHHBIX CTYACHTOB UYTCHHIO U C LENIBIO
MPOBEICHUS NEJarOrnIecKO ITUArHOCTUKH, a TAK)KE OIMHCAHBI BO3MOXKHBIC
BapUaHTHI UCIIOIb30BaHMS 3THX JKAHPOB B IPOJYKTHBHON paboTe C TEKCTaMH
Ha 3aHATHSX.

KioueBble cioBa: MeIMaguCKypc, MYNbTUMOJANIbHBIC >KaHPHI
TeKCcTa, 00yueHHe YTEHUIO, IeJaroruueckas AMarHoCTHKA, PyCCKUN S3bIK Kak
MHOCTPaHHbIN.

TOPICAL GENRES OF MEDIA DISCOURSE IN
TEACHING FOREIGN STUDENTS TO READ IN
RUSSIAN AS A FOREIGN LANGUAGE CLASSES

Alksnit Natalia, Leshutina Irina

Abstract: This article considers the most relevant genres of media
discourse in the teaching RFL — the multimodal genres of text presented in
the media, as the materials for teaching foreign students reading and
conducting pedagogical diagnostic, also it presents the possible uses of these
genres of text in the productive work of students.

Key words: media discourse, multimodal texts, teaching to read,
pedagogical diagnostics, Russian as foreign language.

Takue TpanguIMOHHBIE CPEACTBA OOYYEHHUS PYCCKOMY
a3bIKy Kak uHocTpaHHoMy (PKW), kak meuarHble y4yeOHHKH,
paGoune Terpanu, COOPHHMKM JJsI  YTEHUS, JIEKCHUKO-
rpaMMaTH4YecKHe TpeHaXepbl, COOPHUKU TECTOB YXe JOBOJILHO
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pPEIKO HAaXOIAT TMOJOKUTEIbHBIA  OTKIUK Y  IIMPOKOM
CTYAEHYECKOMN ayIUTOPHH. CoBpeMeHHbIe CTYAEHTHI,
MIPEUMYIIECTBEHHO SIBJISSCH TMPEACTABUTEISAMU TOKOJICHUS Y
(MwieHnymMa) U MoKojieHus: Z U OyAy4d TECHO CBS3aHHBIC C
HEIPEPHIBHO Pa3BUBAIOIIMMHUCS HHU(PPOBBIMA TEXHOJIOTHSIMHU,
TpeOYIOT KayeCTBEHHOTO IIEpecMOTpa OCHOBHOI'O COCTaBa
MaTepHaJioB, HCIOIb3YEMbIX KaK B OOYYEHHUH HWHOCTPAHHBIM
A3bIKaM, TaK W B HW3YYEHUU PYCCKOrO S3bIKA, B YACTHOCTH.
KaxxmogHeBHOE UCHOJIB30BAaHWE WHTEpHETA B YYEOHBIX U
JUYHBIX UesIX, UQpOBH3AIMs BCEro © BCS BCE dHalle
HalpapjIsieT BEKTOp BHUMAHMS TOJIb30BATEIEM Ha TEKCThI
MeIuaIucKypca, MPEUMYILIECTBEHHO HaXOJSII1Ie CBOE
OTpaX€HHUE B COLIMAIBHBIX CETSAX M HA Pa3JIMUHbIX calTax.

Tekcrouentpusm meroauku npenogaBanuss PKU, rae
TEKCT CUMTAETCd OCHOBHOM KOMMYHUKATHUBHOM €IWHMIIEH,
JUKTYET HaM Ha NPOTSHKEHHUU BCEro IEJIOCTHOIO Ipoliecca
oOydeHHss HEOOXOJMMOCTh HCIOIb30BaTh TEKCTHI PAa3HOTO
dbopmara, xaHpa U Ha3Ha4YeHHs. Takas crienuduka onpenesiet
MBICJIb O II€JI€CO00pa3HOM 3aWMCTBOBAaHUU M aJaNTalMK st
3aHATUN TOMYJISIPHOTO HMH(POPMAIMOHHOTO (dopMara ©U €ro
KOHTEHTa B LIEJIOM MO NPUYUHE HETPUBUAIBHOCTH U BBICOKOM
MOTHBAIIMOHHOM CHJIBI OJTHOTO U JPYTOrO0.

OcoOplif WHTEpeC aBTOPOB CTAaTbU HaMpaBleH Ha
HEKOTOpPbIe OCOOCHHOCTH TEIarorudecKoi TUAarHOCTUKH, KOT/a
cnenuduka 00y4eHUs COBPEMEHHBIX HHOCTPAHHBIX CTYIEHTOB
YTEHHID HAa  Marepuaje  MEJUATEeKCTOB  IPEIINOJaraet
00CyX/IeHHE WX KIIOUEBBIX XapaKTEPHUCTHK C IIEJIbI0 OMUCAHUS
HaubOosee MEPCIEeKTUBHBIX JKAHPOB M PACIIMPEHHs CIEKTpa
MMEIOIIMUXCA B KOHTEKCTE akKTyalbHOro B wmeroaumke PKU
KOTHUTUBHO-KOMMYHUKATUBHOTO Tmoaxoaa. lloxg mepecmotp
MOoMaJaf0T KaK TEeMaTHKa TEKCTOB, TaK W BU3YaJIbHOE HX
opopmienue. He pa3 orMedanoch, YTO  KOPPEKTHO
odOopMIIEHHBIE CaWT WJIW CTaThsl 3HAUWUTEIbHEE MPHUBICKAIOT
BHUMaHue U ObIcTpee, M TOYHEE TMEPEAaAlT CIUHUILY



uH(pOpMaLIMK, HEXEJIM MEeYaTHBIH TEKCT, UMEIOIIUNA TaKoe e
cMbpicioBoe HamosHeHue [1, c. 74]. Temarmdeckoe ke
pa3zHooOpas3re COBPEMEHHOTO MEAMATUCKypCa SIBISIETCS OJHUM
U3 €ro JJOCTOMHCTB, a TaK)Ke OMpeAeseT BBICOKHHA (PYHKIIMOHAT
TEKCTOB MeJMa B 00pa30BaTeIbHOU TPaeKTOpuH cTyaeHToB. [1o
MHeHUI0 uccnenoBarens T. . JJoOpOCKIIOHCKOM, MeaMaTeKCThI
MPEJICTABIISIIOT CO0OM OJJHY M3 CaMbIX pacpOCTpaHEHHBIX (popm
OBITOBAaHUS S3bIKA U 110 KOJIMYECTBY CBOEMY IMPEBHIIIAIOT 00BEM
peun apyrux cdep 4enoBeuecKou KU3HU [2, ¢. 5], 9To, ¢ OHOU
CTOPOHBI, JEJAET 3TOT PECYPC NPAKTUYECKH YHUBEPCAIBHBIM 110
non0opy MaTepuasoB Uil 3aHATUHA, a C JPYrol CTOPOHBI,
TpeOyeT TLIATENBbHOIO aHajli3a M CKPYHYJIE3HOro MHOoaXxoia B
mporecce oToopa.

B cBs3u co cmenieHueM okyca BHUMaHUS CTYAEHTOB C
OyMaxxHoro Hocutenss WHGOpMalUKd Ha 3KpaH cMmapTdoHa,
IUTAHILIETa WIM KOMIBIOTEPA KaK OCHOBHOT'O MHCTPYMEHTa IJIf
YTeHUs HaMd OOOCHOBAaHa TIOMBITKA B HEOOXOAUMOCTH
MOTOJIHUTD TUJIAKTHYECKUN MaTepral HOBBIMU (UJTU TT0-HOBOMY
O(pOpPMIICHHBIMH) TeKcTaMU. W ST TEKCThl JIOJKHBI OBIThH
BBITMIOJIHEHB! B IPUBBIYHOM COBPEMEHHOMY CTYIEHTY (opMmare,
MOBTOPSIIOLIEM >KaHPBI, PEAJIbHO CyLIECTBYOINE B ceTu. Kpome
TOT0, Mbl OOpalllaeM BHUMaHHE, B MEPBYIO OYEepPEe/b, Ha TEKCThI
JUIsl YTEHUs, KOTOpble B PAaBHOW MEpE HCIHOJIb3YIOTCS Kak B
HENOCPEJICTBEHHOM IIpoliecce O00Y4YeHMsI YTEHUIO (TIOCKOJIBKY
OHU MOTYT COJIEp’KaTh HEOOXOAUMBIA Ha ONMpeAerIEHHOM 3Tale
S3BIKOBOM W/WJIM pEYeBOM Mmarepuai), Tak M B TIpoliecce
JUArHOCTUYECKUX MEPONPUITHH, SBISIOIINXCS HEOThEMIIEMOM
4acThI0 00pa30BaTEIbLHOIO Mpoliecca.

AKIIEHT Ha JMarHOoCTHYECKHE MaTepuaibl CcjAellaH
CHEIMAlbHO, TTOCKOJBKY JMAarHOCTUKA JI00OTO poja SBISETCS
MpPOBEPKON 3HaHMI oOydaromerocss H, HECMOTps Ha eé
KOHEYHbIE IeTH, Oyap TO KOHTpPOJbHAs TO HUTOram
MPOXOXKJACHUsI TEMbl WM  BBOAHAS ~ JUArHOCTHKA IS
OINpEAEIEHUsI UCXOAHOIO YPOBHS 3HAHMM, CBA3aHA C BBICOKOU
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CTEMEHbI0 CTpPecCOreHHOCTH mponecca. C 3TOM TOYKU 3pEeHUS
BOXHO  MPEAJIOKUTh  CTYIACHTaM  MPUBBIUHYIO  (GopMy
IOpeJCTaBICHUsT ~ Marepuana  pagd  JOCTIDKEHUS  UMHU
MICUXOJIOTHYECKOTO0  KoMdopTa B TMPOIECCEe  BHITIOTHEHUS
TUarHocTuuecko  pabotel.  Ilpm  3TOM  XKaHpel  Meaua
XapaKTEePU3YIOTCd MYJIbTUMOJAIBHOCTHIO, TOJIUKOIOBOCTHIO,
KOTOpasi TIOCPEJCTBOM Pa3HOPOJHBIX SJIEMEHTOB IOMOTaeT
BBIPA3UTh IIEJIOCTHOE COOOIIEHHWE W TEM CaMbiM HECKOJIbKO
oOneryaer BocOpUATHE TeKCTa, (OKyCHUpys  BHUMaHHE
cTyneHtoB Ha Marepuane [4, c. 120]. CoBpemeHHble
UCCIIEIOBAHMSI, CBSA3AHHBIE C HW3YYCHHUEM MYJIbTUMOJIATbHBIX
TEKCTOB,  Hampumep, MacmtadHeli  mnpoekT  "OreHka
YUTa0ENbHOCTH  Y4eOHOTO  MYJIBTUMOJAIBHOTO  TEKCTa
METOJJaMU KOMIIbIOTEPHOM JIMHIBUCTUKH U IICUXO(pU3M0I0TUn",
npoBoaumbli B ['oc. MPA um. A.C. Ilymkuna (Mocksa,
Poccus), a Takke MHOTOUYMCIICHHBIE CTaThU U JUCCEPTAIUU T10
ITOM TeMme, JEMOHCTPUPYIOT aKTyallbHOCTb ponu
MYJBTUMOJIATBHBIX TEKCTOB B OOYYEHUU W MOMYEPKHBAIOT UX
HAyYHBIA JTUHTBOJIUAAKTUYECKUM MoTeHIal. Yacto peub UAET
Oospllie O  KPEOJIM3OBAaHHBIX  TEKCTAaX, HEXEIU O
MyJIbTUMOJIATIBHBIX: TPUHIUINUATBHAS Pa3HHUIIA COCTOUT B
KOJMYECTBE HCIOJIb3YEMBIX TMPHU CO3JaHUU TEKCTOB MOJIYCOB.
Taxk, KpeoIn30BaHHBIN TEKCT 00bEeIMHSAET B cebe BepOaIbHbIe U
CTAaTUYHBIE BU3YaJbHBIC DJIEMEHTHI (MJUTFOCTPAIMH, I[BETOBOE U
mpu(TOBOE BBIIEICHHE), TOTAA KaK MOJA MYJIbTHMOJAIbHBIM
TEKCTOM TIOHUMAETCs MarTepuaj, CHOCOOHBINM CcoaepKaTh
ropazio OoJbliee KOJIMYECTBO HWH(MOpPMAIMU: CTATUYHBIC
n3o0paxeHuss  (WLIIOCTpAallUM, WKOHKH, I1BET, wpudr),
JTUHAMHUYHBIE HW300pakeHus (BUIEO W aHWMAIIMIO), 3BYKOBOE
U/WIH MY3BIKAJIbHOE COTPOBOXKIEHHE, 0COOYI0 KOH(PUTYPALIUIO
(To ecTh B3aMMHOE PACIOIOKEHUE JIEMEHTOB), YTO PACIIUPSET
BO3MOKHOCTH HCIIOIb30BaHUS TAKUX TEKCTOB B METOJUYECKOM
KITIOYeE.



B pamkxax Meauamuckypca Mbl JOKHBI O0O3HAYUTH
NEPCIEKTUBHBIE JUIsl TNPUMEHEHUs B Ipolecce O00ydeHHUs
WHOCTPAHHBIX YYalluXCsl MYJIbTUMOJAIbHBIE >KaHPbL.. B 3TOM
CMBICJIE MJICAIbHBI MYJIbTUMOJAIBHBINA TEKCT MEAUaauCKypca
npu  oO0yuyenun PKM — »93T0  TekcT, TeMaTUYECKHU
COOTBETCTBYIOIIMI MPOrpaMMe Kypca, MpeCTaBIsIOMUi cooon
MaTepual, aJlaiTUPOBAaHHBIN (HarpuMep, AJi1 Ha4YaJIbHOTO JTana
O0y4YeHHSI) WM SIBIISIOUIMICS 3JIEMEHTOM PEaJbHOTO OOIICHHS,
O(OPMIICHHBII B COOTBETCTBUU C CYIIECTBYIOIIUMU MPABUIAMHU
y1o00uYNTaeMOCTH, TPE3EHTYIOIUNH Marepuan B (opmate
MOJIMKOJAOBOTO TEKCTa, B KOTOPOM BCE MPHUCYTCTBYIOIIHE
MOJYCHI CIIOCOOCTBYIOT BBIPDOKEHHIO COOOIIEHHS C OMOPOH Ha
BU3YaIbHYI0O U ayAHabHYI0 OCHOBY ero Bocrpustus. Kpome
TOT0, TEKCThl MEIUAJAUCKypca XapaKTEpU3YyIOTCS BBICOKOM
9KCIIPECCUBHOCTBIO, <OKUBOCTHIO», HACBIIIICHHBIM COJIEPKAaHUEM
YCTOSIBIIUXCS SI3BIKOBBIX (DOPMYJ, NMPUMEHHUMBIX B PEaTbHOM
OOILIEHUH, YTO TaKke CIOCOOCTBYET MOBBIIMICHUIO MHTEpeca K
MCIIOJIb30BAHUIO TAKUX TEKCTOB C TOYKU 3PEHUS MPAKTUYECKOTO
OCBOGHHUS S3bIKA.

Cpenn MHOXECTBa CTOWUT BBIIEIUTH MATH KaHPOB
MYJIbTUMOJAIBHBIX TEKCTOB: MH(MOrpaguky B pasiInYHbIX €&
BUJaX, KOMHUKC, JIOHTPHJ, MEM U IOCT B COLMAIbHON CETH.
JlanuM XapakTepUCTUKY KaKIOMY U3 HHX.

HNudorpaduxka. Cpazy ormerum, uro uHbporpadpuka —
CKOpee CIoco0 BBbIpaKEHUS MHPOPMALUU, HEXENIU OTJENbHO
BBIIETISIEMBI JKaHp, MOTOMY YTO pa3jIN4YHbIE >KaHPbI TEKCTa
MOTYT OBITh BBIpaXKE€HbI M TMpeAcTaBlieHbl HHorpaduyecku,
KOMOUHUpYs  BepOalbHble U IpadUUecKue  HIIEMEHTHI.
KimroueBsie ocobernHoctn wHGOTpadUKU  3aKITIOYAIOTCS B
U3JI0KEHUU HH(OpMalMK Ha OJHOM CTpaHHUIE IMOCPEICTBOM
B3aMMHOTO  PAcCMOJOXEHUS  WIUIIOCTpPAlUH,  TEKCTOBBIX
(¢parMeHTOB W BBIACICHHS OCHOBHOM HH(MOpMAMM MpU
nomoutu mpudTta, pasmepa u usera. [Ipumepamu nndorpaduku
MOTyT CTaTb CJIAaWJbl, KOJIQ)KHM, CXEMBl, JHarpaMMbl,
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Jamoop/Ibl, HHTE/UIEKT-KapThl (Mind-map), HLTICTpaIiy 1 Ip.,
o(opMIICHHbIE B COOTBETCTBHH C KIIFOYEBBHIMH OCOOCHHOCTSIMHU
xaHpa. OcHOBHBIMU pecypcamu HH(porpaduku Moryt OBbITH
CMMU (nanpumep, razera «Komcomoiibckasi mpasiay», MopTall
Adme u nap.), BeO-CTpaHMIIBI OpraHU3alMii (HAIpuMep, MEHIO
pecTopaHa, paclucaHHe OSKCKYpPCHI/3aHATHUH, pelenThl B
COOTBETCTBYIOILIEM pa3fele O KyJIMHapuu, peKiaMa W T.I.), a
Takke COOCTBEHHBIE  Pa3pabOTKU  MpemojaBareneil 1o
onpenenéHHbIM HHTepecylommuM ux Temam. Llupoxuit Habop
CEpBUCOB IO CO3AAHUI0 MH(POTrpadUKU MO3BOJISET MOATOTOBUTD
coOCTBEHHBIE MaTepualibl 0e3 OONbIINX BPEMEHHBIX 3aTpar.
Hecmotpss ©Ha TO, 4YTO pecypcoB JOCTaTOYHO MHOTO,
OOJBIIMHCTBO U3 HUX CO3/aBalioch He i npenogaBanus PKU,
a a1 uHOOPMHPOBAHMSI HOCUTENCH s3bIKa. TakuM 00paszom,
MOJKET MOTpeOOBaThCS aHAINU3 KaXKIOTO0 HCTOYHHKA C TOYKHU
3pEHMS] €ro AaKTyaJlbHOCTM B TOW WIM HMHOW ayJUTOpPHH,
MOCUJIBHOCTU (9TO KacaeTcsi JIEKCUYECKO-TPAMMATUYECKOTO
HAIOJIHEHUS TEKCTOB), MHPOPMATUBHOCTH H, YTO HEMAJIOBAKHO,
YUTA0ENBHOCTH TEKCTa — HECMOTPSI HA OOMIIME MaTepUalIOB, HE
BCE U3 HUX yIOOHO paccMaTpWBaTh W M3ydaTh B MHOCTPAHHOM
ayJUTOpUN M3-3a2 H30BITOUYHOrO TIpauuecKkoro OQpOpMIICHHS
TEKCTa HEONBITHBIM co3aaTeneM. TeM He MeHee MH(orpaduxa
o01ajaeT XOPOLIMMH JIEMOHCTPALMOHHBIMU PECYpCaMH U JIETKO
BOCIIPHHUMAETCS  yYaIIUMHCS BBUAY PACIOJOKEHHS BCEH
uHpOpMallUd B OJHON IUIOCKOCTH, HAIU4YMs BHU3YaIbHOM WU
rpaduyeckoil moaaepKKku BepOalbHO OPOPMIIEHHOTO TEKCTa, a
mpUQPTOBOE BBHIACICHUE YCIIEIIHO MCIIONB3YeTCs JUIsl Hanboee
Ba)XHOM/MHTEpecHO!H HHPOpMaLIUH.

Ha ocHoBe wuH(porpadukn BO3MOXKHA OpraHU3AIMS
OPOAYKTHUBHOM  paboOThl IO TOCTPOCHHIO COOCTBEHHOTO
BBICKa3bIBaHUS, OOCYKICHHS, TOCKOJIbKY OHa 3adacTylo He
COJICPKUT OOJBIIOTO KOJINYECTBA MOJIHBIX U PAaCIPOCTPaHEHHBIX
Npe/UIOKeHNH, o0damas 1O ATOH NPUYMHE  BBICOKHM
KOMMYHHKATHBHBIM MOTeHIHMaIoM. B uH]orpaduke HaxomsT
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CBOE  BOIUIONICHME  TE3UCHBbIE  BBICKAa3bIBaHHS, LUQPBHI,
OTJENbHBIC  CIIOBAa-TEPMUHBI WM Ha3BaHUs, HEOONbIINE
IPeJUIOKEHHUS, PElIKO KOrja MOXKHO YBHUIETh LEJbld ab3ail
TEKCTa B KaYECTBE COCTABHOM €IUHUIBI HH(MOTpadUKU, OTHAKO
KOTepEeHTHOCTh TEKCTa IMPU OSTOM COXpaHseTcs 3a CYer
BU3YaJIU3allil HEOOXOIUMBIX OOpa3oB M OTHOIICHUH MEXITY
anemenTaMu. «KoHueHnTpar» uHorpaguku MOKHO CPaBHUTH C
IUIAHOM  BBICKa3bIBaHUS, IOMOTAOIUM  C(HOPMYIUPOBATH
IOpeyIoKEHNe Ha OCHOBE TMPEACTAaBIEHHOTO TEKCTa C
BU3yaJibHOM  mojaepkkol. C  3TOM Ke TOYKH 3pEeHUs
OPOAYKTUBHOM Takxke Oyner cuuTaThes HHGorpaduxa,
CO3/IaHHasi CTyJEHTaMH B KaueCTBE JOMAIIHEH PaOOThI WIIHM B
JOTIOTHEHNE K YCTHOM JoMmaliHed paboTe B CHILy CBOEH SpKOii
BU3yalM3allMd KOHLENTa — YCTHOTO WIM HHCbMEHHOTO.
Coznmanue  Takux  pabOT  CTAHOBUTCS  YBJIEKATEIbHBIM
TBOPUYECKUM IPOIIECCOM, a MpoBepKa JoMalIHell paboThl B
KJacce — 6osee nHGOPMATUBHOMN, AKTUBHOW, AMHAMUYHOM.

Komuke. Oaun u3 cambpix 10APOOHO ONHUCAHHBIX
JKQHPOB TIOJUKOJOBOTO TEKCTa, AKTUBHO HCMOIb3YEMbIH B
npaktuke o0ydenuss PKU. CroxerHas cocrapistolias,
MIOKaJpOBOE n3o0pakeHue CUTyaluH, oOnanaroiee
JUHAMHYECKUM XapakTepoM, a TaKXKe 3BYKOIOJpakaTelbHbIe
€AVHMIBI, 3aMEHAIOIINE ayAMOpPSA, TO3BOJSAIOT OTHECTH
KOMHUKCBHI K MYJIbTUMOAAIBHBIM *aHpaM TekcTa [9, c. 648]. K
JIOCTOMHCTBAaM 3TOT0 ’KaHpa OTHECEM BO3MOXKHOCTb HarjsiAHON
WUTIOCTpallMM ~ KOMMYHMKAaTUBHOM  CHUTyallMd, a  TaKxke
0oTOOpakeHHe HeBepOaJIbHbIX CPEACTB CUTYaTUBHOTO OOILEHUS.
B koMmmkce BO3MOXHO M OTOOpa)XK€HHE JIOTIOJIHUTEIbHBIX
(GakTOpoB  MCIOJNB30BaHMSI TOTO WJIM HHOTO  PEYEBOrO
Marepuana.

HecmoTpss Ha momymisipHOCTH *aHpa, OH IMOJBEPraeTcs
KPUTHUKE MO MPUYUHE OTPAHUYEHHOro (PYHKIMOHANA: B 3TOM
dbopmaTe BO3MOXKHA TPE3EHTALUs TOJBKO  HEOONIbIINX
JUAJIOTOB, OJHAKO 3TO HE MEIIAET BHEIPEHHIO KOMHUKCa B
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TEKCTOTEKY Y4€OHHMKOB JJIsl IEMOHCTPALMU HOBOIO MaTepuaa u
OPUMEPOB BBIBOJA €ro B pedb. [logoOHBIE WILTIOCTpAIUH
HOOXOAAT M JUI1  PEeYeBbIX, M I KOMMYHUKAaTHUBHBIX
YIOPaXHEHUHM, CMBICI KOTOPBIX COCTOUT B IPOJOJDKEHMH,
BOCCTaHOBJICHUHU JMAJIOra U MOCIEAYIOIEH ero JApaMaTU3aliHm.
OaHAaKO CTOUT OTMETHUTH, YTO CaM JKaHP HE OTIMYAETCS 0COOOM
HOBM3HOH M CBOE HOBOE BOIUIOLIEHME KOMHUKC HAlENl B MEMax
(cm. mainee).

Jlonrpua. JIoHrpua — UieabHbIM TEKCTOBBIM JKaHP IS
Npe3eHTAllMd MHPOPMALUU CpelHero U Oospmoro oobéMa,
YacTO MCIOJIb3YeMbI B JKYPHQIUCTHKE U  Pa3IMYHBIMU
HOBOCTHBIMM TNOpTajiaMd B uHTepHere. JloHrpung — 310
OTJIeJIbHAs CTPaHMLA, CAlT, COCTOSIIUI U3 TEKCTA JUIsl YUTCHUS U
rpadU4ecKuX 3JIEMEHTOB, CIIY)KAIIHUX JIJIsl BBIACICHUS OCHOBHBIX
yacTeil nmoBecTBOBaHUs. Vcronp30BaHNE JOHIPUIOB ISl UTCHHUS
Ha 3aHsaTusax PKM  cnocobctByeT pocTy  KOHILEHTpaluu
BHUMaHMs ydalluxcs HMMeHHOo Ha Ttekcre. Ilpu 3tom
KOH(HUTypamnus TeKCTa HE MO3BOJSET OTBJICYLCS HAa CTOPOHHHE
pecypcel UM Apyrue pasapaxurend. OCHOBHBIM YCIOBHEM B
JIOHTpUJIE SBJISIETCSI 0OOCHOBAaHHOE M UYETKOE PaCIOJIOKEHUE
3JIEMEHTOB OTHOCHTEIBbHO Ipyr npyra. Crneuncuka JOoHrpuaa
3aKiI04aeTcs B TNIyOMHE paccMaTpUBaeMOW TEMbI/TEKCTa, a
MYJBTUMEAUMHBIE 3JIEMEHTBI TOMOTAlOT JTOCTPOUTH CMBICIIOBOE
HaIllOJJHEHUE CTaTbl W CTPYKTYpUPOBATh IOCIIENOBATEIbHOE
BOCIIPUATHE U3JI0KEHHOT0. B cocTaB JIOHrpuaa MOTyT BXOAMTH
BCE YIOMSIHYThIE BbIILIE BAPUAHThl MEAMATEKCTOB, IIaBHOE — HE
JOMYCTUTh WX  HU30BITOYHOCTH, CIIOCOOHOW  MOMelIaTh
OCMBICJIICHHOMY BOCHpHUATHIO TekcTa. Co3laHue JIOHTPUAOB —
KpOMoT/IMBasi paboTa MO COCTaBICHHUIO M PELEH3UPOBAHUIO
MaTepuaia, Mo3TOMY IpeJIaraeTcsl MCIOJIb30BaTb HEKOTOPHIE
uMerolecs: B OOIIeM JOCTyIle pecypchbl HH(GOpMalMOHHBIX
MIOPTAJIOB, BHINOJIHEHHBIX B 3TOM kaHpe. Cpeau cepBUCOB Macc-
Mera MOXHO BbLIeuTh Men, Adme: B X pelakiiy MonaiarT
CTaTbH, MIOYTH HE HYKIAIOIUECS B PEAAKTUPOBAHUN MaTepHuaa
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JUIs MHOCTPAHHOI'O 4uTarens, a O(OpMIIEHHE COOTBETCTBYET
YCTQHOBJICHHBIM BBIIIE KPUTEPHSM.

Mem. HecmoTps Ha Kaxylylocs HeCepbE3HOCTb
JTAHHOTO IOJINKOJOBOIO >KaHpa (T.K. MEMBI IIPEUMYILECTBEHHO
OTHOCATCS K Pa3BJIEKaTeIbHOMY KOHTEHTY MEIMa U COL[MATIbHBIX
ceTel), MEM TpeACTaBIsieT COO0OW MpeLeACHTHBIH (EeHOMEH,
BBIPQ)KEHHBIN B FOMOPUCTUYECKOM/UPOHUYECKOM/CAaTUPUUECKOM
dopmare u cocrosmuii B 00BEAMHEHHH BHU3yalIbHOTO (hOHA C
BepOQJIBHBIM ~ 3JEMEHTOM,  PACKPBIBAIOIIUM  CYLIHOCTb
BOIUIOLIEHHBIX B TEKCTE MBICIICH, YyBCTB MJIM 3MOIIMOHAIBHBIX
HepeXUBAHUN. DKCIPECCUBHBIA >KaHP MEAMAKOMMYHUKAIUH,
IIOCTENICHHO BBIMEIIAIONIMN TaKOW JKaHpP IOMOPUCTUYECKHX
TEKCTOB, KaK aHEKIOT, NpEeACTaBIseT co00il CUTyaTHBHBIH
MEAMATEKCT, KOTOpbIM paboTaeT Ha OCHOBE IIPELEJCHTHBIX
BU3YAJIbHBIX M TEKCTOBBIX 3JE€MEHTOB, YaCTO KJIMIIMPOBAHHBIX.
Taxkum oOpa3zom, «MeM II03BOJISIET BBIJICIIUTH
KyJbTYpHO3HAUMMbIE CTEPEOTHIIBI U IEHHOCTH B KaXJOM
SA3BIKOBOM cooOmectBe» [3, ¢. 246], a 3Ha4uT, CrIOCOOCTBYET
Pa3sBUTHIO U (OPMHUPOBAHUIO KYJIBTYPOBEIUECKON KOMIETEHIIUH
yuanxcd. [Ippy  momomm  3TOro  ’kaHpa  BO3MOJXKHA
UHTEpIpeTanys NepeHOCHOI0 WM JOMOJHUTEIBLHOIO CMBICIOB
BbIpaxkeHHi. [Ipobrema MeMa Kak jkaHpa 3aKJIIOUaeTcsl B €ro
UCKJTFOUUTENIbHON CUTYaTHBHOCTH, 4To HaKJIaJbIBAeT
ornpezenéHHble OTPaHUYEHUS Ha YCIIOBUS MCIOJIb30BaHUS €r0 B
yueOHoil ayautopun. Kak u anekqoT, MeM TpeOyeT HorpyKeHHs
y4JaIuXcsi B KyJAbTYPHBIH IIAcT, 0TOOpaKEHHBIN B TEKCTE, PaIH
MOJIHOTO U KOPPEKTHOTO €ro NoHuMaHusa. OHAKO CyHIECTBYIOT
U MHTEPHALMOHAIbHbIE MEMBI, MOSBISIOIIMECS B Ipolecce
UCTIOJTb30BaHUS HIUPOKO M3BECTHOTO Kaapa
KuHemarorpada/gororpadpuu/koMukca U JIp. B 0003HAUECHUU
CXOXXHX CHTyaluid. MeM MOXeT OBITh CONPOBOAMTEIHHBIM
marepuajoM B  HH(orpaduke, JOHTpUAE, HHTEPHET-
nyOlMKanuy, IOCKOJIbKY, C OJHOH  CTOPOHBI, HUMEET
BO3MOYKHOCTh BBICTYIATh CaM IO cebe KaK OJMH U3 MOJYCOB, a C
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JIPYTrol - MOXET OBITh MCIIOJIb30BAaH M30JIMPOBAHHO OT APYTUX
JKAHPOB B CIIEAYIOMUX (YHKIUAX: KaK CIOco0 pa3bsiCHEHUS
KOMHYECKOr0  MpEeHEeACHTHOro  (eHOMEHa, Kak  CHocod
MIPE3CHTALINU SI3BIKOBOTO U pEYeBoro (n Jaxe
rpaMMaTH4YecKoro) MaTepuana, KaKk OCHOBa TBOPYECKOI
OPOAYKTUBHOW  pabOThl  y4ammxcs  (Hampumep, IO
BOCTIOJTHEHHIO TEKCTOBOM COCTaBIISIONICH MeMa, HCXOAs U3
HMMEIOIIETOCs] KOHTEHTA).

ocTt (myOamkanus) B counajabHOM ceTu. Takas Belp,
KaK TMyONUKalus B COIUAIBHOH CETH 4YacTO BBHI3bIBACT
HEJOBEpHE M OTTOP)KEHHE: BeIb MHOTHE IOJb30BaTeNu (U
NeJaroru, M ydaliuecs) pa3rpaHu4yuBarOT y4eOHbIH Ipolecc,
oOpa3oBaTellbHbIE MOPTANbl U pPEaIbHYI0 KH3Hb, B KOTOPYIO
BXOJHWT  TMOJb30BAHHE  COIMAIBHBIMH  CETSIMH  paju
HEMOCPEJACTBEHHOTO M BHEY4YeOHOro OOIIEHHUSA, pa3BICUCHUS,
orapixa. Ho Takags yepra COUMANBHBIX  CETEH, Kak
NpUOMKEHHOCTh K pealbHOMY OOIICHHIO, CTAHOBUTCS OJHHUM
W3 apryMEeHTOB B TOJJIEPKKY HX HCIOJb30BaHUS B
oOpa3oBatenbHOM mporecce. Cpeau MHOXKECTBA  MOXKHO
BBIJICTTUTh HECKOJIBKO THITOB ITYOJIMKAIMKA TSI PUMEHEHUS WX
Ha 3aHsaTusx PKU: nnuHHBINA mocT B mr000# cOlManbHON ceTH
(He wWMeeT OrpaHWYEHUs] B KOJIMYECTBE 3HAKOB, 4YacCTO
JOTIOTHSIETCS COMYTCTBYIOIIMMH BU3YaJIbHBIMH MaTepUaaMu),
TBUT (KOopoTkas mnyOnukamus 10 280 3HAKOB, BKIIIOYAIOLIast
TEeKCT W KapTUHKY/(oTorpaduro/aHuManuio/Buaeo (Ha3BaHHUE
OPUIIUIO W3 COLHUAIBHOW ceTd TWitter, sBIsSeTCS OCHOBHOM
eAMHMILIEH «MHUKpOOJIOruHra»), nyonukamus B Instagram
(cmennduueckas mybnukanus Ha ocHOBe (poTorpaduu/Buieo),
CTOpU3 — €MIe OJIMH BapHaHT KpaTKOCpouHOH (1o 24 4.)
nyonukauu B Instagram. [logoOHble mMyONUKaMK — OTIHYHAS
OCHOBA JIJII MHTEPAKTHBA, BEJIh KOMMEHTHPOBATh M CO37aBaTh
nyOMMKalMu MOTYT M TpernojaBareib, W CTYIEHT B IOOOM
MOMEHT BpeMeHH. CTOpu3 yI0O0HBI U AJis OTIOBEUIEHUS 3pUTeei
0 4ém-mubo, u AN cOopa TOJIOCOB, OTBETOB, PEAKIHH MpH
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MOMOIIM BCTPOEHHBIX (PYHKLHUN, YTO YJA4YHO MOJACTPAHBACTCS
noJ cienupuKy dbopmupoBaHus KOMMYHHUKaTHUBHON
KOMIIETeHIIMH o0y4aromuxcs. Takxke K 3TOH IpyIme Mbl MOXXEM
YCIOBHO OTHECTM U JIMYHBIE COOOIIEHHS — B paMKax
COLIMATIBHBIX  CEeTed  MEXJIMYHOCTHOE  OOIICHHE  TaKkKe
[0JIpa3yMeBacT BO3MOXKHOCTb CO3JaHHUSl MYJIBTHUMOAAIBHOTO
TEKCTa MOCPEACTBOM O0bEIMHEHUS ABYX WU OoJiee 3JIEMEHTOB
(manmpumep, couumanbHas cetb BKontakte): ¢dotorpadum,
WUTIOCTpalMi (MEM MM KOMHMKC OYyIyT OTHOCHUTBCA K O3TOM
HNOATpyNIe), AaHWMalus, BHICO- M  ayAHOCOOOIICHUS,
My3bIKallbHbIE TpekH, Tpaddutu (COOCTBEHHBI PUCYHOK
aZpecaHTa), TEOMETKU Ha KapTte, onpocHbie hopmbl u T.10. Llensb
BBICKA3bIBAaHUSI B OTOM Cllydae MOXET OBITh pa3HOM,
KOHpHUTypanus MyJIbTHMOJAIBHOIO TEKCTa HE 3aBUCUT OT
aJpecaHTa M OrPAHMYMBAETCS 3aJ0KEHHBIMU aJITOpUTMaMU
OTIPABJIEHUS] COOOIIEHUH B KOHKPETHOH COLMAJIBbHON CEeTH.
OpHako B  KOHLENUUU JUCKypca OOCYXJaeTcsl  «pedb,
norpyk€HHasi B >KM3Hb» [6, c. 136], a 3HAYUT, Jaxe JUYHbBIC
COOOIlleHUsT MOTYT BOUTH B OOO3HAYEHHYIO MOATPYIITY
MYJBTUMO/IATIbHBIX KaHPOB MEAMAUCKYpCa U MPUMEHATHCSA Ha
3aHATUM B KayecTBE pELENTHBHOrO MaTepuana uian (opmata
IPOAYKTUBHON pabOTBHI.

B nmpouecce oOCyxneHUS YCIEIIHO HPUMEHHMBIX
MYJIbTUMOJIAJIbHBIX JKaHPOB MeAHaaucKypca Ha 3aHsaTusax PKU
MBI BBIJICJININ TP BO3MOXKHBIE CTPATETUU UX HCIIOJIB30BAHMS
KaK y4eOHBIX MaTepuasoB:

1. B kayecTBe TekcTa Uil YTECHHs, O3HAKOMIICHMS C
HOBOH MH(OpMaIieH.

2. B kayecTBe AMArHOCTHYECKOrO0 Marepuana, OCHOBBI
JUIsl TIPOBEIECHUS BBOJHOM, TEKyIleW IUarHOCTHKW 3HAHUH,
YMEHHH U HAaBBIKOB yJalllUXCsl.

3. B kauecTBE OCHOBBI I TBOPYECKOW IEATEIBHOCTH
CTYJEHTOB MO CO3JaHHIO COOCTBEHHBIX MYJIbTUMOJIATbHBIX
TEKCTOB.
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C TOukM 3peHMs pa3BUTHS HABBIKOB UTEHHUs, KOTOPHIE B
CBOIO OYEPEIb CONPSIKEHBI C UATATEIBCKOU, SI3IKOBOM, pEUEBOM
KOMIIETCHIIMSIMU, U1 YTEHHS] KaK pelenTHBHOIO BHJIA
peueBoOii IeATeJbHOCTH B HHOCTPAHHOH ayAuTOpUHU Hamubojee
NPUMEHUMBI CIICAYIOLIUE >KaHPBI, KIacCUPUKAus U (YHKIUH
KOTOpBIX Mpe/cTaBiieHbl B Tabuuue 1:

3ameniaemMbIi
MyJabTHMOAA- .
ABHE HaHp DOyHKIUOHA TPAAMUMOHHBINA THII
TEKCTa
Komukc ® [IpE3CHTalsd PEUYCBHIX I[I/IaJIOFOBLIe TEKCThI
MoJieen
e pe3eHTalus MoJenei
KOMMYHUKATHBHOTO
MOBEACHUS
® [Qpe3eHTaUusl TEKCTa
IRIE: YTEHUS Ha
HayaJbHOM JTare
o0yuenust PKU
HH(bOFpaQJI/IKa ® J[Ipe3CHTALUA TexcTel HjIs YTCHUS,
A3bIKOBOTO MaTepuana | IpaBuia,  TaOJIMIbI
(paBu) MIPE3EHTYEMOTO
® [Ipe3eHTanus pedesoro | HOBOro  MaTepuaia,
marepuana (mpaBun oopmIICHHBIE B
UCIIOJIb30BaHMS, TEKCTOBOH (opme
CEMaHTHKa)
e Ipe3eHTalUsl  TEKCTa
JUISL UYT€HUS Pa3IUYHON
TeMaTUKU
Jlonrpun ® [Ipe3eHTals TexkcTa | TEKCTHI ISl YTCHUS

IUTST 9T€HUs (CpemaHero
1 00JIBIIOTO 00hEMa)
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Mewm ® IIpEAYINPEKICHUE -
omnboK (B
FOMOPHCTUYECKOM
KJTFOYE)

® COIIPOBOXK/CHUE
JIpyroro
MYJIbTUMOJIAJIbHOTO
TEKCTa B  KadecTBe
OJIHOTO u3 €ro
3JIEMEHTOB

e NIpe3eHTalus IOmopuctuye-ckue
FOMOPUCTHYECKOTO TEKCTBI,  AHEKIOTEL,
TEeKCTa Kak | IIyTKH
JIMHTBOKYJIBTYPEMBI

IToct ® [IpE3CHTALMA TekcTel UIA YTCHUS

(myOnukanms) crenupuIecKoro Pa3HBIX )KaHPOB
pedeBoro mMarepuana

® [Ipe3CHTAllUs TEKCTOB
st YTEHUS,
WJLTIOCTPUPYIOIIIX
ACHHXPOHHOE 00IIeHNE
(koMMeHTapuH,
OT3BIBBI, PElEH3UU U

Ap.)

Tabnuua 1. MynomumooanvHsle HcanHpvl MeOuaoucKypca

Ha ocHOBe omnMcaHHBIX MYJIBTUMOAAIBHBIX JKaHPOB
HaMH IPEIIaraeTcs OpraHu3alus YTeHUs U BBIIIOJIHEHU IIpea-,
IpU- W TOCIETEKCTOBBIX YIPaXHEHUM, CO3JaHHBIX Ha
Mmarepuaie Menuarekcra. Kpome Toro, Ha MeIuaTekcToBoi 6ase
BO3MOKHA OpraHM3alus W JIHAarHOCTUYECKUX MEPOINPUATHH,
HAapOYUTO BBOJMMBIX IIPENOJABATENIEM WMIUIMIUTHO paau
COXpaHEHMsI  IICHUXOJOrMYecKoro  komdopra  yyalmxcs,
NOJAJEpKAHUA HMX MOTHUBALlMM M YMEHBIICHHUS KOJIUYECTBA
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CTpeccoBBIX (DAaKTOPOB, BO3HUKAIOIIUX HEOCO3HAHHO Iepes
TIOO0BIM  TIPOBEPOYHBIM WM KOHTPOJBHBIM MEPOTPHUATHEM,
KOTOpO€, B CBOIO OYepe/ib, HEOOXOJUMO C LIENBI0 MPOBEPKU U
ONpeieJICHUs YPOBHS 3HAHWM CTYJEHTOB IO YCTAHOBJICHHBIM
KPUTEPUIM U OAJUTbHO-PEUTUHIOBOM CHCTEME.

CoBpemenHas TeHaeHIUs B o0iactu TectupoBanust PKU
Ui JeTe, a HMEHHO IIPUBEJICHUE TECTOBbIX 3aJaHUil B
aKTyalbHbII (opMaT pa3BieKaTeIbHBIX YIPAXKHEHUH U 3aMeHa
MaTpUll Ha Jpyrue crnocoObl Mpe3eHTAalMd OTBETa C
MCIIOJIb30BaHMEM I[BETHBIX KapaHAalied, pa3sHbIX GUTYp H T.IL.,
MOKET OBITh IEpeHeCeHa W Ha JUArHOCTHYECKHUE TECThl IS
B3pocCbIX. HecMoTps Ha TO, 4TO AMArHOCTUKA JOJKHA OBITh
YETKO BBICTPOEHHOW CHCTEMOW 3a/laHUM, MPOBEPSIOMINX
(dakTHYeCKOe HaIU4YMe WM OTCYTCTBUE 3HAHUH, YPOBEHb
c(hOpMHUPOBAHHOCTH HaBbIKa B COOTBETCTBUU c
YCTaHOBJICHHBIMH KPUTEPHUSIMHU, OHA HE BCEI/Ia MPE/ICTaBIISACT
co00#1 KOHTPOJb C MOCIEAYIOIIUM BBICTABICHUEM OIICHOK WIIH
6amtoB. Yacto quarHoctuka Tpedyercs Mo Xoay oOydeHHs, 9To
Mo3BOJIIET O0Jieyb €€ B YBJIEKATEIbHYIO WIPOBYIO (QopmMy
KBECTa, COPEBHOBAHUS, MHTEIUIEKTYaJIbHON UTPhI, BUKTOPUHBI U
JIp., ¥ B KayecTBE MaTepHUaJIOB MCIOJb30BaTh MPU ITOM HE
CJIOKHBIN JUIsl BOCIIPHUSTHSL TEKCT B TPATUIIMOHHOM OYKBEHHOM
BapHaHTe, a TPaHC(HOPMUPOBAHHBIN B MyIbTUMOAATBHBIMH.

N3 Bcex cyOTecToB cuMTaeM HEOOXOIUMBIM BBIJIEITUTH
cyoTecT «UTeHHe» Kak caMblii ONTUMAIbHBIA U MPOCTON IS
TpaHchopMaIuu B KOHTEKCTE OMUCHIBAEMBIX KaHPOB. BmecTe ¢
W3MEHEHUEM OTOPHBIX MAaTepUajOB CyOTecTa MOSBISETCS emié
HECKOJIBKO ILTIOCOB B MPOBEACHUN UMEHHO TAKOM TUarHOCTUKU:

" [POXOXJCHUE JHATHOCTUKA B  OHJIAWH-dopmare
CTAaHOBHUTCS  BO3MOXHBIM  Onarojaps  yYHHUBEPCAIBHOCTH
MYJIBTEMOJIAJIbHBIX JKAaHPOB C TOYKH 3PEHUS HHCTPYMEHTa HX
MPOCMOTpA: TOJOOHBIE KAHPHI JOCTYMHBI Ha OOJBIIMHCTBE
ANIEKTPOHHBIX YCTPOMCTB W HE TPEeOYIOT JOMOJHUTEIBHBIX
MPUJIOKEHUH ISl UX BBIBEJICHUS HA DKPaH;
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" JCIIOJIb30BAaHNE MYJIBTUMOJAJIBHBIX TECTOBBIX JKAaHPOB
CHI)KAET YPOBEHb CTpecca U CIJIaKHUBAET HAINPSKEHHOCTD,
IIPUCYILYIO KOHTPOJIBHBIM HCIIBITAHUM;

" ICII0JIb30BAaHUE TEKCTOB MEIMAIUCKypca ¢ yYETOM MX
OpsIMOrO0  IPOJODKEHHS B PEaJbHOM  KOMMYHHKALUH
(CMHXPOHHOE/aCHHXPOHHOE OOIIEHNE) MOAIEPKUBACT HHTEPEC
K IPEIMETYy, YTBEPKIAACT KOMMYHHMKAaTHUBHYIO, NPAKTUYECKYIO
HANpaBICHHOCTh OOYYEHHUs, a AayTeHTUYHOCTb MAaTepHaJIOB,
UCMOJIb3YEMBbIX B JIMarHOCTUKE (KOHEYHO, 0 COOTHECEHHOCTH
UX C YPOBHEM BIIQJICHUS $A3BIKOM), IOBBIIIAET CAMOOLEHKY
CTYIEHTa U IOJIO)KUTEIBHO CKa3bIBACTCS HA €r0 BOCHPHUITHH
0o0ydeHHs B LIEJIOM U aBTOPUTETE Iearora Kak COBPEMEHHOTO,
MHTEPECHOI'0 U NIPOTPECCUBHOIO YETIOBEKA.

JluarHoctuka,  OCTaBasiCb ~ OJHUM M3  IJIaBHBIX
MHCTPYMEHTOB OIIPEIEICHUS KauyecTBa YCBOCHHBIX 3HAaHUM B
pyKax mpenojaBaTesis, NpeAcTaéT B MHOM CBETE Kak JIoMalllHee
3aJaHue, KOTOpOE TaKXE€ MOXXHO OpraHu30BaTb BOKPYT
MyJbTUMOJIAIbHBIX ~TEKCTOB Meauaauckypca. [lpu stom
CTYIEHTaM MpEMJIaratoTCs, HAPUMED, 3aJaHusl, pa3BUBAIOLINE
UX  TBOpYECKOE, HECTaHJapTHOE, TIOpPOH  KPUTUYECKOE
MBILIEHUE, HABBIK OCMBICIIEHHS TEKCTa, IIOMCKOBOIO WM
M3Y4YaIOIEero YTeHUs U T.I.

WHuTepecHOl U MPOAYKTUBHON Takke OyleT M aKTHBHas
paboTa CTYIEHTOB 110 CAMOCTOSITEIbHOMY CO3JIaHUIO MOJI0OHBIX
TEKCTOB - B KauecCTBE JIOMAalllHeW MM ayJUTOPHOM paboThl, Ha
OCHOBE TOJIbKO YTO H3YYEHHBIX TEKCTOB Te€X K€ KaHpOB,
MOCKOJIbKY, OCHOBBIBasCb Ha KOMMYHUKATHBHO-KOIHMUTHBHOM
NOJX0JI€ K opranu3anuu npouecca opnaaenus PKU u npunnune
B3aMMOCBSA3aHHOIO  OOy4YeHUss  BCEM  BHJAM  pEUYEeBOM
JeSITeIbHOCTH - TIO CO3JJAHNI0 COOCTBEHHBIX TEKCTOB (YCTHBIX U
MUCHbMEHHBIX), TOAYUHEHHBIX MParMaTHYeCKOMY  acleKTy
ocBoeHMs s3bIka. [lomoOHass pabora crocoOCTBYET pPa3BUTHIO
KIIFOYEBOM KOMIIETEHLIUU ISl CTYJ€HTOB — KOMMYHUKATHBHOM,
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UMEIOIIEeH TM0j] COOOM OCHOBY W3 KOMIIETEHIIMH S3BIKOBOM,
pEYEBOM U COLIUOKYIIBTYPHOM.

[Ipumepsl  MPOAYKTHUBHOW pabOTBl Haa  TEKCTaMHU
MYJIBTUMOJIATTHHBIX KAHPOB MOXKHO JOMOJHATH OGCKOHEYHO B
3aBUCHUMOCTH OT HCXOJHOM TEMbl, MaTepHalOB 3aHATHS,
WHAUBUAYAIBHBIX ¥ TPYIMIOBBIX OCOOCHHOCTEH YYam[uXcsl.
[Ipennoxum CBOM BapHaHThl CO3JaHHS MYJIBTHMOJAIBLHOTO
TEKCTa IIPH MTOMOIIH JIOCTYITHBIX CEPBUCOB:

1. IloBecTBOBaHUE, pacckaz O YEM-TO WJIK O KOM-TO —
uHporpaduka.

2. OObsIBIEHHE O MEPOIPUSTUH, IPUTIIALIIEHUE — TTOCT B
110001 conMaIbHOM CeTH, CTOPH3.

3. OT3BIB 0 mocenieHnH My3esi/kade/mapka/mp. mecta —
IIOCT B COLMAJIBHOM CETH, CTOpPU3, KOMMEHTapuil Ha
Oo(pUIMATEHOM CaiTe.

4. Paccka3 0 BBIXOIHBIX — CTOPH3, ITOCT B COIHMAIBHBIX
CeTsX.

5. MeHIo Ha JieHb, pelenT JONUMOoro 0Iro1a, pacckas o
J00MMOM TIpa3HUKeE U Jp. — uHporpaduka.

6. Pacckaz/mapopmupoBanne/ o cemMbe / TpaaWmuH /
Mpa3aHUKE / KyXHE / KBapTUPE U JIP. — JIOHTPHUIL.

7. CocTaBieHME WM TPE3EHTAIUsl COCTaBJIEHHOTO
JTNAJIOTa — KOMHKC.

8. AymmocooOmeHue TmpenoaaBarento  (4ro eme u
MO3BOJIUT TPOKOHTPOJIUPOBATH TMPOU3HOCUTENBHBIE HABBIKH
CTYJICHTa, a TaKKe HABBIKM IMOCTPOCHHS MOHOJOTHYECKOTO
BBICKA3bIBAaHUS) C TPWIOKECHWEM W3 BHU3YAIBHOTO psga —
JUYHOE COOOIlEHHEe, COOTHOCHMMOE HaMu ¢ MyOJIMKaiuen B
COIIMAIBHON CETH.

9. bykTtpeitnep kak 0coOblii (opMaT MPOIYKTUBHOU
paboOTBl HAJ TEKCTOM, CYyTh KOTOPOTO 3aKIOYaeTcs B
TBOPYECKOM  TEPEOCMBICIICHUH  TEKCTa/MPOU3BENICHUs U
CO3JIaHUS Ha €r0 OCHOBE BHJICOPOIMKA C COMPOBOIUTEIHHBIMU
TEKCTOBBIMH, ayJUAIILHBIMH BCTaBKaMU C IEJbI0 MPE3CHTAIUU
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CIOXKETa/CoJiepKaHUsI B KOHTEKCTE BBIOPAHHOW CTyJEHTaMH
KOHLEMUMUH I MPUBJICYCHUS IOTCHIMAIBHBIX YHUTATENENd K
oOcyxgaeMoMy Tpou3BelleHUI0. bykTpeiinep Moxer ObITh
pacmpocTpaHéH TMpU MOMOIIM JIFOOOH COIMAILHOW CETH,
dopyma, noprana. JlonosHUM, YTO aKTyalbHa U Takas QyHKIUS
OykTpeizlepa Kak KOHTPOJHUPYIOLIAs: IOCPEIACTBOM TaKOU
MPOEKTHON  paboThl MPOBOJAUTCS JIMArHOCTHKA KadecTBa
MMOHUMaHUsA MPOYUTAHHOI'O, HABBIKOB BBIYIECHECHHS TJIABHOMN
uH(pOpMallMM M3 TEKCTa, a TaKXKe CO3/aHus COOCTBEHHOTO
TEKCTa, BBIPAXKAIOIIEr0 KOMMYHUKATUBHbBIC, HUHTCHIIMOHAIbHBIE
HaMepeHus aBTopa [S] u T.1.

CunraeM HEOOXOIWMBIM OTMETHUTH, 4YTO OIHUCATh B
OTpaHHYEHHOW 1o 00BEMY CTaThe BCE BApUAHTHI TBOPYECKOM
paboThl ¢ MyJIbTUMOJAIBHBIMH TecTamMu Ha 3aHsaTusix PKU ne
MpeJICTaBIsieTcss BO3MOXKHBIM. OJJTHAaKO B MHOTOOOpa3uu TeM H
HMCXOJHBIX TEKCTOB, BAPHAHTOB TPAKTOBOK 3aIaHUM KaK MPU UX
CO3JJaHMU MIPENOJaBaTelieM U B BBINOJIHEHUU HUX YYalIUMHUCS
HaMM BUJUTCSA 3HA4YUTENIbHAs METOAMYECKas M HAy4HO-
MpaKTUYECKas MEePCIEKTUBA.

IToxpiTOKMBasE BCE BBINIECKA3aHHOE, CUUTAEM BAKHBIM
MIPEJACTABUTh CIEAYIOLIKE BBIBOJBI 10 CTAThHE.

1. MynbTUMOIabHbIE TEKCTHI  ABJISIIOTCSA, Ha  Hall
B3IJIA/l, YIaYHBIM MaTE€pPHUAJIOM JIJISl UCIIOIb30BaHUS Ha 3aHATUSIX
PKH B cuny cBOEil BBICOKOW HArJIAHOCTH, ATTPAKTHUBHOCTH U
yBJIEKaTeNbHOCTH. Meanaauckype, mpecTaBiIeHHbIN B (hopmare
TaKUX TEKCTOB, oOperaeT B Meroanke PKW HOByo »xu3HB;
AyTEeHTUYHBIA  WJIM  aJalTHPOBAaHHBIN, OH  ocraércs
IParMaopUeHTUPOBAHHBIM, JKUBBIM H MPOJYKTUBHBIM 0a3ucoM
s yuyeOHBIX MarepuanoB. OO0beAMHEHUE MEAUAANCKypca U
MyJIBTUMOJIATTHHBIX JKAHPOB KaK KOHTEHTA M CIOCOOOB €ro
BblpaxkeHUs: mnpu oOydenun PKW poxnaer yHHKaNbHBIH,
COBPEMEHHBI, y4eOHBIN Marepuall, METOINYECKHUE
BO3MOKHOCTH KOTOPOTO YK€ OTMEYarOTCS MCCIEA0BATEISIMA U
MPUBJIEKAIOT BHUMAHNUE METOJIUCTOB.
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2.1lpn nuMarHocTMKe yMEHUH M HaBBIKOB YTEHHUS Y
CTYyIIEHTOB C pa3HbIM ypoBHeM BiaacHus PKIM namm takxke
OTMEYACTCsl  BO3MOXHOCTb  YCHEIIHOTO  MCIIOJIb30BaHUS
MYJIbTUMOJATBHBIX (POPMATOB MEIUATEKCTOB. Y BIIEKaTelbHas,
TBOpYECKas, Urposas popma AeATeNbHOCTH, C OJHONH CTOPOHBHI,
MO3BOJISIET OLEHUTh M coOparh HH(POPMAIMIO O KauecTBe
YCBOGHHs Marepuajla, a C JApyrol — CIEpKHBAE€T pPOCT
TPEBOKHOCTH, MOTHBHMPYET U TEM CaMbIM MHTEpPECHA CBOEH
HEOPAVHAPHOCTBIO W OpUEHTAllMe Ha  MCIOJIb30BaHUE
MYJIbTUMOJATBHBIX JKaHPOB B pEAIbHON OHIAWH W oduaiiH
KOMMYHHKAIUH.

3. Opranuzanus paboThI o CO3/IaHUIO0
MyJbTUMOJAIbHBIX ~TEKCTOB OINMCAaHHBIX  BBILIIE JKAHPOB
BO3MOXXHA M, Ha HAalll B3TJISJ, METOAMYECKU YCIEIIHAa B CHILY
CIECNYIOIIUX  IPUYMUH: a) aKTyaJJbHOCTH ~ TEKCTOB B
MeANANpPOCTPAHCTBE u MEXJINYHOCTHOM oOLIeHNH;
0) IpOAYKTUBHOCTH Pa3BUTHUS TBOPUECKOrO IOTEHLMAla BCEX
YYaCTHUKOB 00pa30oBaTENIbHOTO IPOIECCa; B) 00JErY€HHOCTU
BOCIIPUATHS MaTepuajioB, O(GOPMIIEHHBIX B COOTBETCTBHU C
OPUHLMIIAMUA  MYJIbTUMOJAIBHOCTH; TI') JOCTYIMHOCTH UTEHUS
TEKCTOB HA UIIMPOKOM KpYre DJEKTPOHHBIX YCTPOMCTB;
n) OecrulaTHOCTH ~ OOJIBIIMHCTBA CEPBHCOB IO  CO3JaHUIO
NOJOOHBIX TEKCTOB, YTO HEMAJOBAXXHO KaK JJISl CTYJIEHTOB, TaK
U JUIS TIperoaBaTenei.

Taxum o0pazom, KaHPOBOE MHOTroo0pasue
MYJBTUMOJIATIbHBIX TEKCTOB JIMIIL YCHJIMBAET HEOOXOJIUMOCTb
MOMCKA, CO3/1aHus, KilaccupuKanuyu y4eOHbIX MaTepHalioB, U B
3TOH CBsI3M MpobiieMa TeKCcToLeHTpuuHOoCcTH Metoauku PKU He
TepAeT CBOEW akTyaldbHOCTH. Kak BHIWM, NEPCHEKTUBHI
UCITIOJIb30BaHUS MYJIbTHUMOJAAIBHBIX JKaHPOB HEOOBATHBI, a
0o0beIMHEHNE aKTyaJlbHOTO JKaHpa C aKTyaJbHbIM KOHTEHTOM
MEAMAIUCKYpPCa CTAaHOBUTCS HAa COBPEMEHHOM JTale yAauyHbIM
pelieHueM JUisi aKTUBHOTO, IPOrPECCUBHOTO W YCHEIIHOTO
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o0ydeHHsI PYCCKOMY $3bIKY KaK HWHOCTPAHHOMY CTYJEHTOB
COBpeMeHHBIX Y U Z TOKOJICHUM.
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OCOBEHHOCTH AYJIMOBU3YAJIBHOI'O IIEPEBOJA
C AHTJIMUCKOI'O HA PYCCKHMM SI3BbIK HA
IPUMEPE CPABHEHUSI 3BAKAJIPOBOI'O IIEPEBOIA
U CYBTUTPUPOBAHUS

Kepnaxosa Examepuna, Cmenanosa Mapus

AHHOTALMA: B CTaTb€  PacCMaTPUBAIOTCA 0COOEHHOCTH
ayIUOBH3YabHOTO TEPEBO/Ia TEIEBU3MOHHOTO CepHajla C aHTJIMHCKOTO Ha
pycckuii s3bIk. OTMeYaeTcsi BAXXHOCTh IOJX0Ja K IEPEBOy cepuala Kak K
MepeBOy MOJIMKOAOBOro equHCTBa. OOOCHOBBIBACTCS HIESI O TOM, YTO NPHU
nepeBosie, MOMUMO CaMHX PEIUIMK MepCOHaXKel, HEOOXOJMMO YYHTHIBATH
HeBepOaJlbHbIE ~ KOMIIOHEHTBI,  MO3BOJISIIOIIME  3PUTEII0  LIEJIOCTHO
BOCIIPHHUAMATh MPOUCXOAIIee Ha dkpaHe. [laetcs 000O0IIeHHAsT XapaKTepu-
CTHKA TaKUX BUAOB ayAHOBH3yaJIbHOTO IEPEBOJA, KaK 3aKaJPOBEIA EPEBOT
U CyOTHTpHUpOBAaHHE, MPOBOAUTCS WX CpaBHEHHE B KOHTEKCTE MepeBoja
ceprana. BBIABIAIOTCS M XapaKTEPH3YIOTCS HEIOCTATKH M JIOCTOMHCTBA
PacCMOTPEHHBIX BApHAHTOB, & TAKXKE CIIOCOOBI MPEOJONICHUS TPYIHOCTEH
TIPH TIEPEBOJIE.

KioueBble cjI0Ba: ayIMOBM3YaJIbHBIH IEPEBOA, 3aKaIpOBBIN
MePEeBO/l, CYOTUTPUPOBAHUE, TyOIISHK, PYCCKUN S3BIK, aHTTTUHCKUH SI3bIK

AUDIOVISUAL TRANSLATION FROM ENGLISH INTO
RUSSIAN ON THE EXAMPLE OF A COMPARISON OF
TRANSLATION AND SUBTITLING

Zhernakova Ekaterina, Stepanova Maria

Abstract: The study considers the English — Russian audiovisual
translation of a TV series. From the translation perspective, a TV series
should be considered as multimodal content. A rationale is given for taking
into account not only the text but the non-verbal aspects for a holistic
approach to the series plot. Voiceover and subtitling are characterized and
compared as applied to TV series translation. The pros and cons of these
translation options are analyzed, and some solutions for translation
difficulties are proposed.
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Key words: audiovisual translation, voice-over translation, subtitling,
dubbing, Russian, English.

B Hacrosiee BpeMs KOJMYECTBO aHIVIOA3BIYHOTO
ayMOBU3YyaJIbHOTO KOHTEHTAa 3HAUUTEJIBHO  YBEJIMYMIIOCH.
[IpyyrHaMu TOMY MOJKHO CUHUTaTh IpoLecc TIo0aln3anuy,
KYJIbTYPHON WMHTETpAallUd U Pa3BUTHUE TEXHOJIOTUH, a MMEHHO
UHTEpHETa, KaK IJIABHOTO CpeAcTBa KOMMYHHKaluu. Bce
Oonbiiee yucio nosp3oBareneit u3 Poccun, bonrapun u apyrux
CJIaBSHCKUX CTPaH PEeruCTPUPYIOTCS HA TaKUX IUIATPOpMax, Kak
Netflix, Kunollouck HD, Okko, IVI u nip. OnnaiiH-KuHOTEaTpHI
CTaHOBSITCS Bce Oosee BOCTPEOOBAaHHBIMM, a B YCIOBHUSX
NaHJAEMHUH, KOrjna OOIIECTBEHHBIE MECTa 3aKpbIThl, OHU TEM
6osiee MOJIB3YIOTCA OFPOMHOM MOMYNspHOCTBIO. [l 3pureneit
U3 J1000M TOYKM MHMpa CEroJHs OTKPHIT JOCTYyNl K
3HAYUTEIBHOMY 4YHCIy (WIBMOB U cepHalioB: Oyab TO Ha
opuIMaNBHBIX IMJIATHBIX MatdopMax Ais OHJIAHH-TIPOCMOTpa
WIN Ha caiTax C TaK Ha3bIBaeMbIMH (haHCaOaMu — CeTaHHBIMU
¢danaramu  HempodeccuoHanbHBIMH  cyOTHUTpamu. [losTomy
OCTPO BCTAaeT BOMNPOC O MEPEBOJIE AHIJIOA3BIYHBIX (UIBMOB U
CEpUaJIOB Ha PYCCKUN U IPYTUE CIABIHCKHE S3BIKH.

Ilenpro HamIEro MCCIENOBAaHUS SBISETCS CPAaBHEHUE U
aHaJIN3 JIBYX BapUaHTOB IepeBojia (3aKaJpoBOro IMepeBoja U
cyorutpoB) cepuana «The Good Place» Ha pycckuii si3bIK U
IpeIoKEHHIE MPaKTUYECKUX peKoMeHaAanni Ui
NIEPEBOJYNKOB.

Beibop TeMbl JaHHOrO HCCIEIOBaHHUS 00YCJIOBIEH
BaXHOCTBIO ayJAMOBHU3YaJIbHOI'O IE€PEBOJA, KAaK OTAEIBHOIO
HampaBlieHus nepeBoa. AyauoBusyainbHbId mepeBoj (ABII)
IpeJCTaBisieT co0ol mepeBo]l BepOaTbHOI0 KOMIIOHEHTa BUJIEO0
C o00s3aTenbHONM CHHXpOHM3AIMEN Kak BepOaJbHBIX, TaK H
HeBepOabHBIX KOMITOHEHTOB [10]. IMeHHO 3Ta CHHXpOHU3AIHS
ABIII€TCS OCHOBHOW ocobeHHocThi0 ABII u ornuvaer ero ot
JpYTHX BHJIOB II€PEBOJA, MHUCHbMEHHOIO WM YCTHOIO, TI€
BHHMaHue (OKycHpyeTcs Ha mepefaude cojep:kaHus U (HOpMbl
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HAaIlMCaHHOTO  WJM  3Bydamero Tekcra. Kpome  Toro,
ocymectienue ABII BO3MOXHO TOJIBKO TOCIE TOJHOTO
IPOCMOTpa MPOU3BENEHHUS, YTO TaKXKe KOPEHHBIM 00pa3oM
OTJIMYAET €ro OT MPAKTUKU BBHINOJHEHUS JPYTUX BHJIOB
nepeBojia — B 4acTHOCTH, ycTHoro [3]. braromaps Tomy, uto 3a
MOCJICTHUE HECKOJIbKO JIET BO3pPACTaeT 3aMHTEPECOBAHHOCTH
MPAKTUKYIOIIUX MEPEBOTYMKOB ayIHOBU3YAIILHOIO KOHTEHTA B
CO3JJaHUU TEOPETHUYECKOM 0a3bl, MOAXOAbl K €ro HM3y4EeHUIO
nperepneBaroT u3MeHeHus. llpu mepemaue  CMBICIOBOTO
COJIepXaHUsl MPOU3BEICHUS PUCTAILHOE yJIENseTCS BHUMAHUE
MMEHHO HeBepOalbHBIM KOMIIOHEHTaM, TOTJa KakK BepOalbHbIE
BBITIOJIHSIFOT TIOTYMHEHHYIO (DYHKIIHIO.

A. B. KopssukuHa BblgenseT J[ABa BuJa IepeBoja
KMHOAUCKYpCA: JIMHEWHBbIM u  HeauHenHbld. [locimennuil
MoJIpa3yMeBaeT Moji CoO0Oil BOCHIPUATHE U HUHTEPIIPETALUIO
KaKoro-JIM00 BBICKA3bIBAHUS B 3aBHCHUMOCTH HE TOJIBKO OT
JUHTBUCTUYECKOTO, HO U OT  OKCTPATUHTBHUCTHUYECKOTO
okpyxkenuss [5]. O.10. KycroBa oTMeuaer BaKHOCTh
KYyJIbTYPHOH HWHTETPHUPOBAHHOCTU DIIEMEHTOB IOJIUKOJ0BOTO
tekcta [6]. A. B. Ko3ynseB Takke yka3plBaeT Ha BaKHOCTh
EJIOTO Psiia SKCTPATMHTBUCTUYECKUX (DAKTOPOB, BIUSIOMIUX HA
BHITIOJIHEHHE TepeBofa [4], a Takke B CBOEH JHMCCEepTalllH,
3anumenHod B 2019 r., mpeanaraer JMYHO pa3pabOTaHHYIO
VHUKQJIBHYIO ~ METOJUKY  OOy4YeHUS  ayJuOBU3YaJbHOMY
MEPEeBOy, pacCMaTPUBAsi €ro ¢ MeKAUCIUILTHHAPHBIX MTO3UIUH.
B paboTtax P. A. Maracosa TaKXe npeiaraeTcst
MEXIUCIUTUIMHAPHBIA U depeHITUPOBaHHBIA  MOIX0I K
W3YYEHUIO ayAHOBHU3YyaJbHOTO MEPEBOJA, MPEUMYLIECTBOM
KOTOPOTO SIBJIACTCS aHAIN3 TOJMCEMHUOTUUYECKOW CTPYKTYPHI
npousBezcHus [8].

[Ipu aynmnoBu3yaapHOM MEPEBOJIE TIEPEBOTUUKY CICTYET
oOpaiaTe BHUMaHUE HE TOJLKO Ha PEIUIMKH TepoeB, HO U Ha
HEJIBIA P JPYTrUX OJJIEMEHTOB: 3BYKOBOE COIPOBOXKIICHUE,
JKECTBl W MHUMHKAa TepOeB, MOHTaXHBIE TPHUEMbl M T.IL
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A. B. Ko3ynsieB cuutaer, 4To ayAHMOBU3YyaIbHOE ITPOU3BEIICHUE
MOJIMCEMAHTHYHO,  T.K.  WHPOpMAIUs  MOCTyMmaeT IO
napajuleNIbHBIM KaHanaMm Bocrpusitus [2]. Takum obpazom, npu
BBHITIOJTHEHUH ayJJMOBH3YyaJbHOTO TIEpeBOAa HEOOXOIUMO HE
TOJIKO M HE CTOJIbKO YUYWUTBHIBATh CMBICI PEIUIUK, CKOJIBKO U
COJIEp’)KaHUE CONYTCTBYIOUIETO MM KaJpa, CIOKET U XapakTep
TIEPCOHAXKEH.

[IpodeccuonanbHble CTYIUH NEPEBOJA ayIUOBH3yalb-
HOTO KOHTEHTa, a HMMEHHO CepHalioB U (UIBMOB, OOBIUHO
BBITOJIHSIOT MEPEBOABI M0 3aKa3y TeJIeKaHajla WM KaKoro-Iuoo
CTPUMHUHIOBOT'O cepBuca. [TosTomy OOJIBIIMHCTBO
MaJIOM3BECTHBIX CEPUANIOB M3-32 UX HEBOCTPEOOBAHHOCTHU CPEIH
PYCCKOSI3BIYHBIX ~ 3pUTENEeH  CTalKuUBalOTCA C  IpobseMoit
OTCYTCTBHSI Ka4€CTBEHHOTO TepeBojia M nyoOsspka. B cBsizu ¢
S9TUM 3a TEpeBOJ CepuaioB YacTo Oepyrcs MepeBOAYUKHU-
JTr00UTENN ¥ HEOOIBIIUE CTYUH 03BYUKH.

Cybtutpsl B Poccum Hukorma He mnpeobiamanu Haj
IyOIsDKOM M 3aKaJIpoBOM 03BY4KOW. Hemoe kuHO B Ooubmieit
CTeMeHH ObUIO WHTEPHALMOHAIBHBIM, T.K. S3bIK JXECTOB H
MHUMHKH TIOHUMAET TMPEJACTaBUTEIh 000N KYIbTyphl, U HE
HYXXJIaJIOCh B mepeBoje. M3HauanbHO U1 mepefadyu 3pUTENHO
ompeNesIeHHON WH(OpMAlMi WM Pa3bsICHEHUS CIOKETHBIX
MOBOPOTOB BO BpEMsi MOHTa)XKa MEXAYy JBYMs KaJpaMu
BCTABJSJIM JIPYrOM Kaap, COJEp AUl TEKCT, KOMMEHTapHil
Wi jauanor. JlaHHble KaJpbl Ha3bIBAJIUCh HMHTEPTUTPAMHU.
[lepBoHaYalbHO OHM  HMCHOJIB30BAIMCH ISl  OOBSICHEHUS
IIPOUCXOJISIIETO, a 3aTeM, 10 MOSBIECHUS 3BYKa, — Ul Mepeaadu
KpaTKMX peIuIMK repoeB. Torma #  Hadal BO3HHUKATh
KHUHOTIEPEBOJ, BEJIb TEKCT B MHTEPTUTPAX C JIETKOCTHIO MOXKHO
OBLIO 3aMEHUTH Ha €T0 MEPEBOJI Ha IPYToil s3bIK [7].

CyOTUTphl XK€ TOSBWINCH JIHIIb C BO3HUKHOBEHHUEM
3BYKOBOTO KuHemarorpada. [Ipu pacnpocTpaHEeHUn
KMHOQUIBMOB 3a pyOeKOM, MPOU3BOAUTENH CTOJKHYIUCH C
npobiieMoil  s3pIKOBOTO  Oapbepa.  [lng  mpuBIeYEeHHS
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WHOCTPaHHBIX  3pUTENed K  TIPOCMOTPY  3apyOeKHBIX
KMHOQWIBMOB CO3JIaTeIM B TMEPBYK oOdYepenb NpHUOEeriu K
ChEMKE DPa3HOSA3BIYHBIX Bepcuil (puiibMa, M JIMIIL 3aTeM ObLIU
OPEINPUHITEl  TIEPBBIC  TMONBITKH  CYOTUTPHPOBAHUS |
nyOnupoBaHus. B To BpeMsi H3roToBiIeHHE CYOTUTPOB 3aHUMAIIO
OTPOMHOE KOJIMYECTBO BPEMEHHU, T.K. OHO OCYLIECTBIISLIOCH
nokaapoBo. OTHoIIeHUe 3pUTeie K TaHHOMY BUAY MepeBojaa
OBLIO HEOJIHO3HAUHBIM M3-3a COKpAIICHHS PEIUIMK MEepCOHaXKen
U HeOoOXOIUMOCTH CMOTpPETh BHHM3 OJKpaHa, OTBJIEKAasCh OT
BU3YaJIbHOU YaCTU KAPTHUHBI.

[TonmyasipHOCTH, TOTO WM HMHOTO BHUAA MEpeBoja
0o0yC/IOBIEHa  KYJIbTYPHBIMH  OCOOEHHOCTSMU  CTpaHBbI.
P. A. MatacoB cBs3bIBaeT MOMYISPHOCTH NyOmsika B Poccuu ¢
UCTOPUYCCKUMH TPUYUHAMHU, T.K. BO BpPEMEHA TIOSBICHUS H
pacrnpocTpaHeHusl KuHemarorpada HaceleHHe CTpaHbl ObLIO
MaJIOTPaMOTHBIM [7]. B CBsI3u ¢ 3TUM CyOTHTpHpOBaHHE, KaK
BUJ| TepeBo/ia KUHO(MUIBMOB, OBbLJIO OBl HEBOCTPEOOBAHHBIM U
HE BBI3BAIO OBl HHTEPECA Y PYCCKOTOBOPSILEro 3putens. Toraa
BbIOOp man Ha JyOIupoBaHHE, KOTOpOE, B CBOIO OYepelb,
MO3BOJISIIO II€H3YpUPOBaTh HEYrOJIHbIE BIACTAM PpEIUIMKH, a
TaK)ke TMPHONMU3UTH aBTOpa K KYJIbType s3bika mepeBoma [9].
CyOtutpupoBaHue TaKxke HaOUpaeT MONyJIsSpHOCTh, T.K. C
MOSIBJICHHEM  MHOXKECTBa  MPOTpaMM ISl CO3JAaHUS W
ABTOMATHUYECKOTO pa3MeIleHns CyOTUTPOB Ha IKpaHe, JIIOoH
YeJ0BEK CO 3HAHMEM WHOCTPAHHOIO f3bIKAa CHOCOOEH cO3/aTh
CYyOTHUTpBI K QUIIbMY WK Ccepuaity.

Cepualibl 10CTaTOYHO PENKO AyONHUPYIOT, B OTIMYUE OT
¢bunbMOB. DTO CBSI3aHO B MEPBYIO ouepenb ¢ (PUHAHCOBBIMH
3aTpaTaMM, KOTOpBIE Halle Bcero He okymnaroTcs. Cepuainbl He
MOKAa3bIBAIOT B KHHOTearpax. B Hacrosiiee BpeMs OHH
JOCTYIIHBI JIJIE TIPOCMOTpa JUOO0 TIO TeIeBU30py, JTUOO B
uHTepHeTe. B mepeBojge — TenmecepuanioB  mpeoOiagaer
3aKaJIpOBBI TIEPEBOJ, T.K. JUISI €r0 BBINOJHEHUS HE HYXEH
CIIOXKHBIA MOHTaX 3BYyKa, MEPEBOJl HE OOSI3aTENbHO JOJDKEH

30



COBNAJATh C apTuKygsiuuedl akrepa. JlyOmupoBaHue —
JIOCTaTOYHO JOPOrOCTOSIIIMM M AOJTMM IIpoLecc, a B cepualle
OOBIYHO OOJIBIIOE KOJUYECTBO CEPHUH, KOTOpbIE HEOOXOANMO
CBOEBPEMEHHO NepeBOAUTh. [l BBINOJHEHUS 3aKaJpOBOrO
IepeBoJia JOCTATOYHO JIMIIb HANO0XKUTh 3BYKOBYIO JOPOXKKY
IepeBojia Ha OPUTMHAIIBHYIO.

Bei0op cepuana Ha nepeBOi 3aBUCUT OT MHOXKECTBA
daxTopoB. 1 ecnu cepuan HEIOCTATOYHO MOMYISPEH B OTIINYHE,
Hanpumep, oT «Mrpsl npecrosnoBy, Toraa y cTyIuil BO3ZHHKAET
BOIIPOC O II€TIECOOOPA3HOCTH U BBITOJHOCTH BBIMOJIHEHUS €T0
nepeBojia. B cBs3u ¢ 3TUM npodeccuoHanibHbIe EPEBOAYECKHIE
CTYJUH 3aBUCST OT (PUHAHCOBOW MOJIEPHKKH, UTO TAKKE MOYKHO
CKa3aTb M O JIIOOMTENbCKUX CTYAHSAX IIepeBOJia CEpHalloB.
[IpaBna oHH, B CBOIO OuYepe/lb, MOTYT 3apabaTbiBaTh OT TaK
Ha3bIBAEMBIX MPEPOJUIOB (PEKJIAMHBIX POJIMKOB, pa3MellaeMbIX
JI0 Hayaja OCHOBHOI'O BMJIEO0), pa3MEIlCHUs peKaMbl Ha caiTe
CTYAMHU WU K€ OT CIIOHCOPCKOM MOAJIEPKKH.

B cBs3u c TeMm, UTO ceTKa BeUlaHWsI HAa TEJIEBUJCHUU
JIOCTaTOYHO OrpaHUYeHa, OOJIBIIMHCTBO JIIOOUTENEH cepuaioB
CMOTPHUT UX B MHTEPHETE, Ha Pa3IMYHbIX OHJIAWH-TUIaTGopMax.
IlepBOoHa4YamIbHO CYIIECTBOBAJIO Majl0 CTYAMH, MPENOCTaBIs-
IOIUX 3pUTENI0 TEepeBo]l Ha JOCTOMHOM YpOBHE, HO B
NocJIeIHEE BpEMs CHUTyallMsl Hadaja yjaydlarbes, T.K.
NEepEeBOJUECKHE OpraHN3alui, KOTOpPble HAUWHAIM C JOCTaTOYHO
MIOCPEACTBEHHOIO YpPOBHS MEPEBOJA, TENEPh K€ IOIY4aroT
(uHaHCUpPOBaHUE, YIYYIIAalOT KauyeCTBO CBOMX IE€PEBOJOB H
obperatoT 0o0mUpHYIO 0a3y MOKJIOHHUKOB. K Takum cryausm
otHocstcst, Hanpumep, LostFilm, NewStudio, Kypax-bamoeit u
Ky6uxk B xy0e.

B nanHo#f paGoTe OBUIM pacCMOTpPEHBI JBa IEPeBOjA
KOMEAMHUHOro cepuasia «B nydmem mupe» win «Xopoliee
mecto» (“The Good Place”), Bemmenmero B 2016 Tomy.
JeiicTBue cepuana pasBopadynBaercs B 3arpoOHom mupe. Ilocie
CMEPTU KaXJOMY UYEJIOBEKY IIPUCBAUBAETCS ONPEICICHHOE
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KOJIMYECTBO 0ayuioB, CcyMMa KOTOPBIX CKJIQJbIBaeTCs U3
COBEPIUCHHBIX UM IIpU JKU3HU JeUCTBUU. B coorBercTBUUM €
OataMu JTIOAM OTIPABIISIOTCS B «XOPOIIEE» WU «ILIOXO0E»
mecto. TOmpKO Te, KTO HMEET CaMble BBICOKHE OaJlIbI
3aCIIy’)KMBAlOT IIONACTh B  «XOpOLIEe» MECTO, I/Ie OHH
HACNAXJAIOTCS BEYHBIM CYACTBEM M HCIIOJHEHHEM JIHOOBIX
JKEJIaHWW; BCE OCTAJIbHBIE XK€ OOpeuYeHbl HAa BEUHYIO MBITKY B
«IIJIOXOM» MECTE.

['maBHBIE Tepou cepuana — JEBYIIKA CO CKBEPHBIM
XapakTepoM II0 HMEHU OJIEOHOP U MEJKUM MPEeCTYIHUK
JIKeiCOoH, OKa3bIBAIOTCA B «XOpOIIEM» MECTE, HO BCKOpE
OCO3HAIOT, YTO MOMAJH TyAa 1o omunoke. Yuau, Tak Ha3pIBaeMast
«pOJICTBEHHAsi Jylia» DIlleaHop, TMpH IKU3HU padoran
npodeccopom dTukH U (unmocopun mopamu. OH TBITACTCS
HAy4YUTh TePOEB MPABUIBHO ce€0sl BECTH U MOMOTAET 3aCIIYKHUTh
cBoe Mecto B obOmectBe. «PoactBenHas ayma» JlxeiicoHa,
Oorartasi cBeTCKasi JbBUIla TaxaHW, MbITAaeTCA MOMOYb Maiikiy,
CO3/aTE0 U apXUTEKTOPY UX paloHa, CHPABUTHCS C XaoCOM,
OYEBHU/IHO BBI3BAHHBIM IIPUCYTCTBHEM DieoHOp U JkelicoHa. B
KOHIIE KOHIOB, DJIEOHOp MMOHUMAET, YTO Ha CaMOM JIeJie BCE 3TO
BpEMS OHM HAaxXOJWIHCh B D3KCIEPUMEHTAIBHOM <«IUIOXOM»
MecTe, CO3JaHHOM MaiKiIoM, OCHOBHOW HJEEl KOTOPOro
ABIIIOTCA NICUXO0JIOTUYECKHE MBITKH.

Jna  cpaBHeHHMs ~ ObUIM  BBIOpaHBl  €AMHCTBEHHO
JOCTYIIHbIE CYOTUTpPBl K JaHHOMY Cepually, BBIIIOJHEHHbIE
Exarepunoit Ps0iieBoii, a B kKauecTBe 3aKaJapoOBOr0 IEpPeBOja
ObuT paccMoTpeH miepeBon kommanmn NewStudio, koropas
MIOJIB3YETCSl 3HAUUTEIBbHOW IOMYJISPHOCTBIO B MHTepHeTe. Ha
c4eTy JaHHOM cryauu Yyxke 303 03BydYEHHBIX CepHala.
Heo0xoauMo  OTMETHTH  HEKOTOpbIE  NpEUMYILECTBa U
HEJOCTaTKU JITaHHBIX MEPEBOJIOB JUISl 3pUTENs, T.K. 4acTO M3-3a
T€X WM UHBIX HEJOCTATKOB JIIOJIU BBIHYKACHBI BEIOpATh IPYroi
BH/I TIepeBO/IA IS 60JIee yI0OHOTO MPOCMOTpa.
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[IpencraBnsercs nenecooOpasHbIM KPaTKO OCTAHOBUTHCS
Ha TOM, YTO MpPEICTaBISAIOT cO00l CYOTHTpPHI M 3aKaJgpOBBIH
nepeBox. CyOTUTp — HagmMch Ha HIKHEH YacTH Kazpa
KUHO(DUIIbMA, SBIAIOMASACS KPATKUM MEPEBOJIOM HHOS3BIYHOTO
nuanora (wim Tekcra) [1]. Ilpm mepeBome B cyOTHTpax
pa3MeIIaoT PEIUIMKY IEPCOHAKEN, KOMMEHTAPUU C HAJIIIUCAMU,
HOSABISIONIMMUCS B KaJipe, a TakKe C MOMOILBIO CIIEUATbHBIX
CUMBOJIOB OTMEUAalOT T€ WIM HHbIE 3BYKH. llepeBomuuky
HEOOXOAMMO  BBINIOJIHUTh IEPEBOJ B COOTBETCTBUU  CO
CTaHJapTaMH pa3MeLIeHUs CyOTHUTpOB, UCIIOJIB3YS
OTPaHUYEHHOE YHCIIO 3HAKOB U KOJIMYECTBO CTPOK.

3akaapoBbIi MepeBo] (WM BOMCOBEP) — OJMH U3 BHUJIOB
O3BYYaHHMs, MNpPEIyCMATPUBAIONIMNA HaJIU4YMe [BYX 3BYKOBBIX
JIOPOXKEK: OPUTMHAIBHON MPUTITYIIEHHON U NIEPEBEACHHON peun
aKTepoB O3By4yaHMs. JlaHHBIA BHJ IepeBOJla OTMEYaeTCs
COXpPAaHEHHEM OpPWUIMHAJIBHOM pe4YM IEPCOHAXKEHM M 3BYKOBBIX
3¢ ¢$eKToB, YTO MO3BOJSAET BUJCTh (PUIBM INPAKTUYECKU TAKUM,
KaKUM 3aJlyMbIBaJIl €ro pexuccep M 3ByKopexuccep. Ilpu
BBINOJIHEHUM JAaHHOTO BUJA MEpeBOJa HET HEOOXOJUMOCTH
3HAUUTENbHO MCKaXaTh IE€peBOJ Ul COBIAJCHUS PEIUINK
HNEepCOHaXeW ¢ JBIKEHUSIMH T'y0d, HO BCE€ XK€ Heo0XOAMMO,
4yTOOBI (hpa3bl YKIAJbIBAIUCH M0 BPEMEHU Npou3HomeHus. [Ipu
BbIOOpE [aHHOTO THIA MEPEeBOJAa HETaTHBHBIM (HaKTOpOM
ABIIIETCS Cly4yal, KOrja B KaJpe BeIyTCs JBa JMajora
OJIHOBPEMEHHO (OCHOBHOM BeJeTcs Ha (hoHEe BTOPOCTENEHHOT0),
o0a TpeOyrolue mnepeBoia M 03By4kd. B ayOmsbke Takyro
CUTYallMI0 HEBO3MOXXHO JIONYCTUTh, T.K. OPUTHMHAIBHOU
3BYKOBOM JOPOXKKHU HE CIIBIIIHO.

Jlnst cpaBHeHus1 ObuIM BBIOpaHBI JBa BHIA IEpEBOjA
NIEPBOM CEpUU MEPBOTrO CE30Ha cepuana «B myumem mupe» nim
«Xopomree mecto» (““The Good Place™).

B 3akaznpoBoli 03Byuke OTCYTCTBYET NE€PEBOJ HAAINCEH,
BBIBECOK U PEIUIMK MEepCOHa)KeH, HaXOAIINXCsl BHE Kajpa, 4To,
B CBOIO 0O4Yepelb, HETAaTUBHO CKa3bIBacTCSd HA BOCHPHUATHU
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HUCTOPUM 3PUTENIEM, MOSBISIETCS YYBCTBO HEAOCKa3aHHOCTHU.
Tak, Ha MEpPBBIX kK€ CEKYHJAX IVIaBHAsl T€POMUHS, MTOSBUBIINCH B
HE3HAKOMOM €l MecTe M €lIBa OTKpBIB IJa3a, BUIUT Mepen
coboii Hagnuch Ha creHe: “Welcome! Everything is fine”. B
BapHaHTe C CYyOTUTPaMU 3pUTENb BHU3Y IKpaHa BUAUT IEPEBOJI:
«/lobpo noowcanosams! Bce npexpacno», B TO BpeMsl Kak IIpH
3aKaJpOBOM IIEPEBOJIE OTCYTCTBYET O3By4YKa IE€pEBOJA JTaHHOMH
bpa3el, WIK K€ CYOTHTPBI, YKa3blBAalOIIME HA TO, YTO
IMPOUCXOIUT Ha 3KpaHe. Takum oOpa3om, Aake MPH MPOCTOTE
JTaHHOW (pa3bl, 3pUTEINN, HE 3HAIOIINE aHTJIMKHCKOTO s3bIKa U HE
MOTYIIME NPOYECTh HAAMUCH, YITYCKAIOT HEKOTOPbIE MOMEHTBI.

Korga Maiikn npoBoautT st DJIEOHOP IKCKYPCHIO TI0
pailoHy, B KOTOPOM OHa OyIeT XHTb, B KaJape MEJIbKaIOT
HA3BaHHS JIOMOB, KOTOpPBIC NP 3aKaqpOBO 03BYyYKEe HE OBUIH
MEPEBENICHBI, B CBSI3U C 3TUM JUIsSI 3pUTENST aOCOIIOTHO HESACHO,
YTO HA HUX HAIMCAHO, YTO MOPTUT BIIEYATICHUE OT MPOCMOTPA.

B cepuane ecth ciieHa, Korja Ha 3KpaHe OJJHOBPEMEHHO
MOSIBJISIETCS MHOYKECTBO HAIIMCEH, Ka)XJas U3 KOTOPBIX HECET
toMopuctuyeckuit xapakrep (Puc.l). IIpu nepeBoae cyOTUTPOB,
KaKk ¥ TIpU 3aKaJpOBOM O3BYYKE, BCE OTH HAINUCH OBLUIU
IIPOUTHOPUPOBAHBI.

B o00oux ciay4asx [A0CTaTOYHO CJOXHO O3BYUYHTH /
pa3MecTUTh Ha DJKpaHe ToJ00HOe KOJMYEeCTBO TEKCTa.
VYuureiBasi, YTO [AHHBIA CEpHAT SBISIETCI KOMEIUNHBIM,
OTCYTCTBHE IIEpEeBOJA JAHHOIO KaJapa JENacT €ro MeEHee
BBIMIPHIIIHBIM. B CBSI3W € 4YeM pOCCHUHCKUI 3pUTENL HE
WCTIBITBIBAET MOJIOKUTENIBHBIX 3MOLMHI MPU MPOCMOTPE TAHHOMN
cueHsl. [lpu BBINIONHEHMH  3aKaJApOBOrO IIEpeBOJa HA
BOCITPOM3BE/ICHUE JTAHHOTO TEKCTa OyneT MPOCTO HE XBaTaTh
BPEMEHH, a TMPH CYOTHUTPUPOBAHUU 3PUTENIO OYECHb TPYIHO
OyJzieT 3a KOPOTKUM MEePUO]T BPEMEHHU BCE MPOYHTATh.
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NG TO A CHILD: +0.52 ILLNES@A&JSND';EELLI?J%EEMEW
___ END SLAVERY: +814292.09
‘OMMIT GENOCIDE:-433430.25 HARAsSMENT (sexuaL):-731.2

CHILD WO LOVES THICTCLEs. +6.60 REMEMBER SISTER'S BIRTi-igP/:‘YR: +15.02

STEP CAREFULLY +0.04 * S -824.55 STEAL 2
VER FLOWER BED: +2.09 POISON A RIVER: -4010.55 %4 ?+1202.33 DEC&%E&%%E%? 16'0
SCRATCH ELBOW: +1.72 ZZZZ" PURIFY WATER SOURCE g
oM NSRS ST I REIING 1 44 o 555 (VILLAGE): POP. >250): M

REMAIN LOYAL TO+53>83‘ o om S -105.37
.. cuevetanosrowns: #33.83 Bre | A WOMAN TO “SMILE™: -53.8
~eses-43-28 RUIN OPERA WITH _90 90
BOORISH BEHAVIOR: .

MAINTAIN COMPOSURE IN LINE
AT WATER PARK IN HOUSTON "'58.87

Puc. 1. Ilpumep naonuceii, noAGNAINOWUXCA HA IKPAHE

Tem Oonee, ecnu mpoyuTaTh BCE HAAMKHCH, TO OyneT
IIOHSATHO, YTO 6OJII:HII/IHCTBO N3 HUX IIPHU JOCITIOBHOM IEPCBOJC C
COXpaHEHHMEM pealluii CTpaHbl, B KOTOPOH MPOU3BOAUIICS
cepuan, Oynmer HemoHsATHO B Poccuu. B Takom ciyuae,
BBILLICTIPUBE/ICHHBIE  (ppa3pl MpHUAETCS JIOKaIM30BaTh, 4TO
YBEJIMYUT BpeMs OT IPOM3BOJCTBA IMEPEBOJIA, & B UHTEPHETE
BBICOKO IIGHMTCS CKOPOCTh BBIXOJa HOBBIX cepuil. B Takom
cily4ae, €JMHCTBEHHO BO3MOXHBIM BAPUAHTOM IPE/ICTaBISAETCS
NEPEBOA-TIAIMMIICECT, KOTOPBIM 3aKJIIOYAETCSl B 3aMEHE TEKCTa
OopuruHajlia TEKCTOM IIE€pPEBOJa IMpU IMOMOIIN KOMHBIOTCpHOfI
OpOTpaMMbl, 4YTO SBJISETCS JOCTATOYHO JOPOTOCTOSAIIMM W,
CKOpPEC BCCTO, HEBBII'OJAHBIM ITPOLIECCOM, T.K. }laHHLIfI cepuall HE
SBIISIETCS IMPOKO U3BECTHBIM.

Taxxe, xorma DneaHop TMbITaeTcd Yy3HaTh, 4TO
npeJcTaBisieT coboil «IU10X0e» MEeCTO, Ha ayAMO3aliCcH OHa
CIIBIIIAT YCTpAIIAOINIKe 3BYKH W KPUKH KeHIuHbI ‘The bear
has two mouths/”. B 3akampoBoM mepeBoje aOCONIOTHO HE
SCHO, YTO HWMCHHO KPpHYHUT XKCHIIWHA, T.K. 3TO HEC OLLI0
03BYYEHO, B TO BpeMs Kak Mpu CyOTUTPUPOBAHHUU €€ peIuinKa
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nepeaHa W MepeBelieHa Kak « Y meodgeds dsa pmaly. Jlannas
¢dpaza ¢ OgHON CTOPOHBI, JOMOIHSSA KYTKUE 3BYKH, MO3BOJISET
MOHSTh, HACTOJIBKO YXKACHBIM SIBJIIETCS «IUIOXO€» MECTO, a C
Jpyroil CTOPOHBI J00ABISICT KOMHUYECKHHA APQEeKT, T.K. B
BOOOPaKEHUU 3pUTEIS Cpasy XKe MOSABISETCS 00pa3 TOro caMoro
MeIBE/IS.

XapakTep TIJIaBHOW TepOMHHM  OCTaBJIseT  JKelaTh
ayumero. O6 3TOM MOXXHO CyIUTh Kak MO SMHU30/laM H3 ee
MPOIUIOTO, B KOTOPBIX SPKO PACKPHIBACTCS €€ OTHOLICHHE K
JPYTUM JIIOJSM ¥ MHUPY B LIEJIOM, TaK U 1O ee MaHepe peun. B
A3bIKE OpHUTMHANIa OHA 4YacTO NPOU3HOCUT TpyOble CIIOBa,
oOpamraercss K moaaM (paMuibsipHO. B CBSI3M ¢ 3TUM MOXKHO
MOHSITh, IOYEMY OHA HE BIUCBIBAETCS B «XOPOIIEE» MECTO, Ky/a
NONAJAT JUUIb CaMble JOCTOMHBIE M0au. B mepeBoxme mis
3aKaJIpOBOM O3BYYKHM MOXKHO 3aMETUTh OOWJIME CIIEHT'OBBIX
BBIPQKEHUI B €€ PEueBOM OOMXOJIe, KOTOPhIE COOTBETCTBYIOT
xapaktepy mnepcoHaxa. Hampumep, Dneanop ymorpebisieT B
peuu, Takue CIoBa KakK: uyeak, 3abeil, HAMbIpUms, OMcmou n
np. ['epouns wuacto oOpamaercs K JIpYrHMM [E€pCOHa)Xam
UCTIONB3YS YaCTHILY «-Ka», KOTOpas BbIpakaeT HePOPMaIbHOCTh
npochbObl, HANpPUMEP: «O0au-Kay, «NOO0OUOU-Ka». ITO TaKxKe
MOYEPKUBACT €€ OTHOIICHHWE K JPYTMM IMepcoHaxkam. B To
BpeMsl Kak IMpU CYOTHTPUPOBAHWUU MOJOOHAs SMOIMOHAIBHO-
OKCTIPECCHBHASI OKpPAacKa Peud OTCYTCTBYET, YTO HE IEpeacT B
MOJTHOM Mepe XapakTep U 00pa3 reporHHU.

Mo3kHO TakXe 3aMEeTHTh Pa3HUIly B oOpaieHun Maiikia
K DneaHop B WX TepBylo Bcrpeuy. [Ipm cyOTuTpupoBaHHH
oOpamieHre YOU NepeBOAUTCS Kak «mbl» U HaOIromaeTcs
HeopmanpbHOE OOIEHHE CO CTOpPOHBI Maiikia. Y4uTsiBas TO,
910 MaKi SBIISETCS BIHMATENBHBIM YEIOBEKOM B «XOPOIIEM)
MecTe, 9TO 3BYYHUT HEMHOTro cTpaHHO. K ToMy e mX BcTpeda
IPOUCXOIUT B oO(uce, U BECh JIUAIOT 3BYYUT JOCTATOYHO
dopmanbHO. B TO ke BpeMs mpH 03BYYKe OOpalieHue «youy
3aMEHSIeTCS Ha «Bbl», W JIHIIb 4Yepe3 mapy cieH Mailkn u
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OneaHOp TEpeXonsAT Ha «Thl», TEM CaMbIM I[IOKa3bIBas
OTCTPAHEHHOCTh MEXJy HHUMH B Hayajie, a 3aTeM HaJlaKMBaHUE
KOHTakTa. Mexay Oneanop u  MaHKIOM MPOUCXOAUT
CIIeTYFOIINNA JUAJIOT, IpecTaBieHHbIN B Tabmume 1:

Os3Byuka
OpurunaJj Newgi[u dio CyoTuTpnl
—You're in the — Bb1 B yumem — Trs1 B Xoporiem
Good Place. MHpE. MecTe.
— Well, that's — D0 X0poIIo. — Dro panyer.
good.

Tabnuua 2. Bapuanmul nepesooa ouanoza

B Tabmuue 1 npuBeneHbl BapHaHTHI NEPEBOJA JTAHHBIX
peruiik. B nmamHOM cioydae o0ouM BepcHSM HE YAaloCh
nepeaaTtb TOT KOMHYECKUH H(PQeKT, KOTOpPOro HA0O0MBAIUCH
CIICHApHUCThI. B opuruHane IBakapl MPOM3HOCUTCS CII0BO §00d.
[Tocnenyromuii cMeX TE€pOEB YKa3bIBa€T HA TO, YTO JaHHAS
CIIeHa JI0JDKHA BBI3BAaTh HYMOLMOHAIBHBIM OTKJIMK Yy 3puTeneil. B
cily4ae ¢ 03BYy4YKOH, JaHHOTO A (deKTa He yaanock JoOOUThCS U3-
3a MepeBojia caMoro Has3BaHMA cepuana. [lepeBogurnkaMu ObLIO
IPUHITO PpEUIeHHE 3aMEHUTh JOCJIOBHBIM NEPEBOJ Ha3BaHUS
cepuana “The Good Place” na «B nyumem mupe». Takum
obpaszoMm, ¢paza «Omo xopowio» HE TPHUBOJUT K KEITAEMOMY
apdexTy. B cBoto ouepens aBTOp CyOTUTPOB HE YJIOBMI HJEIO
KaslaMOypa W HE CTajJ NEepPeBOJUTHh BTOpPYIO (pa3y, Kak «Imo
Xopoutoy». XOTs JAHHBIA BApUAHT WIM BApUAHT « Ymo ok, smo
Xopouwioy OblT ObI HAUOOJIEE YIAYHBIM.

OCOOEHHOCTBIO «XOPOILEro» MecTa ABISETC U TO, YTO
€ro KUTENISIM 3allpelleH0 pyrarbCsi MaToM, BMECTO 3TOrO B UX
peuu JJaHHbIE CJIOBa aBTOMATHUECKHU 3aMEHSAIOTCS Ha CO3BYYHBIE.
Korga Yunu oOwsicHseT DieaHop, B 4€M Ke JeJI0, TO TOBOPUT
takyto dpasy: “If you're trying to curse, you can't here”. llpu
3aKaJipoBOM O3BYYKE CJIOBO CUISe ObLIO MEpeBeleHO, Kak
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«cmamepumsbcsy, a MPU CYOTUTPUPOBAHUU — «BbIPY2AMBCAY,
YTO COOTBETCTBYET IMpHBEIEHHBIM B Tabmuie 2 mepeBojam
¢pa3, KOTOpble BIIOCIEACTBHUH OYyJIeT MPOU3HOCUTH TIJIaBHAS

TEPOUHS.

O3Byuka
Opurunan NeWS)icu dio CyoTuTpnl
forked up MaxXaHyJcs o0yx)acs
bullshirt UCTEIL byras
Mother forker [1Inen TBOO pathb OxproHeTh

I'm not supposed
to tell you this but,
um... what the

Ei1 Oory, s He
JOJKEH 3TOTO
TOBOPHTH, HO KaKOTO

Ox, s HE JOJKEeH
TOBOPHUTH BaM
ATOr0, HO MOYEMY

heck? copra? Obl U HeT?
condescending CHuCXoauTeIbHAS BeicokomepHast
bench CKyKa KydKa
| was an ash-hole | S mokcepuia Bcem | S HarpoOuiia Bcem
to everyone at the BEUECPUHKY Ha BEUYECpPUHKE

party

Tabnuua 3. Bapuanmul nepesooa cio6, co36yuHbIX
HEeHOPMAamueHoIl 1eKCcuKe

Ob6a mepeBoja mepenarOT 3aAyMKYy  CIIEHAPHCTOB.
[IpaBma, MOXXHO 3aMeTUTh, YTO BapHaHTHl TeEpeBOAa B
3aKapoBO O03ByuYke Ooyiee SMOIMOHATBHBI M CO3BYYHHI B
OOJNBIIMHCTBE CIy4yaeB HMMEHHO oOOcieHHOl nekcuke. [lpu
CyOTHTPHpPOBAHWU aBTOP CTapaJicsi 3aMEHHUTh OpPWUTHHAI Ha
MeHee Ta0ynpOBaHHbBIE CIIOBA (Harpumep, «pyras» = «PUrHs»).

[lepeBomuMK MOXET Ha CBOE YCMOTPEHHE IEPEBOIMTH
NoJ00HBIE CIIOBA MpPU YCJIOBHUU COTJIACOBAHUS C 3aKa34HMKOM,
€CITi TAaKOBOM HMeeTcs, HO B JIIOOOM cCilydae eMmy CIeayer
NpUIEPKUBATBCA TOrO BapHaHTa IepeBoJa, K KOTOPOMY OH
puOEerHyn u3HavaIbHO.
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K koHIly cepuu repomHe BcCe K€ YAAETCS MPOU3HECTH
cioBo butthead (3akaapoBasi 03By4Ka — «UIHOTHHAY, CYOTUTPHI
— «aypa»). B Takom ciydae sMoLMOHanbHas OKpacka ClloBa
«Iypa» HaXOJIUTCs Ha YPOBHE CIIOBA «(PHUTHS», KOTOPOE TePOUHS
HE MOIJa CKa3aTb. B CBS3M C 3TMM BO3HUKAET BOIPOC: I1OYEMY
CJIOBO «(UTHS» NEPCOHAkKAM IIPOU3HOCUTH 3AIPEILEHO, a CIIOBO
«aypa» Het? Ilpu 3akagpoBOii 03ByUKE CIOBO «UAMOTHHA» XOThb
U OCKOPOMTEIBHOE, HO BCE K€ MATOM HE SIBJIIETCS.

B pesymbraTte aHamu3a JByX BHMJOB II€peBOja
TEJICBU3MOHHOIO CEpHaJla C AHIJIMHCKOIO HAa PYCCKHM S3BIK
MOYKHO HIPUHTH K CIIEIYIOLIUM BBIBOJIAM.

1. ITpu nosiBneHUM OOJBIIOTO KOJWYECTBA HAAIMUCEN Ha
9KpaHe, MepeBO/]| BBIIOJIHUTh OYEHb TPYAHO. B cBsA3M ¢ 3TuM,
NPUXOJHUTCS OIyCKAaTh OONBIIYI0 YacTh KOMHUYHBIX (pa3. B
JAHHOM CJIy4ae BO3MOXHBIM BapHAaHTOM SBJISIETCA IEPEBOJ-
HaJIUMIICECT.

2. Ilpu 3akagpoBOil 03By4YKe JOCTAaTOYHO TPYJHO
nepejaTh BCE 3BYKM U IOSBISIOLIMECS Haanucu. B
CyOTUTPUPOBAHUU NEPEBOJ HAAMUCEH caenaTh ropasjio Mpouile,
HO, €CIIM B KaJpe OJHOBPEMEHHO TOBOPAT JBa IEPCOHAXKA,
MOTYT BO3HUKHYTh MPOOJIEMBI ¢ iepeaayeil ux peruk. B takom
clly4ae TEKCT MOXXHO O(OpPMUTH B BHJE JIByXCTPOYHOTO
CcyOTHUTpa, ¥ perIuKa TOro, KTO TOBOPHUT MEPBHIM pa3MelaeTcs
BBIIIIE.

3. Ilpu BBIONHEHMM TMEPeBOJA PEIUIMK IEepCOHaXen
HEO0OXOUMO OIUpaThCcsl Ha XapakTep, YepThl U OCOOEHHOCTH,
OTJIMYAIOIINE KaXJIOTO Ieposl.

4. ITpu BbIOOpE BapHaHTa MepeBoja OOCIEHHOH JIEKCUKU
U CO3BYYHBIX €l CJOB HEOOXOJUMO ONHUPATHCA Ha IEJEBYIO
ayJUTOPHUIO CepUaia, a TaKkKe YUUTBHIBATh TOT (akT, YTO MHOTHE
JIOAM HE MPUEMIIOT YNOTpeOJeHHe MaTa, U B COBPEMEHHOM
PYCCKOSI3BIYHOM JTUCKYpCE IMOSIBIIEHUE OOCLEHHON JIEKCUKU Ha
9KpaHe TeJIEeBUACHUS KaTerOpHYeCKH HEBO3ZMOXKHO.
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Takum oOpa3oM, mpu mepeBoJe ayaMOBU3YaTbHBIX
OPOM3BEACHUH, B  YaCTHOCTH, KHHO U  TEJECEpPHAJIOB,
HEOOXOAMMO HE TOJBKO oOpamare BHUMAaHHE Ha TEKCT H
PEIJIMKU TepOeB, HO M Ha OKPY)KAIOLIME HMX YCIIOBHS, 3BYKH,
XapakTephl MepcoHaXed M npoune (akTOpbl. YUUTHIBAs, YTO B
MHUpE OTPOMHOE KOJHYECTBO ayAMOBH3YaJIbHOH MPOAYKIHH
(XyZo’KeCTBEHHbIE " JTOKyMEHTaJIbHBIC (bMIBMBI,
MYyJIbT(QHUIBMBI, CEpHANIbl, pEKJIAMHBIE POJUKH U  T.1.)
HEepeBOANTCS Ha pas3HbIe S3BIKH, cdepa ayIuOBHU3YaTbHOTO
NepeBO/Ia SIBJISCTCS OUE€Hb aKTYAIbHOM [T U3yUCHHSL.

JUTEPATYPA

1. 3axapenko E. H., Komaposa JI. H., Heuaesa 1. B. HoBslif cioBapb
HHOCTpaHHBIX cnoB: 25 000 cinoB u cioBocoyeTaHuil. M.: «A30yKOBHHKY,
2003.

2. Kosynser A.B. AynuoBu3yalbHbBIl IMOJMCEMAaHTHYECKUI IEpeBO
Kak ocobast ¢opma mepeBomueckoi aesreraproctu // XVII Lapckocenbekue
YTCHUS: MaTepHaIbl MeXAyHap. Hayd. koH}.: B 4 T. T. I. CII6., 2013. C. 374—
381.

3. Kozymses A. B. OOyueHrne THHAMHYECKH SKBUBAJICHTHOMY TIEPEBOIY
ayAMOBM3YaJbHBIX IPOW3BEACHHUH: OINBIT  Pa3padOTKM M OCBOCHUS
WHHOBAITMOHHBIX METOJMK B paMKax IIKOJIBI ay/IMOBU3yaIbHOTO IiepeBoza //
Becrtauk [epmckoro HallMOHAJILHOTO HCCIIEI0BATEIbCKOTO
MOJIUTEXHUIECKOTO yHHBepcuTeTa. IIpobiaeMbl S3bIKO3HAHUS U HEJarOTUKH.
2015. Ne 13. C. 3-24.

4. Kosymstee A.B. IloHumanue Kak cOCTaBisfoImas Iporecca
ayqUOBH3yalbHOTO TIepeBOJa M  METOAWYECKHE TNPUEMBl O0y4eHUsS
MOHMMAaHMIO ay/JMOBU3YyalbHBIX npousBeaeHuil // BectHuk Ilepmckoro
HaIlMOHAJIBHOTO HCCIIEOBATEIHCKOTO MOJIMTEXHUIECKOTO YHUBEPCHTETA.
IIpoGmemsl s3p1k03HAHMS U Tenaroruku. 2018. Ne4. C. 181-199.

5. Kopsuknna A. B. K Bompocy o mpeoOpa3oBaHuM aHIJIOSI3BIYHOTO
KuHoauckypea npu nepesojie // Becrauk CIIOI'Y. Cep. 9. 2013. Bem. 1. C.
129-135.

6. Kycroa O.lO. IlomukomoBocTh TekcTa Kak (aKTOp CTpaTeruu
mepeBoja  KuHOGWIBMa //  AKTyanpHBIE  HAmpaBleHWs  HAyIHBIX
uccieoBanuii: ot Teopun K npaxruke. 2015. Ne 1 (3). C. 279-282.

40



7. Maraco P.A. HWcropus kuHO/BUmeo miepeBona // BecTHHK
Mockogckoro yauepcutera. Cep. 22. Teopus mepesoma. 2008. Ne3. C. 3—
27.

8. MartacoB P. A. Metoandeckne acneKTHl MPENOJaBaHHUS KHHO/BUICO
nepeBona // W3sectus Poccuiickoro rocynapCTBEHHOTO MEIarormdecKoro
yauBepcureTa uM. A. U. I'epuena. 2009. Ne 94. C. 155-166.

9. Illenectiok E. B., I'punierxo D. . O GopeHN3aNu U JOMECTHKAIIH
B TIEPEeBOJC M BO3MOXKHOCTSIX WX JIMHTBUCTHYECKOH omeHkn // BectHmk
YensOuHCcKOro rocyiaapcTBeHHoro yHuBepcuteta. 2016. Ne 4 (386).
®unonornyeckue Hayku. Beim. 100. C. 202-207.

10. Matkivska N. Audiovisual Translation: Conception, Types,
Characters' Speech and Translation Strategies Applied. // KalbStudijos. 2014.
Ne 25, P. 38-44.

REFERENCES

1. Zaharenko E. N., Komarova L. N., Nechaeva I. V. Novyiy slovar
inostrannyih slov: 25 000 slov i slovosochetaniy. M.: «Azbukovnik», 2003.

2. Kozulyaev A. V. Audiovizualnyiy polisemanticheskiy perevod kak
osobaya forma perevodcheskoy deyatelnosti // XVII Tsarskoselskie chteniya:
materialyi mezhdunar. nauch. konf.: v4t. T. I. SPb., 2013. S. 374-381.

3. Kozulyaev A. V. Obuchenie dinamicheski ekvivalentnomu perevodu
audiovizualnyih proizvedeniy: opyit razrabotki i osvoeniya innovatsionnyih
metodik v ramkah shkolyi audiovizualnogo perevoda // Vestnik Permskogo
natsionalnogo issledovatelskogo politehnicheskogo universiteta. Problemyi
yazyikoznaniya i pedagogiki. 2015. Ne 13. S. 3-24.

4. Kozulyaev A. V. Ponimanie kak sostavlyayuschaya protsessa
audiovizualnogo perevoda i metodicheskie priemyi obucheniya ponimaniyu
audiovizualnyih  proizvedeniy // Vestnik Permskogo natsionalnogo
issledovatelskogo politehnicheskogo universiteta. Problemyi yazyikoznaniya
i pedagogiki. 2018. Ne 4. S. 181-199.

5. Koryachkina A. V. K voprosu o preobrazovanii angloyazyichnogo
kinodiskursa pri perevode // Vestnik SPbGU. Ser. 9. 2013. Vyip. 1. S. 129-
135.

6. Kustova O. Yu. Polikodovost teksta kak faktor strategii perevoda
kinofilma // Aktualnyie napravleniya nauchnyih issledovaniy: ot teorii k
praktike. 2015. Ne 1 (3). S. 279-282.

7. Matasov R. A. Istoriya kino/video perevoda // Vestnik Moskovskogo
universiteta. Ser. 22. Teoriya perevoda. 2008. Ne 3. S. 3-27.

41



8. Matasov R. A. Metodicheskie aspektyi prepodavaniya kino/video
perevoda // lzvestiya Rossiyskogo gosudarstvennogo pedagogicheskogo
universiteta im. A. |. Gertsena. 2009. Ne 94. S. 155-166.

9. Shelestyuk E. V., Gritsenko E. D. O forenizatsii i domestikatsii v
perevode i vozmozhnostyah ih lingvisticheskoy otsenki // Vestnik
Chelyabinskogo gosudarstvennogo universiteta. 2016. Ne 4 (386).
Filologicheskie nauki. Vyip. 100. S. 202-207.

10. Matkivska N. Audiovisual Translation: Conception, Types,
Characters' Speech and Translation Strategies Applied. // KalbStudijos. 2014.
Ne 25. P. 38-44.

Mapus Cmenanosa Examepuna Kepuakoea

JIOLIEHT, KaHAKUAT HeJl. HayK, CTYZIEHTKa MaruCTpaTyphl,

MI'IMO, Cankr-IlerepOyprekuit

r. Onunanoso, Poccus MOJTUTEXHUIECKUH YHUBEPCUTET
mariekot@mail.ru [Merpa Benukoro,

r. Cankt-IlerepOypr, Poccus
katezhernakova@gmail.com

42


mailto:mariekot@mail.ru
mailto:katezhernakova@gmail.com

NIECJIBHA MMPE®IKCALIS
Y CJOB’SIHCBKIN MOBI: BIJ| KATEIOPIMHOI'O
SIBULLIA 1O PEAJIII Y MPAKTUILII BUBUEHHSI

Mucuux Hamanus, Ianu Munena

AnHoTtanmsi: B cratbe paccMOTpeHBI OCOOEHHOCTH Ipolecca
TJIarojbHOW TpeduKcalMu B NPOSKIMH Ha cHenupuKy oOydeHHs
MHOCTPAaHHBIX CTYJCHTOB OCHOBaM TIPaMMAaTHKH (CIABSHCKHE S3BIKH).
O6ume it OONTapcKOro, YKPamHCKOTO M PYCCKOTO SI3BIKOB OCHOBHBIE
CEMaHTHYECKHE TPYIMBl TIJIAarojbHBIX IPHCTABOK, HX BapHAaTHBHOCTb H
NPOAYKTUBHOCTH BBIBJICHBI, B YaCTHOCTH, Ha MaTepHale pa3padOTaHHOTO
HOCOOUS I M3YYCHUs YKPAUHCKOTO S3bIKa HHOCTPAHLAMH.

KaroueBble cioBa: cilaBsHCKHE  SI3BIKM,  CJIIOBOOOpAa3OBaHME,
rjarojibHas mpeuKcalys, CeMaHTHUeCKas TPYIIIa, METOANIECKHH TIPHEM.

VERBAL PREFIXATION IN SLAVIC LANGUAGE:
FROM A CATEGORY PHENOMENON TO THE
REALITY OF PRACTICE IN STUDY

Misnyk Nataliia, Paliy Milena

Abstract: The article considers the peculiarities of the process of
verb prefixation in the teaching of foreign students the basics of grammar
(Slavic languages). Common for Bulgarian, Ukrainian and Russian main
semantic groups of verb prefixes, their variability and productivity are
identified, in particular, on the basis of the created manual for studying the
language by foreigners.

Key words: Slavic languages, word formation, verb prefixation,
semantic group, methodical technique.

JliecnoBa TMOCIIAIOTh BAXJIMBE MICHE Y TPAKTHII
BUKJIAJIaHHS YKpPaiHChKOI, 0ONrapchkoi Ta pOCIHChKOI MOB SK
iHO3eMHuX. lle 3yMOBIEHO SIK PI3HOMAHITTSM TpaMaTHUYHUX
KaTeropii i ¢pop™ AieciiB, Tak 1 HAsABHICTIO 3HAYHOI KUIBKOCTI
npedikciB, sKi J0Aal0Th HOBUX 3HAYEHb Y CEMAaHTHUKY J1€CIIOBA,
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a TaKoX OCOOJMBOCTSMHM JIEKCUYHOI Ta CHHTAKCHYHOI
CIIOJTyYyBaHOCTI, XapaKTEPHUMH JUIS TIECITIB.

[Ipedikcartis Sk Mpomec CIOBOTBOPEHHS BUKIMKAE
0e3yMOBHHUI 1HTEpeC cepel MOCIHiTHUKIB-TIIHTBICTIB. Pa3zom i3
TUM, JOCTIJKEHHS CIIOBOTBOPEHHA € OJHUM 13 Ba)JIMBHUX
aCIIeKTiB BUBYCHHS iHO3eMHOT MOBH [7, 8, 9].

Oco0nuBa yBara HPHUAUISETHCS TAKOXK CEMAHTUYHOMY
BapilOBaHHIO fieciHiBHUX mpedikciB. [iecniBHi mnpedikcu
ICHYIOTb y CJIOB’SIHCBKHMX Ta B IHIIMX €BPOIEHCHKUX MOBaXx, e
BOHHM JIAIOTh 3MOT'Y Ha/IaTH OCHOBHOMY JI€ECTIOBY Pi3HOMAaHITHUX
CMUCIIOBUX BIATIHKIB, BKa3aTh Ha cmocid nii Tomo. Ane y
CIIOB’SIHCBKMX MOBax mpe(dikcH MawoTh [me # BUAOTBOPUY
BJIACTUBICTb.

CriBBiTHOIIEHHS BHJY, CIOCOOIB il Ta CEMaHTUKH
JECITIB — aKTyallbHa Mpo0sieMa Jisi BABYCHHS] MOBU;, BUPIIICHHS
i€l TpoOJIeMH BUMArae ACTaIbHOTO JIOCHIDKEHHS KOXHOTO 3
acrmekTiB 1, BIAMOBITHO, iXHBOrO AudepeHIitoBaHHsA. Bun
OB’ SI3YIOTh 13 CEMAHTUKOIO Ta NpedikcaibHO-Cy(piKCaTbHUMU
nepuBataMu AieciiB. ToMy 1i aieciiBHI KaTeropii moTpedyoTh y
CJIOB’STHCBKMX MOBaX YiTKOTO BU3HAUEHHS Ta TIyMa4yeHHSI.

MeTtoro naHoi cTaTTi € BUSBIEHHS crenudiku mpoiecy
niecniBHOI mpedikcanii Ha Marepiani 6onrapchKoi, YKpaiHChKOT
Ta poCiiChKOi MOB 1 cHocoOiB I JeMOHCTpamii miJ uac
BUKJIAIaHHS MOBH SIK 1HO3EMHOI.

[I106 ocsArHyTH MOXJIMBI CMHUCIIU JIIECTIBHOTO Ipedikca,
HEOOX1ZIHO  MOMNEepPeJHbO  PO3MVISHYTH 3HAYEHHS  CaMoro
npedikca. [Ipedikc (nat. praefixus, B prae — cuepeny Ta fixus
— MPUKPIIUIEHUH, MPUPOCTOK) — adikc, po3TalIOBaHUM Iepen
KopeHeM a0o0 1HIHMM IpedikcoM, 10 TPUETHYETHCS O BCHOTO
CJIOBa 1 BHUKOHYE CJIOBOTBIpHY 1/a00 TpamMaTu4Hy (QYHKIIIO.
Cepen nociiaHUKIB iICHYE TyMKa, 10 TIpediKCH, Ha BIIMIHY BiJ
cy(hiKciB, YTBOPIOIOTh CJIOBAa Ha IPYHTI CIiB, @ HE OCHOB, TOMY
BOHH HE 3MIHIOIOTh TI'PaMaTHYHOTO KJacy TBIpHOTO CIIOBA.
HatomicTh y 6araTboX MOBO3HABUMX CTYZIisIX (Pirypye HMOHSATTS
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,JIECITIBHA OCHOBA®, 1110, HA HaITy AYMKY, € IpaBoMipHuM [1, 3,
11].

CemanTtuka piecimiBHOTO Tmpedikca €  HEmpoCTom.
[Ipedikc cmomydaeTbcss 3 MI€CIOBOM, MPH IBOMY TOXiIHI
niecioBa HaOyBalOTh 4YacoM JOBOJII crenu(iuHMX, HaBITh
MPOTWICKHUX 3HAYCHb, HAMp.: bauumu — nepeddoayumu (yKp.),
sudicoam — npedsudxicoam (60mr.), sudemsv — npedsudems (poc.).
TyT MOXHa CIIOCTEepIraTH CMHCIOBI 3MIilllEHHS Ta KOMOiHAIi,
B3a€MO/III0 HE JIUIIE 3 JIECTIOBOM-OCHOBOIO, a i 13 rpaMaTHYHUM
OTOYCHHSIM.

OyHKIIT 1 3HAYEHHS JIECHIBHUX MpeQiKCIB y CUCTEeMi
npedikcaabHOro Ta npedikcaabHO-CY(IKCaTBHOTO CIOBOTBOPY
JUECITIB pO3MIISIIAICS O0IrapchbKor0, YKpaiHChKOI0, POCIHCHKOI0
Ta IHITUMH MOBO3HAaBYMMH IIKOJAMHU Ha pi3HUX eramax. Tak, y
OOoNrapuCTHIll TPYHTOBHO BHBYAJIHMCS MUTAaHHS JIepUBALIMHOT
¢ynkuii  mpedikciB. I3 Toukm  30py  KareropiagbHOi
MPUHAICKHOCTI TBIPHOI OCHOBM  (JII€ECJIOBO, IMEHHUK YH
NPUKMETHHUK), 3 OISy Ha CEMaHTHYHYy Ta CIIOBOTBIpHY
MOXITHICTh OCHOBH, Ha aKTUBHY NEPETBOPIOBAIBHY POJb
cIoBOTBIpHOTO (opmanTta, B. PameBa po3pi3Hsie cI0BOTBIpHI
Kateropii Ta cyOkaTeropii naeHoMiHanbHuX piechiB [10]. VY
mparsix  B. KoHCTaHTIHOBOT  TOCHIKYIOTBCS — TTOXOJIKEHHS
npedikciB Bi NPUMMEHHUKIB, iXHI (QYHKIIT Ta B3a€EMO3BS30K.
HaykoBmi II. Xpucro, K. IBanoBa mocmimkyBaau BIUIUB
npedikciB Ha JIGKCHYHO-TPaMaTUYHY A1€CITIBHY KaTeropito BUAY,
SIBUIIIA IECEMAHTHU3AIlI] TOLIO.

[TutanHs niecniBHOI mpedikcallli po3poOaeH] y mpausx
pociiicbkux miHrBicTiB A. 3anmizask, HO. Kysnenosoi, JI. Auau
Ta 1H. BapTo BiA3HAUUTH TaKOX IMpalll MOJIbCHKUX JOCTITHHUKIB Y
it cdpepi — I'. MaptunoBcbkoro, A. boryciaBcbkoro.

[IpedikcanbHuil cnoci® po3rIAIaETbCsl YKPaTHCHBKUMU
moBo3zHaBIsiMu C. CokonoBoto, C. Kapaman Ta iH. IK OCHOBHHIA
y TBOPEHHI JI€CIIB Bij Mi€cTiBHUX OCHOB. JliecmiBHMiI mpedikc
SK HallMeHIIa 3B’s3aHa 3HAYylla OJMHMULSA  JIEKCHKO-
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CEMaHTHYHOI CHCTEMHU MOBU BU3HAYAETHCS K OJAUHHULSA IUIAHY
BUpa3y 3 BiIMIHHUMH O3HaKaMH y (pyHKI[IOHYBaHHI.

VY npedikcHUX AIECIOBAaX BHUIO3MIHIOETHCS 3HAYCHHS
[I0JI0 IXHIX MPOCTOPOBUX, YACOBUX, 00’ EKTHUX Ta 1HIIMX O3HAK
JIii, IO CIIpHsIE€ PO3IIMPEHHIO THI3AA CIIOPITHEHUX CIIIB.

Ha okxpemy yBary 3aciiyroBye nuTaHHs noJinpedikcarii.
HiecniBna mominpedikcaiis po3IVBIAAETbCS  BYCHHMH  SIK
3araJibHOCJIOB’STHChKE SIBHIIE, SIKE Ma€ BJIACHI OCOOJIMBOCTI y
KOXKHIM MOBI. Y mpalgx Oararb0X MOBO3HaBIIB, a caMme:
ykpaiacpkoi pocmigauii C. CokonoBoi, 30Kpema, y CTarTi
LHllominpedikcamis Sk 3aci0 BHpaXEHHS MHOXXHHHOCTI B
CyJacHii yKpaiHChKii MOBI TOpPIBHSHO 3 pPOCIHCBKOIO Ta
outopycekor0®,  pociiicekoro  minrsicta 0. KoponboBoi
Hllomumnpedukcanus Kak crnocod sI3BIKOBOTO MOJEIMPOBAHUS
Ta  CTarTaX  OOJrapchbKMX  HAyKOBIIB  A. ATaHacoBoi
»IIpeICTaBKM M TPEICTaBKOBH KOMIUIEKCH B CBhCTaBa Ha
noNunpeQUrupaHuTe TJarolid B CbBPEMEHHHUS OBJITapCcKu
kHKOBeH e3uk” Ta T. Kypresoi ,,KbM BbIIpOCa 3a riarosiHara
nonunpeukcanuss B OBATapcKus €3UK™, MOPYIIYIOTHCS
npoOaemu nosinpedikcarii ssik 6araTorIaHOBOTO SBUIA B MOBI
[1,2,4,5,12].

Jlnst Hac mikaBUM OyJIO JOCHIAWTH CIIUIbHI Ta BiIMIHHI
pucu poii nodinpedikcanii y TBOPEHHI HOBHMX JIE€CIiB Ha
MaTepiajl  BUIIEBKa3aHUX  CJOB’SIHCbKMX MOB. Tak, vy
Oonrapcekii Ta pocCiiicbkiif MoBax Jpyruil mpedikc dYacTto
NPUETHYETBCS ISl TOTO, MO0 BHECTH HOBHH JICKCHYHHMA
BIITIHOK 1 YTBOPUTH HOBE JMIECIOBO: Odosdupamu (yKp.),
npeoyensi,  nedooyens, Odocvbepa (00dT.), nomamecmu,
nonaoapums (poc.). B ykpaiHCBKili MOBI HOBOYTBOpEHI
Ji€CTIOBa 4YacTO BUCTYNAIOTh Y THX CaMUX 3HAYECHHSX:
po30obymu, oonomozmu, 3anpumimumu, HazoocHamu (YKp.),
NOpIBHANMO  JiekceMy  noHasunucyéamu. Ilompu  HasBHI
BIZIMIHHOCTI,  HAMSCKpaBIIUM  CIIUIBHAM  aClEKTOM €
CTHJIICTUYHA BUPa3HICTh OaraTonpedikCHUX TIECTIB.
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Y mporeci crnoBOTBOpeHHs TmpedikcanibHa Mopdema
3laTHa 3MIHUTH CEMaHTHKy cioBa. llin yac moOymoBu Tak
3BaHUX CEMAaHTHYHUX TPy MOXYTh BHHHMKATH TPYIHOIII,
OB’ s13aHi 13 6araTo3HavHICTIO TPeQiKCiB.

Hammm OCHOBHUM 3aBIaHHSM BH3HAYEHO JOCIIIDKCHHS
CEeMaHTHUYHUX TIOJIIB 13 OTJIsIy Ha MOpGEMHMIA CKJIaJ Mi€CIiB,
TOMY 3JIIHCHEHO Cpo0y TpymyBaHHS MpediKCiB 32 CHUIbHICTIO

1X CEMaHTUYHUX O3HAaK.

Y  Tabnuiii TpeACTaBICHO OCHOBHI 3HAYCHHS Ta
npedikcu, Kl IX BiJOOpakKaroTh.
3HaueHHs npedikciB | bonrapceka | YkpaiHcbka Pociticpka
MOBa MOBa MOBa
[TouaTok nmii 3a1104YBam po3noyatu IOJIETETh
pa30n0ps ce | mojeritu 3arOBOPHTH
MOJIETSI 3acmiBaTu MOTLTBITh
Pesynbrar mii MOATIOTBS MiArOTYBaTH | MOATOTOBUTH
NpUBHpIIA 3aBEPIIUTH | 3aKOHYUTH
ChTBOPS CTBOPUTH U3J1aTh
His1, cipssmoBaHa HaOyTBaM BIII3TH BJIE3TH
BCEpEIUHY BKapBaMm NMPOCYBaTH | YKOJIOTh
yoox1aM yBilTH BOWTH
KopoTtkoTpuBaina jisi | 3achXHa 3aCOXHYTH 32COXHYTh
norest MOCMiBaTH NorneTh
norJjieam TOITUTH MOTIHUTH
TpuBana un 3aryiesiamMm 3aJUBUTHCS | 3aCMOTPETHCS
HiICWIEHA i Hax0AraM 00irHaTu 000rHaThH
npuaymMam BMOBHTHU YrOBOPHUTH

Tabn. 1. Ocnoeni cemanmuyni epynu diecnienux npegixcie

VY ceMaHTMYHOMY IUIaHI SIK OCHOBHI BUJIIEHO TaKi Ipynu
npedikciB: TOYATOK Jii; pe3ynbTar [ii; Jis, chIpsMoBaHa
BCEpEAMHY; KOPOTKOTpHBaja Misl; TpUBaja YW MiJICUIIEHA Iisl.
JocmikeHHs 3aCBITUIY€E, IO TaKe TPYITYBaHHS € TTOKA30BUM JIJIst
KOXKHOI 3 JIOCHIPKYBaHHUX CJIOB’SIHCBKUX MOB, OCKUIBKH
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Mpe3eHTye 0a30Bi 3Ha4YeHHs 1 MpediKCH, MO IX BUPAKAIOTH.
Binpmrictes 13 mpedikciB € OaraTo3HaYHMMH, Pa3oM 13 TUM
MOYKHA CIIOCTEpIraTi i sBUIIE CUHOHIMII B OKPEMUX 3HAUYEHHSX
JIBOX 4M OijibIne mpedikcis.

Bapro 3a3HaumTH, 1m0 KOXEH 13 mpedikCiB Mae CBO€E
KOJIO JIECTIB, 3 SIKUMH BiH IOETHYETHCA, 1 sIKI HaOyBalOTh
HOBOI'O 3HaueHHs. B iHIIMX BuUmajakax JieciaiBHUM npedikc He
HAJIa€ JII€CIIOBY 3HAYCHHsSI HOBOi Jii MOPIBHSHO 3 TI€HO, SKY
03Haya€ TBIpHE CIIOBO, a TIILKH MOAU(IKYE B TOMY YU 1HIIOMY
TUIaHi.

JliecniBHEe CIIOBOTBOPEHHS € OIHUM 13 Ba)XJIMBHX
aCTIeKTIB MMiJl Yac BUBYEHHS iHO3eMHOi MOBH. BukopucraHHS
CJIOBOTBIPHMX MOpP(EM € aKTyaJIbHUM [yl 3aCBOEHHS JIEKCHKH
Ta PO3IIMPEHHS CIOBHUKOBOTO 3aracy iHO3€MHHX CTYIEHTIB,
rapaHTylO4d HOPMATHUBHICTh YCHOI'O 1 HMHUCEMHOIO MOBJIEHHS.
BuBuenns  gmiecmiBHMX ~— mpedikciB  mepembadae  TaKOX
3aKpIIUIEHHS HAaBUYOK BHKOPUCTAHHS HaWOUIBLI Y)KMBAaHUX
TIECITIBHUX CIIOBOCTIONYYCHb.

[IpakTHYHUM MIATPYHTSM LBOTO JOCIIDKEHHS CTaB
aHaji3 MaTepiaJly HOBOIO HABYAIBHOTO  TOCIOHWMKA 3
YKpaiHCbKOI MOBHM I 1HO3€MHHMX CTYIEHTIB ,,BuBuaiimo
yKpaiHchKy pasom: ['pamaruunuii poBigHuk™ [6]. Kuura e
npoaykToM kKadenpu ykpainictuku HMY imeni O. boromosnbis
(m. KuiB, Ykpaina); aBtopu Buaanusa: npod. H. JlutBuneHko,
mou. H. Micauk, Bukn. O. SIHUK; pemneH3eHT — [0i. J-p

M. Iamnii, [ITymeHCchKMI YHIBEpCUTET ,,EnmcKkon
K. IlpecnaBcekuii, PecmyOmika boarapis. VY mnociGHuKy
CKOHIIEHTPOBAHO OCHOBHHUI rpaMaTUYHUAN marepiai,

HEOOXiTHWI JJIs1 BUBYCHHS MOBH. Hac, 30Kkpema, IiKaBHIH
NOJIOKEHHS,  SIKI  TPE3eHTYIOTh  creuu@iky  JTi€CTiBHOL
npedikcarii.

VY NoCiOHHMKY BHKOPHCTAHO pPI3HOMAaHITHI METOJIUYHI
NpUHOMH TSI TOJJAaHHS MaTepiany Takoro riany. OkpemMo BapTo
BUAUTUTH pO31L1, SKMA Mae Ha3By ,,JIo0ipka CIOBOTBIpHHMX
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pani®“. Tyt mimiOpaHi JIaHITFO)KKH CHUTbHOKOPEHEBUX CIIIB, SKi

YMOXIJIMBIIIOIOTb ~ HA0YHE  CIPUMHATTA  JIEKCUMYHOI'O  CKJIALy
YKpaiHCbKOT MOBH ((pparmeHT 1).
xmo? wo?  axuu? w0 pooumu? ®pazu
what to do?
who? what o 3podumu? Phrases
what? kind? what to have done?
Iy KU BHJIY)KYBaTH / Buakoro
BUIyKaHHS ~ Strong 01y )KYBaTH BUTYyXaHH:!
/ oy KaHHS to recover — Baayxaru  Get well soon!
recovery [ omyxatu (Quick
to have recovered recovery!)
3aHeIy)KaATH
to fall ill
BIIUYTTS BiquyBaru to feel Ski y Bac Bia-
sensation / — BimuyTH gytT? How do
feeling to have felt you feel?
MOYYTTS NOYyTH
feeling .. tohear
Compare: TYTIMBHH
, sensitive
qyTTS
sense

@pazmenm 1. Jobipka cioeomsipuux psoig

Sk MoxkHa noOauuTH 13 TaONULI, OKpeMUM OJIOKOM
NOJaHO JieciiBHI THi3ma. Lledl Mmatepian gae MOXIIUBICTD
MOJIETIITH 3aCBOEHHS CTYJAEHTaMM Karteropii JiecioBa B
MOP(}OIOTIUHIN 1 CTOBOTBIPHIH MIOLIUHI.

[HdiHITHB 1H(DIHITUB (1B) III ocoba IIT ocoba
(uaB) MHOX. MHOX.
wo 3pooumu? TEenep. yac Maro0. gac (1B)
uwio pooumu? (a1B)
uio poonamep? | wio 3pooaame?
aHaJi3yBaTH | MpOaHaJi3yBaTH | aHATI3yIOTh IPOaHaNI3YIOTh
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Oaxxatu nodaxkaTu 0aXkaroTh no0axxaroThb
O0aunTu nooaunTH 0auath nobavarhb
oiratu rnoodiratu OIrarTh no0iraroTh
oirtu oOoIrTu ODKaTh moo1XaTh
ooutiTH 3a00JIITH 0O0/IATh 3a00JI1Th

@pazmenm 2. Miecnieni npegixcu

VY tabmuui ,JliechiBHi mpedikcu® 310paHO JEKCHYHHIMA
JIECTIBHUNA MIHIMYM 13 HalyXUBaHIIIUMH Tpedikcamu, IIo €
MPOIYKTHBHUMH ITiJl 9aC TBOPEHHS HOBUX CIIB (pparmeHr 2).

Ha mpomMy  Marepiajai TNpPOCTEXKYIOTbCS TaKOX
ocobarBOCTI POpMyBaHHS BUJOBHX map mieciiB (pparmenrt 3).

ITH (iiTn) I (HaB)
TemnepimHiit gac MuHynmii gac MatiiOyTHiit gyac
A uny 1IoB/inma My / Oymy iTH
mu HIent 1II0B/11IIa ITHUMEI / Oyzaenur it
8iH ine 1IoB iThme / Oyne ra
eona  Wne iia iThme / Oyny #tn
MU HIIEMO 1IITH itTmMemMo  / Oyzemo Mtu
6u Hnere 1A iTumere  / Oyzere itu
60HU  WIYTh I ITAMYTb  / OyIyTh iTH
mitu I (1B)
TenepimmHiii yac Munynnii yac MaiiOyTHiii yac
y] ILIOB/MiIIIA iy
mu MILIOB/MIIIIA IiIent
6iH ITIIOB e
8OHA minoia e
MU MDA MiAEMO
6u i nigere
60OHU minum Iy Th

@pazmenm 3. Budosi napu diecnig: 6IOMiHIO8AHHS.
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VY mijicyMKy ciif BII3HAUWTH, 1O Ji€ciBHA npedikcarris
SK 3arajJbHOCIIOB’STHCHKE SBUILNE MAa€ BIACHI OCOOJIUBOCTI Yy
KOXXHII CJIOB’SHCBKIA MOBI Ta € BaXJIMBAM 3acO00M JUIA
3aCBO€HHS MOBHOT'O MaTepiaiy.

VY pesynbrari BUKOHAHOI POOOTH BAANOCS BU3HAUUTHU
CHUIBHI JUIA JOCHII)KyBaHUX MOB OCHOBHI CEMaHTH4YHI T'PYIH
JIECTIBHUX NPediKCiB, IXHIO BapiaTUBHICTH 1 MPOAYKTHUBHICTbD.

PobGora Hax HOBMM HaBYaJbHUM ITOCIOHMKOM JUIs
BHUBUYEHHS YKPAaiHCbKOI MOBM 1HO3EMISIMH Jajia MOXJIMBICTb
aBTOpaM 3alpoONOHYBATH OPHUTIHAIBHY KOHIICMI[II0 TTOJaHHS
rpaMaTUYHOTO MaTepiaay, M0 YMOXJIHMBIIOE TMOJIETTIECHHS
CIOpUUHATTA JiecioBa B MOPQOJOTIYHIA 1 CIOBOTBIpHIi
TUTONIHHI SIK KJIIOYOBOT YaCTUHU HaBYaJIbLHOTO MaTepiany.

HiecniBHa mnpedikcariss sSK KaTeropiiHe sBHIIE B
CJIOBOTBIPHIiH cucTeMH 0ONTapchKOi, YKpaiHChKOI Ta pOCiiichbKOT
MOB CTAQHOBHUTh THYYKHH MEXaHi3M, SKHH Ja€e 3Mory
CTBOPIOBATHM THIi30BaHi MOBHi 3acobu. IX 3acTocyBaHHS,
30KpemMa JUIsi HaBYAaHHS 1HO3EMHHX CTY/ACHTIB, CIpUSsE
3aCBOEHHI0O MOBHM 3 METOK OLIbII MMIBUAKOI ajmamTamii B
COLIIAJILHOMY JKMTT1 Cy4aCHUX CJIOB’SHCHKHUX KpaiH.
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STRATEGIC REALIZATION OF THE
INTERCULTURAL COMMUNICATION

Pochinok Tatiana

Abstract: The author states that the mentality of a representative of a
linguistic culture in the intercultural communication is manifested through
behavioral strategies. In the article the key idea is revealed that for each
typical feature of the mentality of a native speaker of the target language,
there is a basic, universal strategy of behavior, which is simultaneously
nationally specific in terms of speech content and linguistic implementation.
The author defines three key national mental features of a speaker of a target
language which are revealed through key three behavioral strategies. So,
typical mental feature “preservation of personal space” is manifested in the
strategy of communicative distance, typical mental feature ‘“formal
friendliness” is actualized in the strategy of communicative friendliness, and
positive perception as a mental feature is manifested in the strategy of
communicative self-presentation which establishes a contact and creates a
positive microclimate of interaction. The content and the tactics of the
strategies are defined in the article as well. The author makes the conclusion
that the use of the strategies which correspond the mentality of a native
speaker will make the intercultural communication effective.

Key words: intercultural communication, mentality, behavioral
strategies, linguistic culture, interlocutor.

CTPATEI'MYECKASA PEAJIM3ALIUS
MEXKYJIBTYPHOU KOMMYHHUKAILIUN

Touunox Tamvsana

AHHOTanmsi: ABTOp yTBEPXKJAET, YTO B MEXKYJIbTYPHOM OOIICHUH
MEHTAJIUTET  TPEJACTABUTENS  JIMHIBOKYJIBTYPHl  TPOSBISETCS  4epe3
MIOBE/ICHUECKHE CTpaTeruu. B crarbe packpbIBaeTcsi KIIIOYEBas UAES O TOM,
YTO Ul K)KJOH XapaKTepHOW 4epThl MEHTAJIUTETa HOCUTENS H3y4aeMoro
S3bIKa CYIIeCTBYyeT 0a30Bas yHHMBEpCAJIbHAas CTpaTeTHs I[OBEICHHMSA,
OTHOBPEMEHHO HAIMOHAJIBHO CHeru(HUecKas IO COICPKaHWI0 PEYH U
SI3BIKOBOM peanm3anui. ABTOp ONpeAessieT TPH KIIF0YeBbIe HAIlMOHAIbHBIC
MEHTAJbHbIE YEPTHl HOCHTENS M3y4aeMOTO S3bIKa, KOTOPHIE PACKPBIBAIOTCS
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yepe3 TpU  KIIOYEBble  CTpaTerud  TmoBeaeHus. Tak, TUIUYHAA
MICUXOJIOTHYECKAasl OCOOCHHOCTh «COXPAaHCHHE JIMYHOTO IPOCTPAHCTBA
MPOSIBIACTCSI B CTPaTeTMM KOMMYHUKATHBHOM JIHCTaHIIMPOBAHHOCTH,
«popmanpHOE IpyXeTro0uney aKTyaJIH3HpPyeTCs B CTpaTernu
KOMMYHHKATHBHOTO  JPYXKEIIOOWs, a TIO3UTHBHOE BOCIPHATHE Kak
HAIIMOHAJIbHASL TICHXOJIOTHYECKAass OCOOCHHOCTH IPOSBISICTCA B CTPATErHd
KOMMYHHKATHBHOW CaMOIIPE3eHTAllNH, KOTOpas YCTaHABIMBAECT KOHTAKT U
co37acT MO3UTUBHBIM MHKpPOKIMMAT B3auMOJEHCTBUSA. B cratbe Takxke
OMpENENICHbI COJCPIKAHUE M TAKTHKH OOO3HAYCHHBIX CTpaTeruil. ABTOp
MPUXOAUT K BBIBOAY, YTO HKCIOJNB30BAHHE CTPATErHil, COOTBETCTBYIOUINX
MEHTAJMTETY HOCUTEIS M3y4aeMoro si3blka, obecrieunBacT 3()(HEeKTUBHOCTH
MEXKYJIBTYPHOTO OOIIEHHMSI.

KnarueBble ciioBa: MCXKKYJIbTYpHAsI KOMMYHHUKAIHWA, MCHTAJIUTCT,
MOBCACHYCCKUC CTPATCTHH, A3bIKOBAs KYyJIbTYypa, CO6GCC,Z[HI/IK.

Behavioral strategies used by speakers of different
cultures act as a special way of representing social intention in
culture. Speech content and linguistic representation of behavior
strategies are specific for representatives of different linguistic
cultures.

Behavior strategy is defined as: a way to achieve a
communicative goal; a conscious plan for solving the problem; a
set of theoretical steps planned by the speaker in advance and
implemented in the course of the communicative act; a system
of actions for choosing an adequate response; line of behavior of
the individual in a certain communicative situation;
characteristics of the communicative process; manifestation of
the personal properties of the interlocutor; a group of actions
organized to achieve the ultimate goal. In this study, the strategy
is considered as a certain way of speech behavior, chosen taking
into account the interlocutor's mentality and allowing to achieve
the greatest efficiency in solving communication problems [1, p.
31].

Due to the fact that the mentality of a foreign language
communicator is manifested in the strategies of behavior in the
process of interaction, and the achievement of the
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communicative goal is ensured if the communicator uses
behavior strategies taking into account the mentality of the
communication partner, it is advisable to determine the main
strategies for educational purposes behavior with a
representative of any foreign language linguistic culture and
teach students of linguistic universities to use these strategies in
the intercultural process. Determination of the main strategies of
behavior and their use by students in the process of
communication will ensure the effective intercultural
communication with the speaker of the target linguoculture.
Strategies are universal for representatives of different linguistic
cultures, but at the same time they are national-specific in terms
of speech content and linguistic implementation. When
determining the main strategies, we proceed from the fact that
each typical feature of the mentality of a native speaker of the
target language manifests itself in a corresponding strategy of
behavior. Thus, preservation of personal space is manifested in
the strategy of communicative distance, formal friendliness is
actualized in the strategy of communicative contact, and positive
perception is realized in the strategy of communicative self-
presentation [2].

The strategy of communicative distance involves the use
of speech means that ensure the preservation of the "territory" of
the interlocutor, namely, that part of the interpersonal space that
the interlocutor considers "his". The strategy of communicative
contact is based on the knowledge of certain communicative
norms, scenarios, speech etiquette, which allow constantly
directing the conversation in the right direction, following the
national specifics of communicative politeness. This strategy
assumes mutual responsibility of partners for creating a
comfortable atmosphere of communication and a smooth flow
of conversation based on an adequate response, which is
achieved using the features of constructing response replicas and
filling pauses [3, p. 278-279]. The strategy of communicative
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self-presentation ensures the creation of a positive image of the
communicant in the eyes of others, as well as a comfortable
atmosphere of verbal interaction of the interlocutors.

The implementation of the communicative distance
strategy is provided by: 1) the indirect expression of requests,
suggestions and advice; 2) managing the thematic contours of
the conversation in order to avoid questions of a personal nature,
giving preference to questions and topics that are of interest to
the interlocutor; 3) maintaining emotional restraint — the priority
of formal communication over emotional; 4) evasion from a
direct, categorical answer; 5) maintaining personal distance at a
non-verbal level.

Indirect expression of requests, suggestions and advice,
avoidance of a direct answer can be realized through: a) shifting
the time plan (from Present Simple to Past and Future); b) using
modal verbs (‘could, would, might’); c¢) using modal modifiers
in the conditional mood — combinations with verbs of speaking /
thinking (like 'say, call, think’) and verbs of preference (like 'like
| prefer’); d) accentuation of one's own opinion; e) shifting the
focus to common opinion; e) using questions as a means of
softening the statement [4, p. 193; 3; 5].

The shift of the time plan provides freedom of choice of
responses, which creates the impression that the interlocutor is
in no way going to interfere with the intentions of the other
interlocutor or influence his decision [3]. Formulas for a polite
request are characterized by the use of a simple past tense,
which establishes a certain distance between the moment of
speech and the subject of the request itself — I wondered /
thought if you could lend me your computer’ (“I wondered if
you could let me use your computer”) (‘I wonder / think if you
could lend me your computer’ I wondered if you were free at ten
o'clock ' ('l wanted to know if you're free at ten o'clock ) ('
Iwonder if you are free at ten o'clock ). It should be noted that
the imperative is often considered simply offensive to
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representatives of Anglo-American culture, which is tantamount
to a direct attempt on his freedom of action [5]. Instead of the
imperative, a simple future tense can be used — ‘Shall we go out
for a meal?’ (‘Are we going to have a meal together?’) (‘Let’s
go out for a meal’); “You’ll need to sign it’ (“’You’ll have to sign
this”) (“Sign it”).

Modal verbs, which convey a whole range of shades of
modality, allow you to vary the degree of compulsory adherence
to advice, the degree of desirability of fulfilling a request, the
permissibility of an action, etc. — ‘You might try the new diet. It
works miracles. ("You could try a new diet. It works wonders."
(‘Try the new diet’); 'l wonder if you'd be so kind as to remove
your cap' ("Be dear, please take off your cap™); "If | were you I'd
join up with this firm™ ("At home, | saw this movie "You should
join up with this firm'); 'I'd rather you didn't refer to those data’
('l wanted you to send this data’ ('Don't refer to those data’) [6, p.
22]. It should be noted that personal questions and refusals of
requests also sound more tactfully mood - 'I'd really like to say
yes, but ..." ("1 would really like to say yes, but ..."); 'l wish you
would ..." ("I would really like you to ..."); 'I'd rather not answer
that if you don't mind" ("If you don't mind, I wouldn't answer
this question™).

The accentuation of one's own opinion consists in the
speaker's taking responsibility for his words on himself, that is,
the speaker subjectivizes his point of view using the means of
modality. Expressing judgment as a personal opinion is also
often used to create the effect of "expressiveness, openness and
personal involvement” — 'Personally, | don't feel you're making
the best choice' ("I personally don't think this is your best
choice™). According to foreign researchers, for Americans, this
is a reflection of the desire for equality, when the speaker
equally takes responsibility for what he says and for what he
hears in response, and in case of conflict can directly express
and defend his point of view [6].
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Shifting the emphasis on conventional wisdom can be
used in cases where it is necessary for a personal point of view
to sound less dogmatic: for example, the speaker gives advice,
shows modesty about his personal merits, hides insecurity. For
example: 'Coming late is impolite. — It is well known / They say
that coming late is impolite . The use of questions as a means of
softening a statement is carried out in order to avoid expressing
one's thoughts directly, translating statements into a softer
indirect form: "Why don't you speak to him directly?" Would it
be less expensive to go by car? '(“Wouldn't it be cheaper to
travel by car?” [3; pp. 246-271; 3].

At the communicative level, the American concept of the
preservation of personal space (‘privacy’) is also manifested in
the indirectness of expressing a request with the help of: 1)
constructions like ‘Do you mind...? ‘Will you please...?’
‘Would you mind if I did...?” ‘Could you do me a favor?’; 2)
strategies of interactive pessimism (term S. Levinson, 1990),
which is expressed in the use of a number of constructions
preceding the request and as if recognizing the impossibility of
its fulfillment — ‘I don’t suppose you’d be able to...”; ‘I wonder
if you could...’; ‘I’'m not sure I can ask you...’; 3) introduction
of the ‘hedges’ type ’sort of; kind of; like; in a way 'in order to
make the request less categorical; 4) the use of verbal acts of
apology, explanations, preliminary requests, etc. [7, p. 169—
181]: a) justification-motive — ‘I just don’t have time to do it
myself” (“I just don’t have time to do it myself”); b)
justification-argument — ‘Your typing is so much more
professional’ (“You are typing much more professionally”); c)
stimulus — ‘I’ll be eternally grateful” (“I was very grateful to
you”); d) an apology — ‘I know it’s a load of hassle ...” (“I admit
that this will cause you concern ...”); d) extension — ‘I’'m
supposed to give it tomorrow’ (“It is assumed that I have to
submit it tomorrow”) [8, p. 135].
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Managing the thematic contours of a conversation with a
native American linguistic culture is to avoid unwanted personal
questions regarding the age, height and weight of the
interlocutor, political views, religious beliefs, civil and marital
status, salary, school or university performance and other details
personal life [9, p. 76-83]. Questions like these run counter to
the cultural norms of American communication behavior.

The preservation of emotional restraint in American
conversation is manifested in the priority of the "business™ part
of the conversation over the personal. The structure of an
English-language conversation has the following pattern:
greeting (‘opening’) — introduction of a topic (‘feedforward’),
‘discussion (‘business’)‘, closing the discussion (‘feedback’)’,
‘closing ’[5; 10]. In this structure, there is a priority of the
business part of the conversation (‘business’) and a certain
symmetry of other components. The initial stage, the goal of
which is to establish a communicative contact, usually involves
addressing, greeting, expressing (positive) attitude about the
upcoming communication, and ‘'small talk." talk ', an expression
of a positive assessment of the contact, gratitude for the time
spent, signs of attention, etc. (if necessary - an invitation),
wishes and farewell. The purpose of the ‘feedforward’ is to
“prepare the ground” for further discussion by providing the
interlocutor with certain information that precedes the
“business” part, facilitating its subsequent perception and
allowing partly to get into the picture. The fourth stage — the
establishment of “feedback™ — is a kind of "mirror image" of the
second: ‘feedback' assumes, through questions (usually of a
general nature), the identification of a response (and in case of
misunderstanding — return to the previous stage and refinement),
performance evaluation conversations. This stage signals the
achievement of the intended goal and, with the help of
summarizing remarks and summing up the results, prepares the
interlocutors for a smooth transition to the final part of

60



communication [3, p. 198-199]. The main stage, called
'business’ by the ambitious Americans, is about being able to
focus on the heart of the matter and should be longer. It should
be emphasized that all of the above components must invariably
be present. An acceptable deviation is the combination of the
first two and the last two stages, which is typical for situations
of informal communication (like ‘Hey, look what I’ve got
here...”) (“Hey, look what I have”) [3, p. 200].

Evasion from a direct, categorical answer to an unwanted
question can be carried out by using [5, p. 201-202]: 1) a polite
refusal to answer an unwanted question — ‘I know a lot of people
don’t mind talking about such thing, but | guess I’'m a little old-
fashioned’ (“I understand that many do not mind discussing
such topics, but I'm probably a little old-fashioned”); 2) humor
— ‘I can’t tell you all my secrets’ (“I cannot give away all my
secrets”); 3) apologies — ‘Even my hair dresser doesn’t know for
sure what my natural hair color is’ (“Even my hairdresser
doesn’t know what my natural hair color is”); 4) admission that
you are embarrassed — ‘I have to be honest — | feel rather
embarrassed by your question’ (“I have to admit that I was
embarrassed by your question”); 5) answering the question with
a question — ‘Does your question about my marital status have
anything to do with...?” (“Does your question about my marital
status have anything to do with...?”).

So, for a typical feature preserving personal space, a
communicative distance strategy has been defined, the use of
which contributes to the formation of a foreign language
learner's ability to maintain a communicative distance with a
speaker of a foreign linguistic culture, which means: 1)
indirectly express a request, proposal, advice; 2) manage the
thematic contours of the conversation; 3) maintain emotional
restraint; 4) maintain personal distance on a non-verbal level.

To effectively implement the communication contact
strategy, the following are used: 1) initiation and maintenance of
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‘small talk’; 2) retaining attention and stimulating the
communicative activity of the interlocutor; 3) filling in pauses;
4) changing the topic of conversation; 5) smooth end of the
conversation; 6) the use of various registers of communication
with a preference for an informal style.

It is common to initiate and maintain a 'small talk' by
using the following cliches: “How are you?; How are things?;
How are you doing?; How are things with you and Millie?; How
are you getting on among it all?; Did you have a good
weekend? ...”. An important pragmatic indicator of the
acceptance of initiation and the maintenance of 'small talk' is the
use of pronouns 'you', 'your' or appeals that meet the etiquette
requirement of attention to the interlocutor. In a 'small talk’
initiation situation, Americans tend to have little regard for
context or status differences. The question about the general
state of affairs (“How are you?”’) Can be asked to a person of
any profession, any status, age, regardless of his personal
characteristics, mood, without taking into account previous
meetings and the degree of acquaintance. In order to retain
attention and stimulate the communicative activity of the
interlocutor, speech formulas are mainly used to help diversify
short yes / no answers, which in the traditions of Anglo-
American culture are considered impolite. In this case, the
following are used:

1) intensifiers (adverbs as amplifiers) — ‘very, certainly,
definitely’ — ‘He’s our most talented teacher. — Yes, he certainly
IS.” (“He is one of our most talented teachers. — Of course, it
really is”); ‘T don’t suppose this is the best plan. — No, definitely
not.” (“I don’t think this is the best plan. — Yes, definitely not”);

2) sentences with verbs expressing attitude and personal
opinion — ‘believe, think, suppose, hope, expect’ — ‘He is a
singer, isn’t he? Yes, | suppose so. '("He's an opera singer, no? |
think so™);
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3) phrases of reservation — ‘in most cases, in principle, to a
certain extent, I agree but..., I’'m afraid but...” — ‘Do you like
the idea of spending the night in a hotel? In a way, yes, but, you
see ... ("How do you like the idea of spending the night in a
hotel? On the one hand, yes, but I think...") (= No) [3, p. 280].

While maintaining a casual conversation, you should be
careful about possible pauses, as prolonged awkward silence can
negate the efforts of the entire previous conversation. The
"filling in pauses" technique is reduced to using three types of
questions: 1) short questions — ‘Oh, yes? And so? And then?
Really?"; 2) dividing questions (more precisely, their final part);
3) questions — "echo", repeating a remark. Exclamations —
‘Wow! Phew! Oh! No!’, Interjections - how, what, that ’,* duty
“words — ‘well; now, I see; let me see ... 'and simple sounds [3,
p. 282].

The pauses are filled with comments-comments about the
immediate environment or recent events, consent-repetitions,
questioning (requesting more specific information). Note-
comment can be expressed by the following lines: ‘Good day for
driving’ (“Good day to ride”); ‘... You should be busy today’
(... you are probably busy today™); ‘It’s a nice time of the year’
(“This is a very pleasant time of the year”); ‘Lovely day’ (“Nice
day”); ‘It’s a nice and quiet morning’ (“Nice and quiet
morning”); 'Fine day' (‘Wonderful day')”. In this case, the use of
a comment-comment does not indicate an intention to make
contact, although such remarks suggest a response. Consent-
repeat is characterized by using: 'Yes; Right; Sure; Oh, it's
great!". Interrogation, the function of which is to involve the
interlocutor in further communication, involves the use of the
following phrases: ‘So, are you here on holiday?’ (“Thousands
of vacations?”); 'So, do you have time for a social life?' ('Do you
have time to hang out with your friends?' ‘Do you play bridge?'
(Do you play bridge?) It should be noted that all of the above
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options for filling in pauses, having a certain specificity, they
can be used simultaneously in one communicative episode.

A feature of the termination of communicative contact is
the smooth introduction of the conversation into the completion
stage [9, p. 102]. When it is clear to both sides that the
conversation is coming to an end, one of the interlocutors can
look at the clock and say the phrases: 'Well, I'm afraid | have to
go now' (“I'm afraid that I have to go”), “I'd better not take up
any more of your time” (“I won't be take your time”, “It's been
very nice talking to you ” (“I was very pleased to talk to you ),
etc. Then the communicant proceeds to the phase of completion
of the contact, using the formulas of farewell.

Thus, for a typical feature formal friendliness, a
communicative contact strategy is defined, which in the process
of interaction is realized in the ability to establish and maintain
communicative contact with a native speaker of the target
language: 1) initiate and maintain “small talk”; 2) retain
attention and stimulate the communicative activity of the
interlocutor; 3) fill in the pauses; 4) change the topic of
conversation; 5) end the conversation.

The strategy of communicative self-presentation is
characterized by: 1) emphasized politeness in relation to the
interlocutor during communication; 2) confident statements
about the future [10, p. 216], lack of inclination to complain
about fate and personal problems; 3) pragmatically conditioned
emotional expressiveness; 4) the use of eye contact and smile in
communication at a non-verbal level.

A high degree of politeness to the interlocutor is
manifested in the communicative style “high considerateness
style”, typical for representatives of American communication
culture. This communicative style is characterized by the
following features: 1) slower speech; 2) refraining from
interruptions and interruptions; 3) approval and respect of your
communicative partner; 4) consistency in the conversation.
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Emphasized politeness towards the addressee, a
demonstration  of increased attention in  American
communication culture are manifested in the form of: 1) detailed
compliments, words of sympathy, expressions of regret,
enthusiastic assessment, in the form of praise, etc. For example,
"You were always so good at cooking but this tea party was truly
a masterpiece! Those cakes were simply unforgettable! '(“You
always cooked well, but this tea was truly wonderful!”; 2)
emphasized exaggeration — the use of expressive emotionally-
colored verbs such as' enjoy, adore, love, hate, die for, dream 'or
adjectives like' happy, delighted, flourishing (in good health),
starving (hungry), super, great, horrible, awful, silly ', etc. For
example, 'Are you hungry? — Oh, yes. I'm starving. "(*"" Are you
hungry? — Oh, yes. I'm starving "); 3) double exaggeration,
which is addressed in the process of informal communication,
when communicants try to convey their "sincere™ attitude in this
way. Double exaggeration is created with adjectives like
‘brilliant, marvelous, fantastic, superb, warmest' combined with
intensifier adverbs like ‘just, really' and others: 'Thank you for a
most lovely party!" (Thank you for such a wonderful party! ");
‘That was absolutely marvelous!’ [3, c. 272-275; 3].

The confidence of Americans both in a favorable future
and in their own success is manifested in the ability to show
themselves, which is especially noticeable in situations of
employment, the conclusion of contracts, when the possibility of
obtaining a particular position depends on the effectiveness of
self-presentation. The implementation of the strategy, especially
in discussions and in formal situations, is provided by the
technique of open presentation of judgment as a personal
opinion (‘personalizing opinions’) with the help of various
‘opinion phrases’ [3, p. 256-258; 4, p. 193]. However, when
avoiding answering in order to maintain harmonious
communication, Americans tend to soften the categoricalness of
a direct response by: 1) the words ‘well’, ‘you know’, ‘so’; 2)
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explanations — ‘That information is privileged” (“This
information is not subject to disclosure”); ‘That’s not something
I want to share at the moment’ (“I don’t want to talk about it
now”); ‘Sorry, I can’t say right now’ (“Sorry, I can’t answer at
the moment”); 3) avoiding the topic of conversation; 4)
answering a question with a question; 5) a humorous, ironic
answer [11, p. 185].

Emotional expressiveness as a tactic of emotive
communication is deliberately used by communicants in order to
have a beneficial effect on others and is usually observed when
expressing gratitude, sympathy, apology, refusal, polite
question, etc. With the help of emotionally charged phrases, you
can create and maintain a benevolent atmosphere of polite
communication, the rules of which prescribe a greater focus on
the feelings of the interlocutor. Adverbs of degree (‘how, so, too,
very, much’) and expressive adverbs (‘extremely, terribly,
awfully"), for example, 'I'm so grateful / I can't tell how grateful |
am '('Thank you'); ‘I’m so sorry / I can’t tell you how sorry |
am’ (“I’m so sorry / I can’t express how sorry [ am”) [3, p. 273].

In American culture, a smile means a lack of aggression,
belonging to a given society, interest in communication,
willingness to cooperate, willingness to provide a service,
respect and helpfulness, gratitude, social prosperity and luck, a
decent level of well-being. In Russian-speaking culture, a smile
means a sincere expression of a very good mood, a special
disposition towards the interlocutor, flirting, a transition to more
personal relationships, ridicule and criticism, sometimes deceit
(deception), a sign of respect for a person of a higher social
status, and can also mean frivolity and frivolity [12].

Thus, a typical feature positive perception is manifested in
the strategy of communicative self-presentation, which is
implemented in the intercultural process in the ability to create a
positive microclimate of interaction, which means: 1) to be
polite towards the interlocutor; 2) to use emotional-evaluative
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means in communication; 3) openly express your opinion; 4)
emphasize the merits and positive features; 5) maintain eye
contact in communication; 6) win over the interlocutor with a
smile.

So, the use of strategies of behavior in accordance with the
mental characteristics of the native speaker of the target
language provides effective intercultural communication. The
main strategies of behavior with a representative of a foreign
language linguistic culture have been determined, which
include: communicative distance, communicative contact and
communicative self-presentation.
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SMALL TALK B KAYECTBE KOMMYHHUKATHUBHOI'O
TPEHUHT A HA BAHATUAX PKAU

Cmoukoea Haoexcoa

AHHoOTanusi: B crathe paccMaTpuBaeTCs NMPAKTHYECKOE BHEIAPCHHE
small talk ngmamormueckux ¢GopM KOMMYHHKAMd B Y4eOHBIH MpoIiecc.
[TpuioxxeHne KOMMYHHMKaTHBHBIX TPEHHHIOB MO3BOJISIET PEaln30BaTh
MHO)KECTBO BAapHaHTOB CHUTYAIIMOHHBIX MoJeJieid, OoTpaboTKa KOTOPBIX Ha
3aHATHAX SIBIISICTCS TPEANOCHUIKON JUISl TOBBINICHUS YPOBHS SI3BIKOBOW
MOATOTOBKU YYaIIMXCs, UX COLMAIBHON OPUEHTAllMM U KOMMYHHUKAaTHBHOU
rubkoctu. VMuUTHpOBaHHE €CTECTBEHHOH IHAJIOTMYECKOW CHUTYaIlMH II0
momemn small talk B oOyuenmm PKU, ocoOeHHO Ha HadalapbHOM »JTare,
CrocoOCcTByeT (DOPMHUPOBAHMIO OCHOBHBIX KOMMYHHKATHBHBIX HaBBIKOB H
JMHTBUCTUYECKOW KOMIETCHIINH YYaIIIXCSL.

Karouesbie cioBa: small talk, TpernHr, koMMyHUKATHBHBIC HABBIKH,
PKU.

SMALL TALK AS COMMUNICATION TRAINING
IN THE LESSONS OF RUSSIAN AS A FOREIGN
LANGUAGE

Stoykova Nadezhda

Abstract: The article discusses the practical implementation of small
talk dialogic forms of communication in the educational process. The
application of communication training allows implementation of many
variants of situational models, the development of which in the classroom is a
precondition for improving the level of language training of students, their
social orientation and communicative flexibility. The imitation of a natural
dialogical situation according to the small talk model in the teaching of
Russian as a foreign language, especially in the initial stage, contributes to
the formation of basic communication skills and linguistic competence of
students.

Key words: small talk, training, communicative habits, Russian as a
foreign language.
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OOyueHrne HMHOCTPAaHHOMY SI3bIKY SIBJISICTCA CIIOKHOM
MHOTOACIIEKTHOM  IEJaroru4eckord  JEATEIbHOCThIO,  IIPH
KOTOPOH TpernoaaBaTelib MUCIOJIb3YeT Pa3IMUHbIC MPUEMBI IS
ONTHMH3AINHT y4eOHO-TI03HABATEIILHOTO mpoiiecca. B
TEOPETHYECKUX HCCIICIOBAHMUIX OIMCAH OOraThlii apceHal
Pa3IMYHBIX METOJIOB U IMOJXOJ0B, HANIPaBJICHHBIX HA pa3BUTHE
JUHTBUCTUYECKOH M KOMMYHHKATHBHOW KOMIIETCGHTHOCTH, Ha
dbopMUpOBaHHE Yy ydYalIUXCS HABBIKOB YCBOCHUS HOBOWM
nH(pOpMaIUK, KPUTHYECKOTO MBIIUICHUS, HCCIICI0BATEIbCKUX
HABBIKOB, HABBIKOB OOOOIICHMSI, YMO3AKIIOUCHHS U aHAIN3a, U
HE Ha TIOCIeIHEM MECTe€ — Ha pa3BUTHEC HABHIKOB
CaMOCTOSITENIbHOM  paboThl B mporecce o0ydeHus. Kak
U3BECTHO, COBPEMEHHAs METOAMKA OOy4YeHUS WHOCTPAHHOMY
SI3BIKY OPMEHTHPOBAHA HA KOMMYHHKATUBHO-JEATEIbHOCTHBIA U
KOTHUTUBHBIA MoaXonbl [2]. OCHOBHOM 3ajadeil W3y4yeHUs
J1000r0 S3bIKA SABIISIETCS CIIOCOOHOCTH CBOOOIHO OOINATHCS Ha
HeM. @DopMUpOBaHWE HABLIKOB OOIIEHHUS HAa HWHOCTPAHHOM
SI3BIKE OCYIIECTBIISIETCS HMEHHO MOCPEICTBOM
KOMMYHHUKATHBHBIX  VIIPQXHEHHH, KOTOpbIe TMPU3BAHBI B
3HAYUTENILHON CTETNIEHU UMHUTHPOBATH €CTECTBEHHYIO CUTYAIIHIO
oO1IeHus.

B coBpemenHnoil meronuke odyuenus PKU npumenstor
pan MHTEPAKTUBHBIX TEXHOJIOTHH. WuTepakTuBHbBIE
MeJJarOTHYECKHE METOJIbI XapaKTePU3YIOTCS BHICOKON CTETIEHBIO
WHTECHCUBHOCTH OOIIEHUS YYaCTHUKOB, HMX B3aUMOJICHCTBUS,
oOMeHa JesITeNbHOCTAMHM U T.J. llpu TakoMm monxoje
MpernojiaBaresib HE JaeT TOTOBBIX 3HAHUW, OH TMOOYXKIAeT
oOydaromuxcsi K caMocTosiTenbHOMy moucky [5]. Takyro
MAaCCMBHYIO TIO3UIIMIO TIPEMoJaBaTelh 3aHUMAeT W IIpHU
oOyueHHH quanorudeckoi peun B ¢opmare small talk, roe ero
pOJIb CBOJWTCA K IIOCTAHOBKE OIPEIECICHHOW CHTYaTUBHOMU
3a7a4H.

Oran  pa3BUTHS ~ KOMMYHHKAaTHBHBIX  YMEHUH B
METOIUYECKUX UCCIEOBAHUSAX  paccMaTpUBAETCS Kak
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PENPOYKTUBHO-TIPOYKTUBHBIA 3Tanm OOy4eHHS. DTOT MEPUOL
MpeayCMaTpUBaeT MCIOJIb30BAHUE PEUYEBBIX  YIPAXKHEHUM-
CUTyallMii, KOTOpbIC HampaBJIeHbl Ha TO, 4YTOOBI JaTh
BO3MOXXHOCTh 00ydaeMOMy MPOJIEMOHCTPUPOBATH CBOW 3HAHHS
B OOIIICHUHM HA HHOCTPAHHOM SI3bIKE U MIPUMEHHUTH BCE HABBIKH U
yMeHus1, COPMHUPOBAHHBIE B X0J€¢ yuyeOHOro Kypca. B pamkax
JAHHOTO JTama MOXHO YBHUIIETh pe3yibTaTbl OOydYeHUS —
CaMOCTOSITCNIbHBI ~ BBIOOp KOMMYHHKATHUBHBIX  CTpaTeruit
00yJaeMbIX, MPUOOPETEHHBI Ha OCHOBE MMEIOIIMXCSI HABBIKOB
u ymenut#t [7].

B coBpemMeHHOWl METOAMKE CUMTAETCSA, UYTO S3BIK
ycBamBaeTcs 3(QQeKTHBHEE B MPOIECCe HEMOCPEICTBEHHOTO
obmenus. Takoe ycBOoeHHE MpeArnojaraeT akTUBHOE y4yacTHe
camMoro 0o0y4aemMoro, KOTOPOTO IOTPYKalOT B €CTECTBEHHYIO,
WM TpUOIIKEHHYIO K €CTECTBEHHOM, Cpely pasrOBOPHOMN peun
[6, c. 845]. B cBs3u ¢ 3TUM, B MEIarorudecKuX HUCCICIOBAHUIX
0c000 BBIACTSAETCS NPUMEHEHHE CUTYallMOHHBIX METOJIOB:
Hlpolecc  OOydeHHsT  CTpOMTCS Ha  psAAe  CUTYyaluH,
€CTECTBEHHBIX WM y4EOHBIX, BO3MOXHBIX B PEabHOM >KU3HU
WM OpPraHW30BaHHBIX MpernojaBateneM. [Ipu sTtom o0ydeHUHe
NpUOIIKAETCS K €CTeCTBEHHBIM YCIOBHSM YCBOCHHS S3bIKa, a
Ha 3aHATHH MOJCIUPYIOTCS CUTYaIlUu peajbHOro oOmmeHus ™ [1,
c. 277].

CuryatuBHbIE 3a1aHUsA oOnanaroT XOPOIINM
MOTEHIIMAIOM g (opMHpOBaHUS BCEX BHJIOB pPEUYEBOM
JeATeTbHOCTH Ha pa3HBIX JTamax oOydeHus. OOecneunBas
peanu3anuio MPUHIUMIA KOMMYHHUKATHBHON HampaBICHHOCTH,
TakMe 3aJlaHusi MOTYT WUrpaTh OOJBIIYI0 POJb B PEIICHUU
mpoOJeMbl KOMMYHHKATHBHOTO PAa3BUTHSl yUYalIUXCS, TaK Kak
CTUMYJIUPYIOT HMX  PEUEMBICIUTENbHYI0  JESTEIbHOCTh U
MOMOTAIOT B BBICTPAaUBAaHUU PEUYEBOTO B3aUMOJICHCTBHS U
aBTOMATH3AIlMK HaBHIKOB M yMmMeHHi B obOmenuu [13]. Kpome
TOTO, €CTECTBEHHBIC CHUTYallUH OOIICHHS HCIOIB3YIOTCS s
pa3BUTHs OOIIMX pPEUeBbIX YMEHWI, 00eCredMBarOImUX (PaKT
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KOMMYHUKAIIUM B HENPEIBUICHHBIX U HECMOJECIUPOBAHHBIX
cutyarusx [8].

Pe3ynbratel aynuTOopHOM pabOThI MOKA3bIBAIOT, YTO
BBINIOJJTHEHUE KOMMYHUKATHBHBIX 33Jad CO CTYACHTaMU Ha
HAYaJIbHOM 3Talle CTUMYJIMPYET CIIOHTAHHOE OOLICHHE, U TAKUM
o0Opa3oM ydeOHasi CHUTyalusi NEPEXOAUT B ECTECTBEHHYIO, a
€CTECTBEHHbIE CUTyallUM OOLICHHS MPEANoiaraloT aKTUBHYIO
COBMECTHYIO JESTEIIbHOCTb, IPU KOTOPOM CYILECTBEHHOE
3HaYeHHE MPUOOpPETaeT OCBOEHHUE CIEeUU(DUKH MEXKYIbTYpHOU
KOMMYHUKaIMM. KOMMyHUKaTUBHbBIE YIPaKHEHUS SBIISIOTCS
Haubosee JOCTYHHBIM CIIOCOOOM  OBJaJC€HUS  0a30BBIMU
3HAHUSIMHM, HEOOXOJUMBIMU JJISi OCYILECTBICHHSI OOIEHUs C
MPEICTABUTENSIMH YYXKOU KYJIbTYPHI.

Ilo3naBanue Hu NOHUMaHHE ,,KOJIOB* qyKOU
KOMMYHHUKATHBHOW TMpPAaKTUKKA OMHUPACTCS HAa  HECKOJbKO
OCHOBHBIX MapaMETPOB, KOTOpbIE yKa3aHbl B HCCJIEIOBAHUSX
C. O.IlaptenoBoit u E. A. TlorexuHoMl: 3HAHHE ASTHUKETHBIX
HOPM, IPUCYILUX HMHOSI3BIYHOW KYJIbTYpE; 3HAHUS O PA3IUUUIX
B CTPYKTYpe pEuYeBBIX IICHHOCTEH; yMeHHe BbIOpaTh
aJIeKBaTHYI0 KOMMYHHMKAaTUBHYIO JIMCTaHIMIO, TeMy Oecenpl,
peructp oOIIeHUsl, KOMMYHMKATHBHYIO CTpaTeruio; yMeHHe
CTPOUTH BBICKA3bIBAaHUSI C YYETOM DPEUEBBIX AKTOB H3ydaeMoi
KYJIBbTYpHI [7].

Oco0eHHO  BaXXHBIM  YCIOBHEM B  COBPEMEHHOI
napaaurme OOIIeHUsT Ha HMHOCTPAaHHOM s3bIKE, O0€3yCIOBHO,
ABJIIETCS 3HAHUE CHEIUPUKU MEXKYJIbTYPHON KOMMYHUKALIUU.
Omnako  Oyaymas  npodeccroHanpHas W COIlMaIbHAs
JeSITeIbHOCTh CTYIEHTOB TpeOyeT TOCTPOCHUS U JIPYyTrux
ONpeeNIeHHbIX ~KOMMYHUKATUBHBIX KOMIIETEHLUH, cpeau
KOTOPBIX BaXHOE MECTO 3aHMMAET 3HAHME O TOM, KaK 3aBsA3aTb
pasroBOp, Kak OCYIIECTBUTH 3HAKOMCTBO WJIHM OOIIEHHE C
HE3HAKOMBIM UEJIOBEKOM, C JI€JIOBBIMH TapTHEPAMU HIHM C
koteramu  u T.0. [loatomy yueOHOe  pa3bIrpbIBaHHE
aJaNTUPOBAHHBIX JHANIOTUYECKUX (OPM CUUTAETCS BaKHBIM
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YCIOBHEM  JIOCTMKEHUS  OCHOBHOM  II€U:  MOCTPOEHUS
YCTOMYUBBIX SI3BIKOBBIX HABBIKOB CIIOHTAHHOTO OOIIEHHUS B
peanpHOM cpene. Patuueckuii xaHp small talk oka3piBaercs
UMEHHO TakuM YAOOHbIM ¢opmaToM Uit (HOPMHUPOBAHHUS
JTAHHBIX S3bIKOBBIX HaBBIKOB.

Small talk mnpencraBnser co00if BHI KOHTAKTHOTO
Jyanora, XapaKTepU3YIOILErocs HU3KOM CTEIIEHbIO
UHPOPMATUBHOCTH M CNa0OH  aJpecOBaHHOCTBIO, C €ro
IOMOILBIO JIFOJM CHUTHAJIU3UPYIOT O JKEJIaHWU BCTYNHUTh B
BepOAIbHBI  KOHTAaKT, YCTAHABIMBAIOT  OTHOUICHUSA M|
HOJ/IEP)KUBAIOT PACCTOSTHUE MEXKIMYHOCTHOM JIUCTAHLMU B
KOMMYHHKATHBHOH cuUTyauu arodoro tumna [4, c. 35].

B pycckoit JIMHrBUCTMYECKOW JUTEpaType YydeHble
paccmarpuBaroT xaHp small talk HeckoabkO B Ipyrom pakypcee.
Tak, B cBoux Ttpyaax WM. A. CTepHUH HCHOJIB3YeT TEPMHUH
CcBeTCKOe o0IeHue (pa3roBop Ha oOIMe TEMBI), YCTAHABIUBAS
OpU OSTOM YETKOE pasTpaHMYCHHE MEXJIy CBETCKMM H
¢datnueckum  obOumeHueM. B omiMume OT  HOMYyJISPHOTO
AHIJIMHICKOIO JKaHpa, CBETCKOE OOILEHHE MMEET CIEeLUAIbHOEe
npeHa3HauYeHHe — OHO TPEACTaBIsIeT COOOH pPHUTYaTbHYIO
6eceny. Ilo mpennucanusM pedeBOro 3TUKETA JIOAU JOJDKHBI
NPUMEHATh Takue Oecenbl B OQUIMAIBbHON 00CTaHOBKE H
opUIMANBHBIX CHUTyalUsX, HOpPU KOTOPbIX KOMMYHHMKAHTBI
BBICTYITAlOT B OQUIMATBHBIX  POJSAX:  IOIYTYHKOB,
o(UIMaNbHBIX FOCTeH, OPHUIMATIBHBIX YIaCTHUKOB KaKOro-a10o
npuema, coOpaHHsi, MEpONpuUATUs, JUO0 B POJM TOJIBKO YTO
NPECTaBICHHBIX JPYr APYTy W €lle Majo 3HAKOMBIX JIIOJEH.
CBerckoe OOlLIEHHE HMMEET pa3iuuHble Lenu: 1) 3amonHeHue
BpeMeHH Oeceloil; 2) JEMOHCTpalMI0 MPUHAAJICKHOCTH
oOmiaronmxcss K 0HOW rpymme; 3) coOsitoieHre MPUHATOTO B
oOmiecTBe Al JAaHHOTO THUMA cUTyauuil putyana. [Ipu Takom
TUNE OOIIEHHs] CYIIECTBYIOT MPHUHATHIE JUII KOHKPETHOTO
COLMAIIGHOTO  CJIOS  OTpEACTICHHbIE  TeMBl  pa3roBopa,
MHOT'OYHCIICHHbIE Ta0y U OrpaHHuYEHHs], HO OOIIMe MapaMeTpsl
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TOHAJIBHOCTHU OOIIEHUS JOJKHBI OBITH JOOPOXKENaTeIbHBIMU U
ONTUMHUCTUYHBIMHE ¢ 00eux ctopoH [11, ¢. 10-15].

N. A. CtepauH  cuuTaer, 4YTO CBETCKOE OOIICHHE
SBIISICTCSA Pa3HOBUIHOCTBHIO ATUKETHOTO (PATHUYECKOTO OOIIEHUS
[11], Tak Kak OHO TOMYUHSAETCA TPEOOBAHHSAM W HOPMaM,
IOPUHATHIM B KyJIBTYPHOM 00pa3oBaHHOM oOmiecTBe. B oTnuune
OT CBETCKOro OOLIEHHs, aBTOP BBICKA3bIBAET MHEHME, 4YTO
daTudeckoe OOIIEHHE MOXET OBITh W HEITUKCTHBIM,
HE(OPMAJIbHBIM U HE CBSI3aHHBIM C KaKMMHU-JTHOO 3TUKETHBIMU
orpanuuenusm [11, c. 10].

Bo wmuorux  kymbrypax  TepmuH  small  talk
accoLUUpyeTcsi € HeOONbIIMM pa3roBOpoM, OOBIYHO Ha
HeopMalbHble, OTBJIEYEHHbIE TeMbl. VHHUIMATOpP TaKOro
OOLIEHUS] MMEET IVIaBHYIO L€lb — HAJaJAUTh IOJOKUTEIbHbBIN
SMOLMOHAJIBHBIN HACTPOH y cBOEro cobeceaHnKa, co31aBas Mpu
ATOM BIIEYATJICHUE BEXJIMBOTO M BOCIIUTAHHOIO uejoBeKa. Tak
KaK 3TOT PEYeBON JKaHpP MPUHAAIECKUT (HaTUUECKOMY OOLICHUIO
U, COOTBETCTBEHHO, peann3yeT (aTudeckyro GpyHKIuIo, Oece s
HOJOOHOIO THIA CIIOCOOCTBYIOT —PEryJIMPOBAaHUIO  J100pO-
JKeJaTelbHBIX OTHOLIEHUH, YKPEIISIOT APYKOY, UCIOIb3YIOTCS
C LIeJbI0 MPOJODKEHUS OOLIeHHs B OyaylieM. Y HUBEpCalbHBbIH
xapakrep small talk mnoaTBep)kgaeTcs €ro YacTOTHOCTHIO
yrnoTpeONeHsl B Pa3HbIX CUTYalMsX: MpPU CIydailHOM BcTpeye
3HAKOMBIX, HE3HAKOMBIX MWJIM MAJIO3HAKOMBIX JIIOJEH B
oOmiecTBeHHbIX MecTax. CieoBaTeNbHO, 3TOT KAaHP AKTUBHO
NpUMEHSETCS KaK B OQHUIMAIBHBIX M MOJYyO(PHIIMATBHBIX, TaK H
B HEO(DUIMAIBHBIX CHUTYalUsX, T/l MHUIMUPOBAHHE PEUEBOTO
KOHTaKTa CYMTaeTcsl 0ojiee BEKJIMBBIM TOHOM, YEM HEJIOBKOE
MOJTYaHHE.

[IpuHumas BO BHUMaHHME KOHTaKTOYCTAaHABJIHMBAIOLIYIO
GyHKIMIO, MPUHATO cuyuTaTh, 4to small talk Bemmonnsier psa
Ba)XHBIX, IPUCYIIUX TOJIBKO €My aKaJeMHUYECKUX (DYHKIHH, OH
CIOCOOCTBYET YCHEIIHOM KOMMYHHKaluu BO Bcex cdepax
pasrOBOPHOM peYrM U PEKOMEHAYeTCs Kak 00s3aTeIbHbIH
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3JIEeMEHT B Mpolecce oO0ydeHHs MHOCTPAHHBIM si3bIKaMm [3, c.
491]. Ha ©Oaze small talk »aHpa Kak KOMIIOHEHTa
npoecCHOHANBbHOM HWHOSI3BIYHOM IMOATOTOBKM B  HAy4YHOMU
JAUTEpaType HW3BECTHA  MeETOAMKa OOydYeHHs  CTYACHTOB
SKOHOMMYECKUX CHelHaIbHOCTeH. ABTOp CTaTbU YKa3bIBaerT,
YTO MPH TMOMOIIM Oeceqpl TaKOro THIIA MOXHO HPHUMEHSTH
pa3jnyHble peyeBble CTpaTerud (KOHTAKTOYCTaHOBIICHUS,
3aloJIHEHHUST Tay3bl, pa3MbIKAHWA KOHTAKTa) M TAKTHKH
(ocBemoMieHUS, 3aMe4yaHUs-KOMMEHTapHs, coriacus,
STUKETHOM TakTHKH) [9, c. 81].

[Ipumenenne small talk TpenunroB B 00ydeHuu,
HECOMHEHHO, CBSI3aHO C CO3/IaHHEM HaBBIKOB OOILEHUS Ha
WHOCTpaHHOM  si3bIke. lIpakThueckoe MPUIOKEHHE HSTOrO
MOJX0Ja HAXOAMT CBOK €CTECTBEHHYIO pEaJu3alui0 B
BOCIPOM3BOACTBE  JMANOTHYECKUX (OPM  KOMMYHHKAIUH.
Juanornueckass ¢opma OOIICHHUS BO BCEX SI3bIKAX SBISETCS
Haubosee paclpoCTpaHEHHBIM CIOCOOOM COLMATBLHO-POJIEBOTO
B3auMoJeHcTBUA. VIMUTHpOBaHME ECTECTBEHHOM AHaIOruyec-
Kol cutyauuu no Mmoxaenu small talk B oOyuenun PKU,
0COOEHHO Ha HayaJIbHOM JTarle, Co3JaeT y yJalierocs 0a3ucHble
S3bIKOBBIE HABBIKHU, TAKHE, HAIIPUMED, KaK:

1) ymeHue HauMHaTh/3aBEpILaTh PEUEBYI0 UHTEPAKIIMIO
(mmanor);

2) yMeHHE NMPAaBWIBHO YHOTPEOJATh B peuH (paTnyeckue
S3BIKOBBIE CPEJCTBA, COOTBETCTBYIOUIME CTUIIO U PETUCTPY
JAHHOM CUTYalluu OOIICHHUS;

3) yMeHue npaBWibHO (pOpMYyIHUPOBATH BOMIPOC/OTBEYATH
Ha BOIIPOC;

4)  ymeHue  BbIpaxaTb  COOCTBEHHBIE  MBICIIH,
MOTHBUPOBATH JIUUHYIO TOUKY 3PEHHUSL.

Co3nmanne nuanornyeckux (opm oOmeHus: moOyxaaer
yyamierocss  pa3BUBaTh  psAJ  JUYHOCTHBIX  KayecTB:
CaMOCTOSITENIbHOCTh, TBOPYECKOE MBIIJIEHHE U BOOOpakKeHHE, a
TaKXe CTUMYJIHUPYET MOTHBALIHIO K OOIIEHHUIO.
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[IpakTHyeckoe BHEApEeHUE AAHHOIO (haTHUECKOTO >KaHpa
B ayJAUTOPHYIO paboTy co cryaeHTamu, uzydarommmu PKU Ha
HayaJbHOM 3Talle, IOCTaBUJIO Pl BOIIPOCOB, PELLICHHE KOTOPBIX
HEOOXOAUMO ISl peanu3aluu ob0o3HadyeHHOW wujen. OauH u3
HUX ObUI CBsI3aH C HAaCTPOEM CTYIEHTOB IPHUHATH Y4acTHE B
pELlIEHUH TaKOW WHTEPAKTUBHOM 3amaud. Kak axTuBHBIE
YYaCTHMKM IIpolecca OOy4eHHUs CTYAEHThl JOJDKHBI OBbLIN
BBICKa3aTh CBOE€ MHEHHME O TOM, KaK OpraHM30BaHbl UX
npakTudyeckue 3aHsatua. s sToM menu Obula IpoBeneHa
HeOosbIlIass aHKeTa. AHKETHBI ONpoc Jajdl BO3MOXKHOCTb
YCTAHOBUTh MX JINYHOE MHEHHE IO OTHOLICHHIO K Hpoleccy
IPOBEJCHUS TMPAKTUYECKUX 3aHATUH, a TakKKe IPOBEPUTH, B
KaKoW CTeNeHU OHHM MOHUMAIOT cyTh MoHATusa small talk u ero
cnenuduyeckre 0COOEHHOCTH B PEUEBON TIPAKTUKE.

BaxxHO yTOUHUTB, YTO 3TOT SKCIIEPUMEHT HE MPETEHIyET
Ha a0COJIOTHYIO TOJHOTY U TOYHOCTH, TaK KakK ObLI IMPOBEJICH B
A3BIKOBOW TpyIHIe, cOoCTosABIIEH u3 12 Goiarapckux CTyIeHTOB,
m3yyaromux PKWM Ha nHavaneHOM odrame. IlepBas rpynmna
BOIPOCOB Obljla CBfA3aHA C LIEI€CO0O0Pa3HOCTHIO MPAKTUUYECKUX
3aganuii. Ha Bompoc ,, Kaxue 3adanus 6wt 10oume ulnonusamo
60 6peMs NpaKMuyeckux 3aHAMul no pycckomy sA3uiky? "
OOJBIIMHCTBO  CTYJIEHTOB OTBETUJIO, UYTO UM HpaBUTCS
IIMUCbMEHHO COCTABJIATH TEKCTbl M J€JaTh YIPAKHEHUS IO
uMermemycs oOpasimy. OpHako oO0iiee MHEHHUE TPYIIIbI
00BEIMHSIOCh BOKPYT AU O TOM, YTO COCTaBJIIEHUE TUAJIOTOB
[0 NpPEIBAPUTENbHO 3a/laHHOM CUTYalluu SBIISETCS OJHUM U3
HaubOosiee MPOAYKTUBHBIX CIIOCOOOB  Pa3BUTHUS  YMEHMUS
CBOOOJTHO TOBOPUTH Ha PYCCKOM SI3BIKE.

3amayeil BTOpOM TpymNIbl BOMPOCOB Oblla IpOBEpKa
OOIMMX 3HAHUH CTYIEHTOB O KYJIbType OOLIECHHS Ha POJHOM
A3bIKe. BONBIIMHCTBO M3 HUX COOOLIWIM, YTO JIETKO MOTYT
YCTAQHABJIMBATh PEUEBOM KOHTAKT B PA3JIMYHBIX CUTYaIUsX, B
TOM YHCJI€ WU C HE3HAKOMBIMHU JIIOJbMHU, INPU 3TOM TaKue
(bakTophbl, KaKk COLMAJIbHBIN CTaTyC, BO3pAcT, MOJI, 3THUYECKas
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MPUHAJJIKHOCTh coOeceJHUKa, 00CTaHOBKA OOIEHUS U Ap. He
HMEIT oco0oro 3HaueHus. He HMCKIIOYEHO, YTO IOJ00HBIC
OTBETHl BbI3BAHbl HEMOCPEICTBEHHOCTHIO B OOIICHUU H
HEJ0CTAaTOYHOCTHIO COLIMAIIBHOIO OIBITA, MPUCYLIUX MOJIOABIM
JIOJISIM.

WHTepecHbIME OBLITH OTBETHI, CBS3aHHBIE C BOIIPOCAMU O
TEMaTHUYECKOM COJIEp’KaHUU pa3roBopoB. HekoTopbie CTyAeHThI
OTMETHJIM, YTO Oeceqy YCHEIIHO MOXKHO 3aBs3aTh, 0OCYyKaas
TakMe TEeMbl, KaK IMOroja, BpeMs, TPAHCHOPT, OpHUEHTALUs B
HE3HAKOMOM  TOpOZie,  COOBITHS ~ PAa3HOIO  XapakTepa;
00IIeIOCTYITHBIE TEMbI, KOTOPbIE HE MOTYT JOBECTH Pa3roBOp
10 KOH(IMKTOB, TEMBI, 3aTparuBaroliue OOJBIIYI0 YacThb
oOmiecTBa; Jake TEMbl, CBSI3aHHBIE C MOPAIBHO-3TUYECKUMU
KarteropusiMu 1o0pa u 31a. [[pyrue peuunueHTsl yKa3aid, uTo
TE€Ma pPa3roBOpa B 3HAYUTENILHON CTENEHH 3aBUCUT OT CUTYaI[UU
oOmieHusi, OT co0eceqHHMKAa ¥ OT OOIMKMX HMHTEPECOB
oOarmmxcs.

Tema pasroBopa sBIS€TCS KJIIOYEBBIM MOMEHTOM
peueBOM  MHTEPAKIMH, T[OITOMY y4YaCTHHKaM  OOIIEHUs
NPUXOJUTCS 3aAyMBIBAThCS, O UYEM HE CIEAYeT TOBOPUTH.
BOABIIMHCTBO CTYIEHTOB yKa3ajld, YTO TEMbl, HA KOTOpbIE HE
IPUHITO TOBOPUTH (TaOyHMpPOBaHHBIE TEMbI) KacarOTCsl JIMYHOU
KU3HU cobeceqHukoB. Cpeau ,,3alpelieHHBIX TeM OBbLTU
MePEUYNCIICHbI TaKue, KOTOPBHIE OTHOCSTCS K MOJUTUYECKUM U
PENMTUO3HBIM B3IUIA/IaM, MECAYHBIM JO0XO0JaM, CEKCyallbHOU
OpUEHTAllMM U a3apTHBIM yBIedeHWUsIM. [7aBHas 1enb
IPOBEJACHUSI O3TOW HEOONbIION aHKEThl — COCPEIOTOYUTH
BHUMaHUE CTYJICHTOB Ha BaXXHBIX JJIEMEHTaxX OOIIeHUs,
KOTOpbIE OHHU JIOJDKHBI YUYWUTHIBATH BO BPEMS BBITOTHEHUS
y4eOHBIX 3ajay.

OcymiecTBiieHre TPEHUHTOB cocTtaBieHus small talk
JUAJIOTOB  PEaTN30BBIBAIOCH OOBIYHO TIOCTE 3aBEpPIICHUS
KaKI0M  TeMbl  yueOHOro  Komruiekca  [12],  korma
NpEeANnojaraercsi, 4YTo CTYJIEHTbl YCBOWJIM OIpPEAEIICHHbIN
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MUHUMYM  JIGKCUMYECKMX  €QUHUL U  IpaMMaTHYECKUX
KOHCTPYKUUH. TpeHWHIH NpPOBOIWINCH OOBIYHO B KOHIIE
MPAaKTUYECKUX 3aHATHI, KOrJa YPOBEHb BOCHPHUSATHS HOBOMU
UHPOpPMALIUK Y y4aIlUXCsS YK€ MOHMKAETCS HM3-3a YCTaJOCTH.
Paznuynble cuTyanuu peasbHOro OOIICHUS TMOCIYXKUIU 0a30ii
y4€OHBIX CUTYaTUBHO-KOMMYHUKATUBHBIX YIPaKHEHUH IOCIe
TeMbl byoem 3naxomul!, Iloznakomomecs!, ¥V mens npexkpacnas
cemos, Kax oena?, Ouu uepmvie, B cocmsax xopowo, a ooma
ayuwe, Bex ocusu, sex yuucw!, He oymaii o cekynoax cevicoxa v
np. Takum oOpazomM, B ayAuTOpHOH paboTe CTyaeHTaM
HEOJTHOKPATHO  OBLIM  TOCTaBIEHBl  3a7aud  COCTaBUTh
HEOOJBIIONM  JAMajJor CO 3HAKOMBIM  WJIM  HE3HAKOMBIM
co0ecelHUKOM Ha yiuIlle, B YHUBEpcuTeTe, B OuOmMoTeke,
MarasuHe, B TPaHCIIOpPTE, B OOJIbHUIIE, B MOpUH, HA BEUEPUHKAX,
IIPH JIEJIOBBIX BCTpEYax M T.1.

KoMMmyHUKaTUBHBIE TpPEHUHTH, NPOBOJUMBIC B BHJEC
UTPOBBIX 3aJIlaHUH, CIIOCOOCTBOBAIM CHSTHIO NICHUXOJIOTHYECKOM
Harpy3Kku, CIUIOYEHHMIO KOJUJIEKTHUBA, PACKPBITHIO TBOPYECKUX
CIOCOOHOCTEN KaXJIoro cryaeHta. B rpymme cozmaBaics
OJ1aronpuATHON MCUXOJIOTUYECKUH KIMMAT, U TakKUM 00pa3om,
MOBBIIAJICS 3MOLUOHANBHBIA TOHYC. CO3/1aHUE IOJOKHUTEIb-
HBIX SMOILMK OKa3ajo BIMUSHUE HA y4eOHYIO JEesATEIbHOCTh. B
nporecce paboTsl HAOMIOANIOCH, YTO NMPUMEHEHHUE M0T00HOTO0
HMOIIMOHAILHOTO KOMIIOHEHTa B OOyYE€HHUH CIOCOOCTBYET
YCBOEHHMIO TPAMMaTHUECKUX OCOOEHHOCTEH PYCCKOIO Si3bIKa W
AKTHUBU3ALMH TPUOOPETEHHBIX 3HAHUM.

Perynspuoe mnposenenue small talk pauamoroB Ha
3aHATHUSAX B BUJIE UTPBI OKA3aJI0Ch BECbMa MPOAYKTUBHBIM U MPU
NONJEP)KUBAHUU JIEATEIBHOCTH TMIpernojaBareiisi B Ipolecce
dbopMupoBaHUS y OOyYaeMBIX OCHOBHBIX JIMHTBHUCTUYECKUX
KOMIETeHIIMH, mnpuodbperaemMblx B xone wusyueHuss PKU —
dbopMUpOBaHHE KOMMYHUKATHBHBIX HABBIKOB;, MOBBIIICHHE
YPOBHSL JIEKCHUYECKOM W TrpamMMaTH4YecKOil KOMIIETEHTHOCTH;
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dbopmupoBaHne 3HaHUH O cnenuduke  OOIMICHUS  Ha
WHOCTPAHHOM SI3BIKE.

e @opMHuPOBaAHNE KOMMYHMKATHBHBIX HABBIKOB

Opno#t m3 nondyakmuii small talk OGecempl sBIsETCS
perynauus  oOmenus. Takum  oOpa3oM, Yy  CTYIEHTOB
dbopMUpOBaITUCH HaBBIKI WHULIMUPOBATH oOmieHme,
NOJJIEP)KUBATh, U COOTBETCTBEHHO 3aBEpPUINTHh €ro. BakHbIM
DJIEMEHTOM B TIporiecce (HOPMHUPOBAHHS KOMMYHHKATUBHOM
KYJIBTYpBI SIBIISIETCSl YCBaMBaHUE BEXKJIMBOW MaHEPhl TOBOPEHUS,
KOTOpas CIIOCOOCTBYET CO3JIaHUIO MOJIOKHUTEITHHOTO
BIICYATIICHUS, TO3BOJISIIOIIETO  MPOJOJKUTH  JalibHEIee
o01IeHHe B KOPHOPATUBHOM JyXe. ODTO JAaeT BO3MOXKHOCTH
3aKpenuTh 3HAHUA O (POpMyax PycCKOro pEeYeBOro ITHUKETa, B
YaCTHOCTH, CJIOBA WM BBIPAKECHMM, CBS3aHHBIX C KaTeropuen
BEXJIMBOCTH.

[Tpomiecc popmMupoBaHUs KyJIbTYPhl OOIICHUS BKJIFOYACT
U 3HAaHHUA O COLMAJbHO-POJIEBOM CTaTyceé KOMMYHUKAHTOB,
CJIEIOBATEIILHO, TPEMOAaBaTeb JOJDKEH YYUTHIBATH WU 3TOT
dakT. B xone yueOHO-peueBoOil cUTyallud Y9acTHUKAM JUAOra
,HAIIOMUHAJIOCH™ O TOM, Kak IMPaBWIbBHO CTPOUTH CBOM
BBICKA3bIBaHUS, COOMIO/ass OMOTHYECKHME XapaKTEePUCTUKH
cobeceqHrKka —  TOJ, BO3pacT, COLUMAIBHBIA  CTaTyc
(BbIIIECTOSIIMIN / HUKECTOSIIH#T ), 00pa3oBaHUE U T.I.

PaspIrpeiBanmie yaeOHO-pEUECBBIX CUTYAIUH (B TOM YHCIIE
u small talk quanor) B 3HAUNTENBHOMN CTEMEHU CIIOCOOCTBOBAIIO
(OPMHUPOBAHUIO OCHOBHBIX TUATOTHUSCKUX YMEHUH.

e [loBbimieHune YPOBHSH JIEKCHYECKOMH U
rpaMMaTH4YecKoii KOMIIETEHTHOCTH
Konrtekcr yueOHo-peueBoii cutyanuu small talk cBsizan ¢
daTryecKuM OOIIEHHEM, /TSI KOTOPOTO XapaKTePHBI MHOKECTBO
peueBbIX  Kiume  (BBIpAKEHHs  MPUBETCTBUSA/TIPOIIAHUSA)
ITHKETHBIX PEIUIMK, (ATHUYECKUX OMOTHBOB, (HaIpuMep,
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0J1aroIapHOCTh, KOMIUIMMEHT, MOXBaJla, TOXeJIaHue), (Gopm
oOpamieHuit u 1p. YmnorpeOieHue BCEX OSTUX DJIEMEHTOB B
pEUEeBOI IPAKTUKE JaeT BO3MOXKHOCTb IPEIOIaBaTEI0, C OJJHON
CTOPOHBI, IPOBEPUTH S3BIKOBBIC HABBIKM CBOUX CTYJEHTOB, a C
Opyroi — JONOJHHWTh WX 3HAHWUSA, a TaKKe BOBpPEMS
CKOPPEKTHUPOBATH JIEKCUYECKUE U TPaMMATHUYECKHE OITMOKU. A
CUTYaTHBHBIH (DaKTOp, CTOSIIMI B OCHOBE TaKUX TPECHUHIOB,
0€3yCIIOBHO,  CIIOCOOCTBOBAJl ~ 3aKPEIUVICHUIO  3HAHWHA |
aBTOMaTH3aIlMu YHNOTpeOaeHus, XapakTepHbix i small talk
pedeBbIX (OpMYNT B CIOHTAHHOM, 3apaHee HEe3aIUIAHUPOBAHHOM
o01eHN .

e dopmupoBaHWe 3HAHUN 0 cnennduke 00IEHHUS] HA
HHOCTPAHHOM fI3bIKe
OO6yuenue Benenuto small talk pa3BuBaer B 1ocTaTouHON
CTENEeHU TOT MUHUMYM KOMMYHUKATHUBHBIX 3HAHUM M yMeHUl,
KOTOPBII TOBOPSIINI TOJKEH YYUTHIBATh, 0OCOOCHHO B OOIIEHUH
C MpEACTaBUTEISIMU JPYTOil IMHIBOKYIbTYpHOM oOiHOCTH. Kak
yXe ObUI0 OTMEYeHO, OecelaM TaKoro THIAa CBOMCTBEHHA
periiaMeHTalus TeMaTUKU OOIIeHUs (YyCTaHOBJICHHE perJlaMeHTa
OTHOCHUTEIIbHO pernepryapa pa3pelieHHbIX TeM M TeM-Taly)
BeiOop Tembl 0OLIeHMS SBISETCS KIIOYEBHIM MOMEHTOM B
MEXKYJIbTYPHOH  KOMMYHHMKanuu. Kaxnapli  KyJapTypHBIH
COLIMYM HMMEET CBOM CTEPEOTHUIIBI TEMATUYECKOTO COACPIKAHMS
small talk, koTopble ycBaMBarOTCsl y4yallUMUCA NPU HU3YHYEHHUH
PKM BOo BpeMs mpoBeNeHUS Ha 3aHATHAX Pa3IMYHbBIX
JUAJIOTMYeCKUX TpeHUHroB. [loaTomMy u 3amava npenojaBaTesns
B mporecce mpoBeneHus small talk TpeHHHroB 3akirovanach B
TOM, YTOOBI ,,MHGOPMHPOBATH CTYIEHTOB O TEMaTUYECKON
cneurdurke oOIIEHUS — O IOMYJIAPHBIX U TAOYMPOBAHHBIX TEMAX
B PYCCKOM COLIUYME.
Cucremarnueckoe IIPOBEJIEHUE CUTYaTUBHO-
KOMMYHUKATUBHBIX TPEHUHI OB Ha 3aHATUAX PKH
€CTECTBEHHBIM CIIOCOOOM JIOTOJIHSIO KaK S3BIKOBBIE 3HAHUS,
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TaKk U yMeHus oOuarbcs. B KoHie mepBoro srana oOydeHus y
00JITapCKUX CTYAECHTOB HAOIIOAAINCH CICIYIOUINE Pe3yIbTaThl,
KOTOPbIE MO’KHO CTPYIIMPOBAThH C TOUYKH 3PEHUS IPUOOPETEHUS
KOMMYHUKAaTUBHBIX YMEHUH (A) U s13bIK0BbIX 3HaHUH (b):

A) KoMMyHHKaTHBHBIE YMEHUS:
® OTCYTCTBUE SI3IKOBOT'O Oapbepa;
® CHIDKEHHE  CTpecca,  BBI3BAHHOIO  BO3MOKHBIMHU
A3BIKOBBIMHU OLIMOKaMU;
YCUJIEHHE JKEJIaHUs O0ILAThCs HA PYCCKOM SI3BIKE;
YMEHHE BECTU JAUAJIOT;
yMeHHEe paboTaTh B KOMAH/IE;
U3y4yeHHEe MHOCTPAaHHOTO PEYEBOr0 ATHKETa  Kak
oOoraileHue 3HaHu| 1 0 POAHOMY SI3BIKY.

b) SI3bIKkOBbIE 3HAHUA

e aBTOMAaTH3aLUs ynoTpeOaeHus W3Y4EHHBIX
KOHCTPYKIUH 110 ONPEACIICHHON TEME;

® pa3BUTHE YMEHUS BOCIPUHUMATh NHOCTPAHHBIN S3BIK HA
CIIyXx,

® AaKTHBHU3alUs IOMCKOBOW AaKTUBHOCTH (TTOMCK HOBBIX
CIIOB M BBIPQXEHHMH, B TOM 4HCIE pPa3rOBOPHBIX
KOHCTPYKLIUH, )KapIrOHHBIX U CIIEHTOBBIX BBIPAXKEHUN);

e pa3BUTHE  yMEHUH  paboTaTb C  pazIUYHBIMU
MH(OPMaLlMOHHBIMU pecypcamu: CJIOBapeM,
AJIEKTPOHHBIMU PECYpCaMu M T.II.

[Ipaktnueckoe mnpmioxenue skanpa small talk B
o0yuennu PKU ¢ 6oarapckumu CTyA€HTaMH J1al0 BO3MOXKHOCTb
IpernojaBaTeNto, C OJHOM CTOPOHBI, 3aKpENuUTh 3HAHUS
pEeUYeBOro 3THKETa, a C JIPYroil — MOBBICUTH YPOBEHb OOIIEH
JIEKCUYECKOW M CHHTAKCHMYECKON KOMIETEHTHOCTH O0y4YaeMBbIX.
ITpu 3TOM 3azmaya npenoaaBaresns CBOAWIACH HE TOJIBKO K TOMY,
YTOOBl HAYYUTh CTYAEHTOB I'OBOPUTH HAa MHOCTPAHHOM SI3bIKE,
HO W cJenarh 3TO MPaBWIbHO C TOUYKH 3pEHMS] DITHKETA,
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A3BIKOBOM HOPMBI, JeOBOro mportokona u ap. IIpaktuueckoe
BHEJIpEHUE TakuxX Oecel B YYEOHBIA MPOIECC MO3BOJIUIO
pean30BaTh MHOXKECTBO BAPUAHTOB CUTYAIMOHHBIX MOJIENIEH, U
3TO, 0€3yCIOBHO, SBISJIOCH MPEANOCHUIKON Ui TOBBIIICHUS
YpOBHS SA3BIKOBOM MOJATOTOBKH CTYJCHTOB,
COLIMOJTMHTBUCTHYECKOW KOMITIETEHTHOCTH U KOMMYHHMKATHBHOM
TUOKOCTH.

Taxum obpazom, MIpOBEICHUE CUTYaTHUBHO-
KOMMYHUKATUBHBIX ~TpeHHMHToB B  ¢opmare small talk
OKa3bIBaeTCsl BechbMa JPPEKTHUBHBIM U MEPCHEKTUBHBIM B
oOyuenun PKU, ocobenHo Ha HauyanbHOM OJTame. Krposas
MOJICJIb TIPOBENIEHUSI CIIOCOOCTBYET €CTECTBEHHBIM OOpa3oM
CO3MaHHUI0 OOMIHOCTH MEXIy CTYACHTaMH, MPEOIOICHUIO
S3BIKOBOTO  Oappepa,  3aKpeIUICHHIO  JIEKCHYEeCKOTO |
rpaMMaTH4YeCcKOro Marepuaia, a TakKe U  IOBBIIICHUIO
KOMMYHHUKaTHBHOH  KynbTypbl. CocraBienne small talk
JUAJIOTOB, O€3YCJIIOBHO, MOBBIIIAET MOTHBAIMIO CTYACHTOB K
U3YUYCHHIO S3BIKA.
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PELHEH3UH

bapromr JI. K., TamsckoBa H. ., IlerkoBa-Kanera Cr.,

CrosioBa E. ITvmam kvm npogecusma yuumen no uyico e3ux:
monorpadus. lymen, 2019. 290 c. ISBN: 978-619-201-347-9

Bbe Bucmero mnpodecronamHo oOpazoBaHHE €W B
YUYWIAIIHOTO YYKJO€3MKOBO OOydeHHe Tpe3 IOCIEAHUTE
JICCETHIICTUS IpOTHYAT
UHTCH3UBHU TMPOIIECH Ha
npeoOpasyBane. ToBa e
CBBp3aHO C TIpexoja KbM
HOBa oOpazoBarenHa
napagurma, MpenocTaBsia
Ha YYUTENs IO-TOJEMH
BB3MOXKHOCTH TIpH H300pa
Ha MOJIENH 3a M3rpakaaHe
Ha Yy4eOHHM KypcoBe II0
qyx] €3UK, yueOHHU
mporpaMd ¥ mocoOwus,
OTYHTAIIA HE camo
pETHOHAIHUTE OCOOEHOCTH
Ha OO0y4YeHHEeTO, HO WU

WHIUBUIYAITHUATE
MOTPEOHOCTH Ha
oOydJaeMuTe.

B npennoxenara 3a pereH3ust MoHOTrpadus aBTOPUTE Ce
M030BaBaT Ha AaKTyaJIHUTE MpoOJeMHu Ha mpodecruoHarHaTa
MOJATOTOBKA HA YYHUTEIUTE MO YYyXJ €3WK B KOHTEKCTa Ha
ChbBpEMEHHATa JIMHIBOKYJITYpHa CHTyamus. ToBa Tpearoara
pasrIeKAaHEeTO Ha peauila BIIPOCH, CBP3aHU ChC CMUCIOBHUTE
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OPHEHTHPH Ha CHBPEMEHHOTO O0pa3oBaHHE M LEIUTE Ha
qy’>KJ0€3UKOBOTO O0y4EHHE.

Oco0eHO Ba)KHO MSCTO C€ OTAEIS Ha YUHUTEINS MO HYK]
€3UK KaTo dacT oT oOpa3oBaresHara cucrema. Herosara
npodecroHaTHa KOMIETEHTHOCT M HPO(QECHOHATHOTO My
MaiCTOPCTBO ca 3aJIOT 3a YCIEIIHO IIPOBEJIEH 00pa3oBaTelcH
Hpo1ec.

OOyueHuero Ha OBJCIIUTE YYUTETH W TPETMOAABATEIN
BBbB BHCIIETO YYWJIMIIE IPEIoyiara, OCBEH HATpyIBaHE Ha
npodecHoHaTHN 3HaHUs, HO H (GOpMHpaHE HA KIIOYOBH
KOMITETEHIIMH, KOUTO B OBJEIIE Jja MOCIYKaT KaTto (pyHJAaMEeHT
3a pa3BUTHE HA TEXHUs TBOpYECKH NoTeHmman. OT Ta3u rienHa
TOYKa METOAWYEcKaTa pa3pabOTKa Ha AaBTOPCKHS KOJICKTHB
noanoMara (OpPMHUpPAaHETO Ha TEJAaroTMYeCKUTe YMEHHS H
TBOPYECKHS ITBT HA ObAeMs yuuTes. EMTHO OT BaKHUTE Hella €
OCH3HABAHETO Ha crenu(puKaTa Ha o0pa3oBaTeIHATA CUCTEMA C
HEWHUTE eNeMEHTH M BPB3KH, YMEJIOTO OopaBeHEe C
TPaJAMIUOHHUTE ¥ MHOBATHBHHU TIOXBATH M METO/IH, & ChIIO TaKa
¥ (OPMHPAHETO Ha MpE/CTaBaTa 3a YYUTENIS KaTO KOMIIETCHTHA
¥ TBOpYECKA JIMYHOCT.

KoHuenuusara Ha aBTOpUTE TMpeajara MoJen 3a
BBBEK/AHE B CIICIIUAITHOCTTA YpE3 OIpPEEeNIEH! CTHIKH. TyK ce
3acsiraT BBIPOCH 3a MpodecuoHamu3Ma Ha oOydaBaIus,
OCh3HAaBaHE Ha MEJIEBUTE W CHIBPIKATEIHUTE AacleKTH Ha
npodecroHamHaTa My IMOATOTOBKA, MEXaHU3MHTE 3a TAXHATA
peanu3anys Ha MPAaKTHKA B pa3iinyHu y4ueOHU cutyarnuu. He Ha
IOCJIEIHO MACTO Ca TEXHOJOTMUTE 3a MOATOTOBKA H
U3NBJIHEHHE Ha [eJarornveckara paborta  (IU1aHHpaHe,
nporpaMa 3a HaOJIOJeHHE), KaKTO M HAuYWHHUTE 3a OLIEHKAa Ha
HEWHUTE Pe3yTaTH.

Ot ocobeHO 3Ha4YeHHWE € OmNHMcaHaTta OT aBTOPUTE
YEeTBBPTA CTBIIKA, KOSNTO CE€ CHCTOM B 3all03HABAHETO Ha
CTYACHTUTE C BB3MOXHOCTHTE 3a MPOBEXIaHE HA MOHUTOPHHT
Ha Mejaroruyeckara JeWHOCT B cepaTa Ha OOYYEHHETO MO
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9y)XJ €3MK, CaMOaHalIW3 Ha coOCTBeHaTa MpoQecuoHaTHa
HOArOTOBKA, B TOBA YUCIO M C IOMOIITa Ha IpO(hecCHOHATHO-
METOIUYECKO TOPT(HOIHO.

B TO03u cu Bua mpencraBeHUTEe 4 CTHIKU MO MBTS 32
NOCTHraHe Ha NpOo(eCHOHATHH KOMIICTEHIMA Ha Y4YHUTEINs
NPEICTaBIsABAT €IMH OTHOCHTEIHO 3aBBPUICH IUKBJ, KOWTO
dopmupa Haii-o01a pencTaBa 3a ObJeniara AeHHOCT, BKIIOYBA
oOpaTHaTa Bpb3Ka, Bb3NHTaBa camopediekcus C  Iel
nofoOpsiBaHE Ha TONYyYCHHWTE pe3yaTatd. Bcuyko ToBa
No3BOJISIBA  Ja  ObJar  WM3BBPIIBAHM  KOPEKIUH B
npernogaBaTeickara pabora, Ja ce TBPCAT WHAWBUAYAIHU
OBTEKH W Jla C€ U3MO0JA3Ba TBOPUYECKUAT TMOTCHIHAT Ha
oOy4JaBaHUTE.

OtnenHo MsicTO B MOHOTrpadusaTa 3aeMa pasriekaaHeTo
Ha €JHa OT BaXHHUTEe (OpPMHU B 0OpA30BATEIHHS IPOIEC —
nelarornyeckara mpakTHKa B CHCTEMara Ha MpogecHoHaIHATa
HOATOTOBKA HAa YYUTEINS MO YK/ 3UK.

ABTOpHUTE CIOACTAT C YUTATENsl MEAarOrHYecCKOTO CH
MalCTOPCTBO, AaBaT MPAKTHYECKU CHBETH 110 OPraHU3aLUATa Ha
yueOHuS 1mpoluec B OOy4eHHETO 10 UyXKJ €3UK, IO
YCBBBPUICHCTBAHETO HA MPOGECHOHATHO 3HAYUMHUTE HABUIM U
YMEHHUSI, 110 pa3IMPsBAHETO HA POPECUOHATHHUS KPBro30p.

KHurara chabppka MHOTO akTyaJlHa TeMaTHKa M MOoJe3Ha
uHpOpMaNKs U TPEACTABIsIBA HHTEPEC HE caMo 3a CTYICHTH H
JIOKTOPaHTH, HO CBHIIO Taka M 3a IMpernojaBaTesy, 3aHMMaBaIlH
Ce C BBIPOCH, CBBP3aHU C PA3IMYHHUTE ACIIEKHW Ha TEOPHUATA IO
YyXJA0€3UKOBO 00yUY€HNE U Bb3IIUTAHHE.
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